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THE ROLE OF WESTERN SCHOLARS
IN THE PRESERVATION OF RUSSIAN LITERARY HERITAGE:
THE EXAMPLE OF ANDREI BELY

POJIb 3AITA/THBIX YYUEHBIX
B COXPAHEHHMU PYCCKOI'O JIMTEPATYPHOI'O HACJIEJIUS:
HNPUMEP AHJAPESA BEJIOI'O

Abstract:

The twentieth century, in particular the period from the 1930s to the mid 1980’s, was
marked by an enforced silence in the Soviet Union on several writers, some abroad, some in
Russia, largely ignored in traditional Soviet scholarship. In this time, it fell to scholars
abroad to preserve the memory of this important page in Russian literature. The work to
celebrate the life and works of Andrei Bely is a prime example of these early efforts. The
contribution has been largely forgotten as the 1980s issued in a new era of openness and
cooperation between foreign scholars and their counterparts inside the former Soviet Union.
Now, however, in light of new restrictions both outside and inside the Russian Federation, a
new need for re-establishing and ensuring the legacy of Russian writers past and present has
emerged. Perhaps we can learn from the examples of the past.

Keywords: Russian émigré literature, Andrei Bely, Soviet scholarship, example

AHHOTAIUSA:

JIBamnateiii Bex, B yacTHocTH Tiepuon ¢ 1930-x mo cepemnunnl 1980-x 10/10B, OBLT
OTMEUYEH MPUHYAUTEIbHBIM MonuaHueM B CoBerckoM Co0103€ B OTHOLIEHUH HEKOTOPBIX
nucareney, 3a rpaHuned U B Poccnu, B 3HAYWTENBHOM CTENEHW WTHOPHPOBABIIHXCS B
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TPaJUIIMOHHON COBETCKOH Hayke. B 3T0 Bpemst Ha 100 3apyO€XHBIX YYEHBIX BBINAJIO
COXPAHUTb NaMATh 00 3TOH BaKHOU CTpaHMIIE PyCCKOM JnTepaTypbl. PaboThl, MOCBAILIECHHbIE
KU3HU U TBOpYecTBY AHApes benoro, SBISIOTCS SIPKUM IPUMEPOM 3THX MPEABLAYIIHX
yCUIMHA. YdeHble BKIAAbl M YCHIIUS ObUIM B 3HAYMTEIbHON CTENEHU 3a0bIThI, IIOCKOJIBKY B
1980-x romax oO3HaMEHOBATAaCh HOBAas 3pa OTKPBITOCTH M COTPYAHUYECTBA MEXKIY
MHOCTPAaHHBIMU Y4YE€HBIMU U UX Kojuleramu B ObiBieM CoBerckoM Coroze. OHaKoO Teneps,
BBUJY HOBBIX OIDAaHMYEHMM Kak 3a Ipenenamu, Tak u BHyTpu Poccuiickon denepanuu,
BO3HHUKJIA HOBasi MOTPEOHOCTh B BOCCTAaHOBJICHHWU U CTPAXOBAHUU HACIENUs PYCCKUX
IUcaTeaey MpOLUIOr0 M HACTOSIIEro. BO3MOKHO, MBI MOXKEM YYMTBCS Ha IIPUMEPAX
IIPOLIOTO.

KuaroueBble cioBa: Pycckas 3apyOexHas nureparypa, AHapeu benblii, coBerckas
CTUIICHIUSA, TIPUMED.

Introduction

The First World War, the Bolshevik Revolution, and the ensuing Civil War brought
major disruptions to lives of all Russians, but in particular to the literary and artistic
communities. Opportunities for publishing vanished and the voices of many were effectively
muted if not silenced altogether. Many fled abroad going west to and through
Constantinople, Paris, Berlin, or east to Harbin. As power centers in Russia were restored
increased attention and intolerance were directed at those not in sympathy with the
Bolsheviks. In August of 1921 Nikolai Gumilev was arrested and executed and in 1922 a
major group of liberals joined those already in the West. For a brief few years 1921 to 1923
Berlin served as an intellectual and literary center for this community. Economic and
political factors led to a mass exodus of Russian writers to Paris and Prague in 1923. These
centers of the Russian emigration would be replaced by New York as many departed Europe
on the eve of or after World War II.

Many of the Russian writers abroad were treated with imposed silence in the Soviet
Union: Ivan Bunin, Aleksei Remizov, Evgeny Zamiatin, Vladislav Khodasevich, and
Vladimir Nabokov. They were celebrated by the Russian intelligentsia abroad in the 1930s,
1940s and 1950s. Their memory kept alive in the journals published in Paris and New York.
Key figures included Nina Berberova [1], Roman Gul [2], Gleb Struve [3], Fedor Stepun [4]
and Dmitrij Tschizewskij. As these eyewitnesses to that history grew older they passed on
their enthusiasm to a newly emergent group of scholars, particularly in the United States,
Great Britain, France, The Federal Republic of Germany and Italy. Dissertations and
celebrated monographs kept alive the names and works of Russian writers abroad. These
included Alex Shane [5], Edward Wasiolek [6], Greta Slobin [7], Andrew Field [8], and Carl
and Ellendea Proffer on Nabokov [9].

Official Soviet literary outlets were also largely silent on some writers who had
remained or returned to Russia, including Mikhail Bulgakov and Andrei Bely.

Literature and scholarship of Andrei Bely

The case of Bely offers a unique overview of the legacy of one Russian writer that was
carefully preserved while in his homeland he was intentionally overlooked. Perhaps more
than any other country Germany embraced Bely early on and has over the past 100 years
offered significant contributions to Bely scholarship and indeed to the preservation not only
of his memory, but also of his unique literary heritage. The first Western translation of
Bely’s novel, Cepebpsinwbiii 2onyoe (1910) appeared in German translation by Lully Wiebeck
as Die silberne Tauber in 1912—just two years after its publication, long before any other
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Western translation. The first English version would appear in 1974. A similar fate met
Ilemep6ype, translated in 1919 by Nadja Strasser and published in Munich. Several other
works such as Ha nepesane (Auf der Wasserscheide, by H[edwig] Bidder, Stuttgart: 1922);
Bocnomunanus o brnoke (Im Zeichen der Morgenrdte: Erinnerungen an Aleksandr Blok, by
Swetlana Geier, Basel: Zbinden, 1974) and her Bocnomunanust o Ilreitnepe (Verwandeln
des Lebens: Erinnerungen an Rudolf Steiner, Basel: 1975) have all appeared in German, but
not in English. Translation is, of course, but one way to preserve and honor a writer, and
Bely has not faired all that well in translation. In the realm of literary scholarship and
history, here too the Germans have frequently lead the way. A final and not unimportant
contribution, especially in Soviet times, was the reprinting of works by Bely and no one
contributed to this effort as much as Dmitrij Tschizewskij at the University of Heidelberg.

The history of Bely studies up until the 1970’s, primarily the Russian contributions, is
marvelously described in an article by Gleb Struve who forty five years ago opened the
Andrey Bely conference at the University of Kentucky with his “Andrey Bely Redivivus”
[10]. If memory does not deceive me. Struve was somewhat taken aback by the fact that two
dozen scholars, mostly non-Russians, had gathered in one place in 1975. The story of these
Western contributions has not to my knowledge been expressed in any systematic fashion.
The bibliographical record which included documentation of Russian sources was begun by
Anton Honig (Andrej Belyjs Romane, 1965), at its time the first and finest bibliography. The
tradition was continued in The Andrej Belyj Society Newsletter beginning in issue No. 2
(1983) and updated yearly through issue 14 (1997-1998). The Newsletter was clearly the
most important contribution of the Society to Bely studies, available in its entirety online
[11] and was largely the brainchild and thanks to the efforts of Olga Muller Cooke and
Ronald Peterson. Today electronic access to library catalogues and other databases around
the world help provide a fuller picture of Bely studies both in Russia and abroad. The
catalogue of Hollis Library at Harvard University (http://ib.harvard.edu/) lists almost 300 works in
connection with Bely. Over 100 represent scholarship and translations of Bely, primarily into
English.

| have divided the study of Andrei Bely into roughly three periods. The first period
extends from Bely’s death in 1934 until 1960. The second can be dated from 1960 until
1987, and the third period from 1988 to the present. Bely was, of course, often at the center
of polemics and critical discussions during his lifetime. But little serious study or analysis
was devoted to his works with the exception of Ivanov-Razumnik's, Summits. A. Blok. A.
Belyj (Bepumnsl. A.bnok, A.bensiif, 1923). What characterizes the early period after the
author's death in 1934 is the almost complete lack of reprints of his works. The novel,
Petersburg, was reprinted in 1935, but then not again in Russia until 1978. In 1937 an edition
of Between Two Revolutions (Mexay nByx peBostonuit) appeared. In 1940 a collection of
Bely’s poetry (CtuxotBopenusi) was published in the series The Poet's Library (bubnuoteka
noata). A similar effort was published in 1966 with an introduction by T. Xmel’nitskaja. The
silence concerning Bely, as it was for so many other writers both inside and outside the
county for almost fifty years, was all but deafening inside the Soviet Union. The
Correspondence of Aleksandr Blok and Andrei Belyj (Anexcanap biok u Anapeii benbrii:
Ilepenucka, 1940) offered new insight into the lives and times of both, and provided under
the cover of the more politically acceptable Aleksandr Blok, a way to publish documents
related to the theoretically problematic Bely. This delicate dance of Soviet scholars around
the memory of Andrei Bely is a story still to be told by those who experienced it first hand in
the days of Soviet censorship.



http://stabikat.de/DB=1/SET=1/TTL=154/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Im
http://stabikat.de/DB=1/SET=1/TTL=154/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Zeichen
http://stabikat.de/DB=1/SET=1/TTL=154/MAT=/NOMAT=T/CLK?IKT=1016&TRM=der
http://stabikat.de/DB=1/SET=1/TTL=154/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Morgenr%25D2te
http://stabikat.de/DB=1/SET=1/TTL=154/MAT=/NOMAT=T/CLK?IKT=1008&TRM=Basel%253A+Zbinden
http://stabikat.de/DB=1/SET=1/TTL=152/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Verwandeln
http://stabikat.de/DB=1/SET=1/TTL=152/MAT=/NOMAT=T/CLK?IKT=1016&TRM=des
http://stabikat.de/DB=1/SET=1/TTL=152/MAT=/NOMAT=T/CLK?IKT=1016&TRM=Lebens
http://lib.harvard.edu/

Volume 8, Issue I, March 2023

Even as his own native Russia largely ignored Bely's contributions to Russian letters,
Oleg Maslenikov in his The Frenzied Poets (1952) as did Renato Poggioli The Poets of
Russia, 1890-1930 (1960) kept the memory of him alive among Western scholars. Bely’s
theoretical work in rhythmics was being actively pursued by Kirill Taranovsky Ruski
dvodelni ritmovi (Beograd 1953) who would later go to Harvard University. Konstantin
Mochul’skii's posthumously published Andrei Bely (Anmpeit benslit,1955) indicated the
writer’s stature among the émigré communities as did the publication of Nikolai
Valentinov’s recollections “Encounters with Andrei Bely” (Bctpeun ¢ Anapeem benbim) in
the New Journal (HoBerit xypHai, No. 45, 46, 47 in 1956 and 49 in 1957). Two German
language contributions include the even earlier and curious addition to Bely studies, the
Vienna doctoral dissertation by Jutta Pflanzl in 1946: “Weltbild und Kunstschau des
russischen Symbolismus in der theoretischen Gestaltung durch Andrej Belyj,” and Johannes
Holthusen’s Andrej Belyj und Rudolf Steiner (1956). At the end of the decade, the first
published translation of Petersburg into English appeared in 1959 by John Cournos.

The 1960s saw the first major revival of interest in Bely, first in Europe and then the
United States. This coincided with the unprecedented rapid growth of Russian studies
precipitated in large part by Soviet achievements in space and nuclear technology. We were
the Yuri Gagarin generation. The concern in the West, in particular, in the United States that
Ivan was catching and preparing to surpass us (cmoBamu H.C. XpymieBa «mIorHath H
neperHath Amepuky» 1957), resulted in intense interest and financial incentives in American
higher education for all things Russian, providing employment to dozens of Russian native
speakers. A new audience arose for Russian writers, philosophers, and historians. Suddenly
there was a generalized growth in the industry of Russian literary reprints of works ignored
or forbidden in the Soviet Union. Bely as well as others was well represented by Prideaux
Press [12]. A leading proponent of Bely studies in Great Britain was Professor of Slavonic
Studies Georgette Donchin, [13] who helped bring Bely’s memoirs back to life. Other
reprints appeared in series by Bradda Books and Russian Language Specialties.

Dmitrij Tschizewskij, who had spent time at Harvard in the early 1950s, returned to the
University of Heidelberg and offered there a seminar on Bely. His involvement with the
Wilhelm Fink Verlag led to reprints of eight of Belyj’s works Kotik Letaev (Kotuk Jleraen)
The Christened Chinaman (Kpemensiii kutaen), Moscow (Mocksa), Masks (Macku),
Memoirs of Blok (Bocmomunanuss o bnoke), Symbolism (CumBonusm), Gogol’s
Craftsmanship (MactepctBo I'orons) and Correspondence: A. Blok—A.Bely (Ilepenucka:
A. biok—A. bensrif) in the series Slavische Propylden. Another aspect of Tschizewskij’s
inspiration was the appearance of Anton HoOnig’s already mentioned work and Lily
Hindleys’ Die Neologismen Andrej Belyjs (1966). Both authors had been members of the
seminars that also inspired among others Horst-Jiirgen Gerigk, the noted Dostoevski and
Bely scholar. The German contribution to Bely scholarship was significant and ongoing,
even though language remains a barrier preventing much of this scholarship from being fully
appreciated both in Russia and the English speaking countries.

The reprints were supplemented by the above-mentioned memoirs of Struve, Stepun
and Berberova. Bely studies (benoBenenue) in the United States owed an enormous debt to
Nina Berberova who would inspire John Malmstad at Princeton to examine and then edit the
still most complete critical edition of Bely’s poems, first in his 1968 dissertation (“The
poetry of Andrey Belyj: a variorum edition”), and then later in his three volume edition
published by W. Fink in Munich (1982-1984). In the United States other doctoral
dissertations, some later published as books, began to appear, such as Sam Cioran, “The
Apocalyptic Symbolism of Andrej Bely” (1968), Pierre Hart, “Andrej Belyj's Petersburg and
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the Myth of the City” (1969). Zoya Yurieff in 1967 would introduce the New York reprint of
The Green Meadow (JIyr 3enensrit). The French translation of the novel Petersburg by
Georges Nivat appeared in 1967.

If the 1960s was the decade primarily of reprints and memoirs, the 1970s was a major turning
point, a decade of dissertations and translations and the slow emergence of Soviet scholarship into the
light. In 1971, Ardis published Gerald Janacek’s translation of Kotik Letaev (Koruk Jleraes).
Professor Janacek, still a graduate student at the University of Michigan, was fascinated by the music
of Bely’s prose and began work on a dissertation related to the novel. Janacek would spearhead the
first real American Andrei Bely revival by bringing to Kentucky an international conference on Bely
in 1975. The list of participants points to the growing scholarly interest and the international
character of Bely scholarship at the time. Georges Nivat, the French scholar at the University of
Geneva, John Elsworth and Roger Keys among others were there and the resulting compilation of
papers in 1978 was one of the first in the West [14].

Translations in the decade, in particular of the novels into English, abounded, such as
The Silver Dove (Cepebpsiaubiii roayos) by George Reavey in 1974. J. Sansa also translated
the novel into Czech in 1971 and into Japanese by K. Kawabata in 1977. Petersburg
appeared in Czech, Polish, Hungarian, Slovenian, and Dutch in 1970s. Both novels had
appeared in newer German translations a decade earlier: Petersburg, (1959) and Die silberne
Taube (1961) both by Gisela Drohla. There was the new scholarly and annotated English
translation by John Malmstad and Robert Maguire in 1978. The Malmstad-Maguire
translation is in fact a primer on how to read Bely and a Symbolist novel. Kotik Letaev, as
mentioned above, appeared in English in 1971, in French by Georges Nivat and into Italian
by S. Vitale and Japanese by I. Makai all in 1973. For the most part these translation projects
were undertaken by scholars and frequently accompanied by valuable notes and
commentary. Janacek and Berberova collaborated on a translation of The First Encounter
(TTepBoe cumanue, 1979). Ronald Peterson published in translation The Complete Short
Stories (1980) to coincide with his re-publication of Paccak3sl (1979). Other languages were
equally well served with earlier translations of Bely's works into Slavic languages. There
was also a translation of Mochulsky’s book on Bely into English that would join John
Elsworth’s first biography of the author in English, Andrey Bely (1972).

The heightened interest in Petersburg was stoked by Nabokov's Strong Opinions
(1973) that had named the work as one to the four best novels of the twentieth century and
sent scores of readers scrambling for the work. Nabokov's very mixed public mentions of
Bely do not account for his own dependence upon Bely's prosodic studies for his own study
and translation of Eugene Onegin (Erennii Onerun, 1964), or of the stylistic debt he owes
to Bely for his novel, The Gift.

Translations of a few articles and poems also appeared in English but, of course, there
were major gaps, some of which remain today [15]. One curiosity is the lack of translations
of other works into English and other languages since then. The exceptions are The Dramatic
Symphony (1987), The Christened Chinaman (1991), In the Kingdom of Shadows (2001),
Glossolalia (2003) and the re-translation of The Silver Dove (2001) and Petersburg (2009).
Such works as Masks and Moscow under Attack have defied English translations until The
Moscow Eccentric in 2016. The importance of translations of Bely’s works cannot be
overemphasized. In addition to winning new readers, the translations often served as an
entryway for non-native speaking students of Russian literature into Bely’s workshop.

The 1970s witnessed over a dozen doctoral dissertations on Bely's Symphonies, prose, critical
theory and aesthetics in the United States alone [16]. Many of those authors would become prolific
publishers of articles and books in the years to come. Just few names of those who defended
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dissertations on Bely and went on to academic careers include: Carol Anschuetz, Princeton; Anton
Kovac, Stanford; Thomas Beyer, University of Kansas; Alexander Woronzoff, USC; Ronald
Peterson, Harvard; Vladimir Alexandrov, Princeton; Steven Cassedy, Princeton; Charlene Castellano,
Cornell; Maria Carlson, Indiana University, and Olga Muller Cooke, University of London. Some of
these dissertations developed into books by Alexander Woronzoff and Vladimir Alexandrov adding
to the already mentioned Sam Cioran, and Anton Kovac who published his book on the Symphonies.
Western scholars approached all aspects of Bely's works. A brief list with apologies to those omitted
of foreign scholars would have to include John Elsworth, author for the first life and works study
Andrei Bely in English (1972). Boris Christa, Johannes Holthusen, Ada Steinberg, Lena Szilard,
Magnus Ljunggren, Tatiana Nicolescu, Dagmar Burkhardt, Maria Deppermann.

Bely was mentioned in a few works published in the Soviet Union, primarily as
memoirs, Ehrenburg People, Years, Life (JIrogu, roasl, xusas, 1961). The 1970s and early
1980s would also witness the emergence of a handful of Soviet scholars who were all versed
in Bely studies and began to find ways to publish on this still complicated and problematic
writer for Soviet critics. In 1978 Dolgopolov published a scholarly edition of Petersburg—
the first Soviet publication of that novel since 1935. Joining Dolgopolov, were Grechiskin
and Lavrov. Later Piskunov would publish commentaries to Belyj’s works. This history, the
story of Soviet Russian benosenenue is still to be written.

In this second period (1960-1987) the majority of commentary centered on Petersburg
or the poetry. (Tschizewskij’s own copy of the 1922 edition in the library of the Slavisches
Institut of Heidelberg) with his own insertion of all the changes in pencil attest to the
scrutiny the novel was receiving. Bely’s other prose works were problematic and largely
inaccessible and incomprehensible to Western scholars. A bias against Anthroposophy by
scholars, and a lack of interest in and willingness to speak about Bely at Dornach,
Switzerland, discouraged attempts to look into the mystical or occult aspect of Bely’s
writings. This changed slowly with the appearance first in German and then Russian of
Bely’s Memoirs of Steiner (Bocnomunanus o IlIreiinepe) published in German in 1975 as
Verwandeln des Lebens that caused a new look at the relationship between Bely and his
spiritual father figure. Swetlana Geier did Bely scholarship an invaluable service by
providing the Anthroposophists with an opportunity to re-evaluate Bely and his relationship
to Rudolf Steiner and the major change in attitude of Anthroposophists outside of Russian,
especially in Dornach, toward Bely scholarship. 1 remember my own very chilly meeting
there in the summer of 1974. Those who had known Asja Turgeneva were still skeptical of
Russian literature scholars. Slowly the realization that Bely had not abandoned Doktor
Steiner, moreover had found in him a foster father, lead to a gradual opening of the archives
in Dornach. The atmosphere at least until the first part of the 1970s had been tainted, perhaps
by Asja Turgeneva, Bely’s first wife who lived out her days in Dornach, but also in part to
the prevailing attitude that Bely had parted ways with Steiner and Anthroposophy held by
those émigrés. All of this is recounted in my review article of Frau Geier’s work [17]. After
the appearance of Verwandeln des Lebens Dornach slowly opened it doors to Western
scholars. Frédéric Kozlik published his dissertation as a book in a still largely ignored French
work published in Frankfurt on the intersections of Bely’s work and anthroposophical
teachings. (L'influence de I'anthroposophie sur 1’ceuvre d'Andréi Biélyi, 1981). Here I simply
have to bemoan the fact that at least in American institutions a reading knowledge of French
and German is no longer expected in Slavic Ph.D. programs. Little wonder then that the
contributions made in these languages rarely get reviewed in our professional journals.

To mark the 100 anniversary of Bely's birth in 1980 there was a flurry of activity.
Boris Christa (Bulgarian born and educated at Cambridge—who later became chair of the
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department at the New Zealand University of Queensland) released The Andrey Belyj
Centenary Papers (1980) and headlined the effort outside of Russia where the interest was
great but the production still hampered. Christa had previously published his The Poetic
World of Andrey Bely (1977). Through the early 1980s, Bely scholarship flourished in the
West—in both the United States and Europe. To mention a few notable books on: Ada
Steinberg, Word and Music in the Novels of Andrey Belyj (1982); Magnus Ljunggren, The
Dream of Rebirth (1982); Charlene Castellano, Synesthesia (1980); Steven Cassedy,
Selected Essays of Andrey Belyj (1985); John E Malmstad, Andrey Bely: spirit of
symbolism (1987) and John Elsworth, Andrey Bely: A Critical Study of the Novels (1983).
With the inspiration of Nina Berberova, The Andrej Belyj Society was started with its set of
Bulletins. One other major development was the re-examination of Bely’s two years in
Berlin, part of a general renewed interest in the topic of die Russen in Berlin (the title of
Fritz Mieraus’ groundbreaking 1987 book), and Pycckuit bepaun (1983). My own decades
long study of Bely in Berlin began with a grant from the Alexander von Humbodt Stftung in
1984 and 1986, and DAAD support in 1989-1990. That research began with a conversation
with Nina Berberova that lead me to uncover Vera Lourie who had been close to Bely in the
Berlin years. The fall of the Berlin Wall made visiting Fritz Mierau immeasurably easier and
also inspired a flurry of work devoted to the glorious Berlin years of 1921-1923. Many
German colleagues worked in this area; two of the better known were Doris Libermann and
Amory Burchardt of Der Tagesspiegel. Dr. Walter Andreesen Director of the Ost-Europa
Abteilung of the Staatsbibliothek worked steadfastly to preserve the legacy of Russian
Berlin. Arno Spitz of the Berlin Verlag helped to publish both Russische Autoren und
Verlage in Berlin (1987) and Vera Lourie: Poems (Bepa Jlyppe CruxorBopenus, 1987).
More recently Bely's life has been recounted in Mina Poljanskaja's Foxtrot of the White
Knight: Andrei Bely in Berlin (Foxtrot 6enoro peinaps: Annpeit bensiit B bepnune, 2009). It
is more than a little disconcerting that this albeit journalistic text completely avoids giving
recognition of the numerous German and American sources which preceded and made
possible her work.

Turning our attention back to the 1980’s, our Russian colleagues were not unaware of
Bely, but frequently did their studies of him under the cover and protection or auspices of
Aleksandr Blok, who had been warmly accepted into the Soviet canon. | was shown by
Stanislav Lesnevskij an invitation to a private evening celebrating Bely’s 100" anniversary
in 1980—where Soviet scholars quietly remembered the writer. John Malmstad commented
on this silence in his article: “Belyi: A Centenary Unobserved” [18].

Lena Szilard has published extensively on Bely in Russian, Hungarian and other
languages. The 1980s also saw an emerging Italian connection—the University at Bergamo
sponsoring a conference over several days in 1986 and since then serious work continues in
that language.

The 1980°s saw several German language studies of note: Andrej Belyjs ésthetische
Theorie des schopferischen Bewusstseins: Symbolisierung und Krise der Kultur um die
Jahrhundertwende by Maria Deppermann (1982); Schwarze Kuben - roter Domino:
Strukturbeschreibung von Andrej Belyjs Roman "Peterburg” by Dagmar Burkhart (1984);
Agypten und #gyptische Mythologie: Bilder der Transition im Werk Andrej Belyjs
by Evelies Schmidt (1986) and Christa Ebert’s Symbolismus in Russland: zur Romanprosa
Sologubs, Remisows, Belys (1988). In addition to the studies on Russian Berlin already
mentioned there was inclusion of Bely in Deutsche und Deutschland in der russischen Lyrik
des fruhen 20. Jahrhunderts, edited by Lew Kopelew (1988) and Karl Schlogel’s Russische
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Emigration in Deutschland 1918 bis 1941 (1995). There was also the publication of
important previously unpublished words by Bely in Russian in the West: The Memoirs of
Steiner (Bocniomunanus o Llreitnepe, 1982), and Why I Became a Symbolist (ITouemy s
cran cuMmBosucToM, 1982).

A line might be drawn, and | was struck by how distinctly it appears, between 1987
and 1988. If up until then Bely scholarship had been centered in the West, in 1988
Dolgopolov publishes his study of Petersburg, accompanied in the same year by reprints of
Bely’s prose and poetry and the first Soviet re-evaluation of Bely in Andrei Belyj: Problems
of Creativity (Anapeit benbriii: [Ipo6iemsr TBOpuecTBa, 1988).

As if let out the bottle, Bely’s genie could not be restrained and dozens of Russian
language reprints of the poetry, the novels, the memoirs and other critical works begin to
appear in Russia. Lavrov, Piskunov, and John Malmstad—now in concert and cooperation
with his Russian colleagues—prepared scholarly annotated editions of correspondence and
memoirs. Here the Russians are incomparably more capable of uncovering the minutiae
related to Bely and his milieu.

The 1990s could best be characterized as opening the pages of Bely to his rightful
readership in his own language. A conference was held in 1992 at the Voloshin Home in
Koktebel’ to commemorate the new openness, and it attracted a wide array of Russian
scholars, and smattering of Westerners who could make their way there. Other conferences
followed and there was the inauguration and slow growth of the Andrei Belyj Apartment-
Museum in Moscow. Western scholarship, while it declined from its earlier days, continued
in the works of Roger Keys, The reluctant modernist: Andrei Belyi and the development of
Russian fiction, 1902 — 1914(1996); Carmen Sippl, Reisetexte der russischen Moderne:
Andrej Belyj und Osip Mandel'stam im Kaukasus. (1997); and Andrea Zink, Andrej Belyjs
Rezeption der Philosophie Kants, Nietzsches und der Neukantianer and (1998).

Since the turn of the 21% century a number of key works have appeared, including
Timothy Langen’s The Stony Dance (2005), an extraordinary comprehensive and brilliant
reading of Petersburg. Bely’s “poem about song,” Glossolalie, was translated into English by
me and into German by Maka Kandelaki (2003) [19]. A French translation now exists and an
Italian and possibly Japanese version was in the works. John Elsworth's 2000 re-translation
of The Silver Dove into English has been hailed as brilliant, and his new bold translation of
Petersburg (2009) into English appeared. Magnus Ljunggren published his Twelve Essays on
Andrej Belyj’s Petersburg (2009).

One of the key areas is the re-discovered appreciation and attempts to understand the
occult influences in Bely’s life and works. New works that highlight the role of the esoteric
and occult in Bely such as Henrieke Stahl-Schwaetzer’s Renaissance des
Rosenkreuzertums—a re-interpretation of The Silver Dove and Petersburg in light of
initiation rituals applied to Bely himself. Concerning the works in German in particular, |
must lament the lack of cross-fertilization of work in that language by either English
speakers or Russian speakers. Taja Gut of the archives at the Goetheanum and his German
language (Andrej Belyj Symbolismus, Anthroposophie, Ein Weg (1997) is largely
responsible for restoring the role of Rudolf Steiner and Anthroposophy to the study of Bely
and along with Dr. Walter Kugler in making the archives in Dornach, Switzerland,
accessible to all scholars all.

The coming together of Russian and foreign scholars embodied in Lavrov and
Malmstad was exemplified in 125™ anniversary conference, that brought together some of
the old and the new. Georges Nivat, John Elsworth, Aleksandr Lavrov, Stanislav
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Lesnevskij, Olga Cooke, Olga Matich, Magnus Ljunngren, Nina Kaukhchishvili, Tatjana
Nikolesku, Lena Szilard, and me alongside of a younger generation, led by Monika Spivak,
Japanese, Italians scholars and compilers of a Bely web page. The conference itself served as
an introduction of the special edition of Russian Literature (LVIII-1/11, 2005) devoted to
Bely, whose contributors also represent a great cross section of Bely scholarship. The
conference on the 130" Anniversary of Bely’s birth in Moscow also assembled scholars from
France, Hungary, lIsrael, Italy, Poland, Serbia, Slovakia, Switzerland, as well as from
Germany, Russia and the United States.

The new century also brought a technical revolution to Bely studies making him even
more accessible to scholars and students alike. The website of the Bely Museum in Moscow
offers on line the complete texts of many first editions of Belyj’s works with ambitious
intentions to print his entire completed works. The site is also rich in photographs and
biographical information (http://kvartira-belogo.guru.ru/museum/index.html). Full text
versions of many of Bely's works are available at the Classic Russian Library
(http://az.lib.ru/b/belyj_al). Bely's poetry is particularly well represented at the Library of
Poetry (http://www.litera.ru/stixiya/authors/belyj.html). The Russian Virtual Library
contains  both  biographical and  textual information, including  e-texts
(https://rvb.ru/20vek/belyi/). Monika Spivak has been noticeably present on the internet.
There are online copies of my own translations into English of The Christened Chinaman
(Kpemensrii  xutaer) (http://community.middlebury.edu/~beyer/cc/index.htm) and of
Glossolalie (I'mocconanus) http://www.middlebury.edu/~beyer/gl/cover.htmi.

All point to the resurgent interest in the works of a writer long ignored or passed over
in his homeland. Andrei Bely has returned home to the Arbat. Under Monika Spivak, herself
an accomplished scholar and meticulous preserver of Bely’s legacy, the Bely Museum had
become the center of the Bely studies, uniting in a new way Westerners and Russians—
opening the doors to all and growing on the shoulders of those who came before with
complete recognition of the debt to foreign scholars who had preserved the memory of Bely
alive for so many years.

Conclusion

The spirit of cooperation so recently still alive, for example the German Russian
project on Bely’s History of the Self Conscious (VMcropusi ctaHOBIEHUSI caMOCO3HAIOLIEH
nyun, Ed. Mikhail Odesskii, Monika Spivak, and Khenrike Shtal’. 2020), or the American
Russian effort to bring forth the correspondence of Bely and Natasha Turgeneva-Pozzo
existed right up until February of 2022 [20].

Let us hope that this spirit of openness and cooperation between Western and Russian
scholars continues to help make Bely, as he himself had wanted, more accessible to others.
Once saved from obscurity by dozens of us who recognized the extraordinary contributions
of Bely to literature, literary theory, poetics, Western thought and the portraits of his time,
that study continues and flourishes today.

The tragic events of 2022 have returned the status to one of isolation of Russian from
Western scholars. History can be our guide and offer hope that even if it takes years or
generations, Western scholars will once again keep alive unpublished pages of the history of
Russian literature until the time comes for us to be joined again with our colleagues in the
Russian Federation.
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ON SOME DIFFICULTIES IN TRANSLATING ANDREI PLATONOV’S
PROSE

O HEKOTOPBIX TPYJHOCTAX IIEPEBOJIA ITPO3bI AHAPESA
IINIATOHOBA

Abstract:

Andrey Platonov's idiostyle, built on an artistic mixture of different styles, the two-
dimensionality, ambivalence and implicativity of the author's discourse, the intentional
linguistic coding of hidden meanings, the connotative nature of the text are the main
challenges for the translator of Platonov’s prosaic text. In this connection, it would be
appropriate for the translator to consider the problem of the translatability of literary
"encoded" Platonov’s text. In the process of translating this text, it should be considered not
only its linguistic side, but also all other extralinguistic and cultural components that
predetermine Andrei Platonov's idiostyle. The analysis of Thomas Whitney's English
translation of Andrei Platonov’s short novel The Foundation Pit presented in the article
assumes a detailed lingua-translatological consideration of short novel’s text and the ways
and means of expressing in Whitney’s translation the functions of the source text,
determined by Platonov's creative method and his idiostyle.

Keywords: translation strategy, foreignizing, quasi-language of Utopia, Novoyaz,
diglossia, ideological clichés, Andrei Platonov’s idiostyle, literary collision of Utopia and
Dystopia, implicativity, metonymy, hypernymic synecdoche, hypernyms, hyponyms,
amphibolia
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AHHOTAIUA:

Unuoctuns Aunpapest IlnaroHoBa, MOCTPOEHHBIM Ha XYJI0KECTBEHHOM CMELICHUU
pa3HBIX CTHJIEH, JABYIUIAHOBOCTh, AMOMBAJICHTHOCTb W HMMIUIMKATUBHOCTH AaBTOPCKOTO
JUCKypca, HAaMEpEeHHasl S3bIKOBasi 3aKOJMPOBAHHOCTb CKPBITBIX CMBICIOB, KOHHOTATUBHAs
MpUpOJa 3TOr0 TEKCTa SBJSAIOTCS BBI30BAMM  JUISl  NEPEBOAYMKA ILJIATOHOBCKOI'O
MIPO3anYECKOro TEKCTa. B 3TOil CBA3M NMEpEeBOAUUKY NMPUXOAUTCS NPUHUMATh BO BHUMAHHUE
npo0iieMy NEpeBOAMMOCTH JUTEPATYPHO «3aKOJUPOBAHHOTO» IJIATOHOBCKOTO TeKkcTa. [lpu
OCYIIECTBJICHUH MEPEBO/IAa 3TOI0 TEKCTa JIOJDKHA YUYUTHIBATHCA HE TOJIBKO JIMHIBUCTUYECKAS
CTOpOHA, HO U BCE JIpyru€ SKCTPAIMHIBUCTUYECKHE W KYJbTYPHBIE COCTaBIISIOIINE,
npenonpenendomue uanoctuiab Anjpest IlnatonoBa. IlpencraBieHHbI B CTaTbe aHanu3
nepesooa Tomaca Yumnu na anenutickuu s3vlk nogecmu Anopes llnamonosa «Komnosany
MpeArnoaraeT AeTalbHOE JIMHIBO-NIEPEBOIOBEIUECKOE paccMOoTpeHue Tekcta «KoTioBana
U CHocoOOB U CpPEICTB BBIPAXKEHHS] B TMepeBOAe YUTHH (PYHKIHMA HCXOJHOTO TEKCTa,
00yCIIOBJIEHHBIX TBOPYECKUM MeToI0M [ImaToHOBA U €r0 UIUOCTUIIEM.

KuroueBble cioBa: IlepeBomueckas crtpaterus, ¢opeHU3alus, KBa3HUS3BIK YTOIMUU,
HoBosi3, nmurnoccus, wuaeosornueckue Kiauine, uauocTwib AHnpes Ilnaronosa,
XyJI0)KECTBEHHOE CTOJKHOBEHHE YTONMU U AHTHYTONHH, UMIUIMKATUBHOCTh, METOHUMUSI,
TUTICPOHMMHYECKAsT CHHEKI0Xa, TUTICPOHUMBI, THIIOHUMBI, aM(pUO0TLs

Introduction

The material of the study in this article is the text of A. Platonov's short novel The
Foundation Pit. The original text is quoted from the source: [17]. The text of the English
translation of The Foundation Pit made in 1973 by Thomas P. Whitney is taken for carrying
out a translatological comparative analysis of the original text and the translation. The
English translation of the short novel is cited according to the source: [15].

In the Preface written by Joseph Brodsky to the publication by Ardis Publishing House
in 1973, Thomas Whitney, the author of the English translation of Andrey Platonov's s short
novel The Foundation Pit is presented as an experienced translator of Russian literature who
worked in the Soviet Union many years as a correspondent. His publications include two
significant anthologies, The New Writing in Russia and The Young Russians, and also an
English translation of Alexander Solzhenitsyn's novel In the First Circle.

In the following years after the translation by Thomas Whitney, several translations of
The Foundation Pit into English were made: Platonov 1975, Tr. M. Ginsburg [16]; Platonov
1996, Tr. R. Chandler, G. Smith [18]; Platonov 2009, Tr. R. Chandler, E. Chandler, O.
Meerson [19].

The special translatological interest in this article in Thomas Whitney’s translation is
based on the important fact that the Preface to the publication of The Foundation Pit's
Bilingual Edition was written by the poet and the outstanding master of literary expression
Joseph Brodsky, who fully supported and blessed the publication of this first and only
translation of the short novel at that time, in 1973. Another reason for the special
translatological interest in Thomas Whitney’s translation is the fact that it was a bi-lingual
edition with publishing the original text of The Foundation Pit and its English linguistically
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oriented translation. For its part, Ardis Publishing House is a well-known American and the
largest foreign publishing house specializing in publishing Russian literature in the original
language and in English translation.

Discussion

The lingua-translatological analysis of The Foundation Pit’s text carried out in this
article includes the lingua-stylistic part of the research, conducted simultaneously with the
translatological research. In this analysis the special attention is paid to the linguistic factors
that underlie the saturation of The Foundation Pit’s text with vivid and often occasional
author's figures of speech and forms of artistic expressiveness.

The presence of many apparently objective elements of future postmodern poetics in
The Foundation Pit allows to classify this Platonov’s key literary work as peculiar Russian,
or more precisely, Platonov’s forerunner of European postmodernism of the 50-60s [6, p. 46;
9, p. 106]. These features of postmodernism are such properties of Platonov’s text as the
concentrated Menippean nature of its entire artistic space, genre versatility, fragmentation,
ambivalence, implicativeness of the narrative, the widespread use of allegorical means and
Aesopian language, allegorism, grotesqueness, radical carnivalization of the plot, a special
poignant and bitter self-irony, which miraculously developed into a unique Platonic creative
worldview [9, p. 108].

Andrei Platonov's partial refusal to conform to the norms of the Russian literary
language can be considered as the most serious complication and a special object of interest
for translators. Platonov deliberately brings varieties of radical semantic and syntactic
deformations into the text. In the case of The Foundation Pit a starting point for a possible
translation strategy could be what Lawrence Venuti [24] calls 'foreignizing' translation — the
registering of linguistic and cultural values of the foreign text in the target culture.

The present analysis thus tries to assess whether Whitney's translation has preserved
the foreign elements: Platonov's idiostyle and the nature of his mixed language of Utopia and
Anti-Utopia. The analysis of different translator’s decisions in the process of translating The
Foundation Pit will most likely shed some light on the problematics of translation studies in
general.

Novoyaz As the Language of Utopia, And Its Translation

Thomas Whitney succeeded in the main in accomplishing a task in the transmission of
one of the basic peculiarities of Platonov's language, which is based on the reflection in this
"language” of all the typical features of the language of the Soviet epoch [22; 10]. The
Soviet era, as a dramatic process of creation and implementation of a social Utopia, is
notable for the birth of a new, transformed, "Soviet language” modified in comparison with
the Russian literary language and called "Novoyaz". Its main task was to represent and
defend the prevailing political dogma. This "quasi-language of Utopia™ was used in a certain
social and speech sphere as an annex to the national language created by a politically
dominant social group [7, pp. 6-7]. This language is encouraged by the state, shaped by the
state, whose existence is based on declarative utopianism [13, p. 273].
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The "language of utopia” in Platonov's prose encompasses the rhetoric of Marxist-
Leninist political dogma and Soviet bureaucratese [23, p. 11; 20; 21]. Andrei Platonov uses
the language and semiotics of the totalitarian system to fight the system. This "quasi-
language” of utopia can be relatively distinguished as one of two basic components of the
Russian national linguistic diglossia [12; 14; 2, p. 30; 3; 4, p. 8; 5, p. 96], as a secondary
semiotic system —"an annex" to the literary Russian language created for an exceptional use
in a certain political and ideological socium. It acts as a lexically and stylistically marked
signal which helps to select "their people” from ideological and political aliens. This
"language” acts as "a blotting", "a ticket" for passing into the determined, isolated zone of
class and ideological communication. By creating "the language of utopia” they indirectly,
or more often attentively, frustrated the national literary language.

In the process of translation Thomas Whitney successfully reproduces the language of
ideology reflected by Platonov in The Foundation Pit — the language of declarations and
prescriptions, slogans, and propaganda posters — a convenient language for the proclamation
of new "ideal society" [13, p. 275]. The new Soviet language was generated by the usage of a
limited set of communicative and ideological cliches. Only selected people can think, but all
others must work. Only certain people can contrive ideas and thoughts: others must learn and
use them mechanically. In a totalitarian society people are forced to use ready phrases
"stored up" by their political leaders. In "this “language of Utopia" the natural cognitive
process of creating thoughts is replaced by a mechanical substitution of "ready-made"
cliche'd semanticized images and planned behaviorist cliches. By compelling people to act
and think in that manner the ideologists succeed in the formation of a human "normalized"
(the expression of A. Platonov) mass that is vulnerable to any kind of manipulation and
directed programming [10, p. 165].

Thomas Whitney mostly uses a literal translation strategy to reflect this clichéd nature
of the Novoyaz. In so doing, he produces a 'broken language' effect in English, thus
producing the same effect as the original. In trying to find exact denotations (denotative
meanings) for the words of the source text in English he often breaks the norms of the target
language. Sometimes he obtains the equivalence of such degree when the source and the
target texts are equal to each other [here and later the source and target text quotations, and
their page numbers, will be taken from the following publications: [17; 15]. For example:

Oxkoo Ky3HU BHCeN Ha IUJIETHE BO3TJIAac, HAPUCOBAaHHBIN 1o (dnary: "3a maprtuto, 3a
BEPHOCTH €Hl, 3a yoapHbilti mpyo, npodusarowull pojieTapuary apepu B Oymayiee..."
[17, p. 86]

Next to the smithy hung a slogan on a banner: "For the Party, for loyalty to it, for
shock labour which is breaking open the door into the future for the proletariat.” [15,
p. 136]

In Platonov's attributive construction ydapueiii mpyo (shock labour) we can see the
"reviving" of the internal form of the attribute yoapnueui (shock — striking). The actualization
of the latent predicativity of the verbal adjective ynapusiii (shock), made by Platonov, results
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in a radical semantic expansion of the expression. Thus, here we have ymapusiit Tpyz (shock
labour) which is literally "striking and breaking open the doors into the future for the
proletariat™.

The literal translation of this sentence by Thomas Whitney does not conform to the
norms of the English language. Neither does Platonov's source text conform to the norms of
the Russian language. Here, Thomas Whitney employs the very same grammatical model
which Platonov uses in his text for the grammatical realization of his pragmatical intentions
and which is based on activating the constructions shock labour — to break open.

Thus, the use of the literal translation by Thomas Whitney leads to a complete
reconstruction of the peculiarities of the poetics of Utopia in the target text. The poetics of
utopia is characterized in the source and the target texts by artificial and stylistically
incorrect confusion of cliches (shock labour) and words of high style (the door into the
future). It expresses the connotations of the original text in the target text and the emotional
and logical substance of Soviet propaganda slogans. It also helps to recreate the distinctive
features of Platonov's idiostyle as well as to demonstrate the author's critical and ironic
interpretation of the quasi-language of Utopia.

Platonov’s use of the ideological cliches in the capacity of the stylistic device gives
rise to a considerable satirical effect. In using them, Platonov severely criticizes the
primitiveness of the propaganda, the mythologization of ideology, the collectivist,
stereotyped, cliche'd way of speaking and thinking:

Ca¢poHoB, 3aMETUB IACCUBHOE MOJIYaHUE, CTAIl 0eLCME08ams 6MeCmo paouo.

— IlocraBuM Bompoc: OTKyaa B3suics pycckuili Hapon? W orBetuM: u3 OypoicyasHot
menouu\ OH OBl ¥ elIe OTKy1a-HUOY/Ib POIUIICS, a 0OJIbIlle MeCTa He OBLIO0. A MOTOMY
MBI JIOJDKHBI OPOCUMb KAHCO020 6 PACCON COYUANUIMA, YMOD ¢ He2o Cre3ld WKypa
KAnumanuzma u cepoye oopamuio BHUMAHUE HA HCAP HCUSHU BOKPY2 KOCMPA KIACCOBOU
60pbobL U npousowen 6ul sumysuasm... [17, p. 47]

Safronov, observing the passive silence, began to act in place of the radio:

"Let us put the question; where did the Russian people originate from? And let us reply:
from out of bourgeois smallfry! The Russian people might have been born from
somewhere else, but there was other place. And therefore we must hurl everyone into the
brine of socialism so that the hide of capitalism will come off them easily and so their
hearts will pay attention to the heat of life around the bonfire of class struggle, and so
enthusiasm should take place!..” [15, p. 63]

The literal translation of this fragment by Thomas Whitney does not conform to the
norms of the English language. Neither does Platonov's source text conform to the norms of
the Russian language. Whitney uses here the word for word type of translation. As usual, he
does not change the disposition of the sentences, nor does he make abridgements in the
translation. The target text does not correspond to the norms of English, but all connotations
of the source text are preserved in full measure.

21



Cross- Cultural Studies: Education and Science (CCS&ES) ISSN -2470-1262

All the translated fragment is "impregnated” with the same ideological, absurd falsity
as the fragment of the source text. The irrelevant and redundant confusion of the words of
the different styles transferred from the original text into the translation produces the sharp
satirical effect. Thus, in the process of translation Thomas Whitney comes across the
problem of expressing the features of the epoch described by Andrei Platonov in The
Foundation Pit. For the translation he selects lexical and grammatical elements which are
specific to the Soviet Novoyaz of that time, and which allow him to keep the necessary
historical perspective.

In many cases, because of the appearance of serious linguistic differences, Thomas
Whitney could not reproduce the linguistic peculiarities of the original text in the translation
without radical semantic and lexical changes. Then he has to take into account the fact that
the conformity of the target text with the norms of the target language is inapplicable, owing
to the known distinctive features of Platonov's language. All these circumstances make him
to resort to a renovative (recreative) translation strategy. By using this type of translation,
he succeeds in forming new occasional words, since, in his language and culture, many
notions, national and ideological realities and views represented in Platonov's work are
lacking [1, p. 14].

Thus, Thomas Whitney tries to solve the most important translating task, which is
directed towards reproducing the distinctive features of Platonov’s unique style. He changes
the traditional word usage in the system of the English language by expanding the frames of
lexical combinatorial capacity. Here he goes from the formally precise reproduction of
certain elements of the source text despite the norms of the target language. As a result, he
achieves a higher degree of expressiveness by creating extra-linear lexical meanings of
words and reproducing with the help of his imagination new occasional words and terms in
English. This approach of Thomas Whitney can be considered as a success for a valuable
reconstruction of the individual originality of the source text. His method helps him to
reproduce in the translation Platonov's "broken™ word usage and the stylistic "incorrectness™
of his idiostyle.

Metonymy: Hypernymic Synecdoche (I'uneponumuueckas cunexooxa)

Along with the consideration of the general figurativeness of the source and target
texts, the important role in the analysis of Thomas Whitney’s translation presented in the
article is played by the study of such a characteristic trope for the writer's style as metonymy
and the ways of its expression in the translation, and specifically some of its forms used by
Platonov as occasional author's constructions, grammatical models and means of artistic
expression. Used for the purpose of artistically embodying the idea of this literary work,
they urgently require the translator not only to creatively develop ways of expressing the
emotional and expressive impact inherent in them in the translated text, but also, to the
possible extent, to more accurate conveying the formal linguistic features inherent in the
writer's idiostyle [8, p. 43].

In working with Platonov's prose, a translator has to activate such features of the target
language as polysemy and lexical and semantic variance. Very often such semantic

22



Volume 8, Issue I, March 2023

deformations have an occasional and artificial character which practically presupposes a
need for the translator's active and creative personal interference and foreignizing
contribution.

However, sometimes the semantic ambiguity of Platonov's text [11, p. 94] puts
Thomas Whitney as a translator in a very difficult position. Andrei Platonov uses
hyperonymic synecdoche to express his special writer's approach to the entire system of
existing generic relations in a literary text. For instance, in the following fragment text of
The Foundation Pit, hyponyms, organized according to the principle of subordination of
meanings, and corresponding to specific concepts, are often replaced by hypernyms
corresponding to the generic concept to bring the species under the genus, as can be seen in
the following example:

UuMKIIHH, jKellasi OTIbIXa peOEHKY, CTall )KAATh e2o podyxaeHus <...> [17, p. 46]
Chiklin, wanting the child to rest, began to wait for her awakening <...> [15, p. 62]

The noun pe6énox/child in the specific context of "The Foundation Pit" is a hypernym
in relation to the hyponym oesouxalgirl. Platonov’s use of certain deictic elements (in this
sentence, ezo/his) also serves to implement the Platonov’s setting for the widespread
subsuming of species under genus. Whitney's translation complies with the norms of the
English language. Here can be stated only a partial transmission of the semiotic expansion
implied by Platonov.

The translator's mistake here lies in the fact that despite the use in the translation, as
in the original, of the hypernym the child, the possible conceptual Platonov’s connotation is
removed due to the unforeseen presence of the deictic word her in the text of the translation,
which determines the child's belonging to the female sex and which is purposefully omitted
by Platonov. Such a conceptual miscalculation brings the translation strategy to naught when
solving a specific translation task in this translation fragment.

In the following example, Platonov uses the same position of hypernymy, according to
which the noun pebenox/child is a hypernym in relation to the hyponym oesouxalgirl. At the
same time, Platonov also includes deictic elements in the text for the author's deliberate
subsuming of species under genus. Deictic vocabulary is represented here by the pronouns
on/he and ezolhis:

YUKIUH BHUMATEIbHO BCMOTpEJCS B peOeHKa — He noepedxcoeH M OH B YEM CO
BUCpAIIHCTO JHS, TCJIO JIM MOJHOCTBIO €20 TECJIIO; HO p€6€HOK Obll BECH HCIIPAaBCH,
TOJILKO JIIIO €20 TOPEJIO OT BHYTPEHHUX MIIaJieHUecKuX cui. [17, p. 89]

Chiklin looked at the girl attentively — to see, if somehow she had been harmed since
the day before, but the child was quite intact and in running order; only her face
burned with the inner power of youth. [15, p. 143]

It is possible to hypothetically state that the norms of the English language would
allow in this case the use of the deictic words it and its in translation, which do not directly
indicate gender. However, in Whitney's translation, the deictic words she and her, contrary to
Platonov's authorial intention, clearly indicate that the child belongs to the female sex.
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Thus, if Whitney's translation complies with the norms of the English language, the
translator’s conceptual error again comes to the fore here, caused by use of the hyponym the girl
in the translation to translate the hypernym of the original text peoénox/child, and the use of
clarifying deictic words she and her, directly pointing to the child's belonging to the female sex. As
in the previous case, this insufficiently careful reading of the original by the translator destroys the
author's conceptual discourse, which is concretely embedded in this fragment of Platonov’s text.

In the following fragment of The Foundation Pit, Platonov, by using the technique of
hyperonymic synecdoche, skilfully creates an artistic generic characterization of a certain animated
subject, devoid of any specificity: not a bird, a cow or a dog, but marensroe scusomnoela small
animal:

<...> 1 TOJBKO OIHO MAJIECHbKOE IHCUBOMHOE Kpu4aiio TAC-TO Ha CBCTIICIOIIEM TCIIJIOM
TOPU30HTE, TOCKYS WITH paaysich. [17, p. 37]
<...> and only one small animal was crying somewhere out on the brightening warm
horizon, being sad or being glad. [15, p. 45]

The noun srcusomnoelanimal acts as a hypernym in relation to the hyponyms nmuya, xopoea,
cooaxa/bird, cow, dog, etc. It is paradoxical that if the reader of The Foundation Pit wanted to
understand what kind of animal he is talking about, the reverse transition in the text from the
hypernym to the hyponym would be impossible without obtaining additional information and
specifying the signified, since the meaning of the hyponym is semantically more complicated.

Whitney's translation was carried out in accordance with the norms of the English language.
The hypernym orcusomnoe is translated literally as animal — and this is equivalent to the Platonov’s
context. We must state that the translator’s mistake, which again crept into the translation of this
fragment, is caused by the fact that he “falls into a trap” here, not related to the use of hyperonymic
metonymy in the translation, but due to completely different circumstances. The fact is that the
phrase of the original ooro manenvkoe scusomnoe kpuuano here is translated as one small animal
was crying.

If one carefully reads the English translation of this phrase, then from the context it is
impossible to understand what this oono manenvkoe scusommnoe/one small animal is doing —
whether it is kpuuum/screaming or nrauem/crying, mockys uiu padysicel/longing or rejoicing. The
English verb to cry is polysemic and, depending on the context, can have two different meanings:
to cry — kpuuams and to cry — nuakams. For complete meaningful clarity, excluding such a
semantic dualism, in this Platonov’s philosophical and existential context, the Russian verb
kpuuams should be translated by the English verb to scream.

The deep semantic transformations carried out by Platonov through the author's inclusion of
the mechanism of hyperonymic synecdoche leads to the creation of an artistic effect of amphibolia
(Amgpubonus: from the Greek apiBorio — ambiguity, obscurity), that is, a deliberate confusion of
concepts, ambiguity, and duality of the author's figurative description with the predominance of the
conceptual, generic over specific, specific. In the context of The Foundation Pit, this means the
birth of broad philosophical generalizations based on the humanistic vision of life by Platonov, its
global philosophical and spiritual context.
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Conclusion

The methods used in the analysis of Thomas Whitney's translation are in full accordance
with the following theoretical translatological provisions derived by Lawrence Venuti [25].
According to Venulti, the translation is aimed at the active reconstruction of a foreign language
text burdened with untranslatable linguistic, discursive and ideological differences with the target
language of culture. These differences can be formulated using two types of the in-depth
translatological analysis: firstly, a comparison of the source and translated texts, during which
the ratio of losses and successes in translation is examined and the discursive strategy of the
translator and any unforeseen circumstances are considered; and, secondly, the study of
inconsistencies in the translation itself, a heterogeneous textual work with the aim of cultural
assimilation of the materials of the target language, intended to reconstruct the text of the source
language, but inevitably supplementing it [25, p. 10].

The adoption of such conditions as the basis for analysing Thomas Whitney’s translation
raises the demand for observing the reflection of the individual creative originality of the original
text in the analysed translation, which finds its expression in the system of using language means
and is associated with the author's worldview and his aesthetics. An important characteristic
feature of The Foundation Pit is an artistic synthesis and collision of Utopia and Dystopia. The
biggest difficulty for a translator is Platonov's partial refusal to follow the norms of the Russian
literary language.

Using mainly the foreignizing translation strategy, Thomas Whitney has to act in his target
English text in defiance of accepted translating norms. The reasons for such an approach can be
found in the individual peculiarities of Platonov's texts, such as formal integrity and
indivisibility. The destruction of this integrity could produce a displacement of the whole system
of intratextual relations and an infringement of the artistic exclusiveness of Andrei Platonov's
idiostyle and ontology.

Therefore, Thomas Whitney’s reflecting the national colouring of The Foundation Pit
takes place primarily at the level of transferring the idiomatic components of Platonov’s writing
style, combined with the national specificity of images and situations. He, for the most part,
succeeds in this task in translation. From the point of view of conveying national colouring,
Whitney's translation can be considered successful, since in the most of cases, in addition to the
particularly difficult cases considered in this article, it conveys and reflects the idiomatic means
of the Platonov’s Russian text with a sufficient degree of adequacy.
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ABOUT GENRE DIVERSITY IN MODERN KAZAKH LITERATURE

O ’)KAHPOBOM MHOI'OOBPA3UU B COBPEMEHHOM

Abstract:

KA3AXCKOM JIUTEPATYPE

This article is devoted to issues of the genre - as one of the most pressing and most
debatable problems today. The purpose of this article is to characterize the genre of historical
novel and the genre of essays in Kazakh literary criticism, as well as to provide information
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about representatives of these genres: llyas Esenberlin and Bakhyt Kairbekov. Issues of
diversity and changes in genres in literature are very relevant and require further study. This
will identify important patterns of their development, establish relations between them,
determine the specifics of their kinds, and also find which of the genres have outlived their
age, and which are still quite viable and meet the spirit of the times. The question of
continuity in the development of genres, of historically repeated signs found in the variety of
individual genres, in the history of literary criticism is most deeply posed by scientists who
have studied literature in close connection with social life.
Keywords: genre, literary criticism, essay, Kazakh literature, historical novel

Introduction.

The main direction in literary criticism is to determine the features of the genre. Some
types of genres exist for a long period during the development of literature (for example,
fables), and some are inherent only in a certain era. And also, genres are both universal and
limited by certain properties. A feature of the genre is that various processes in it interact
with each other.

The genre, having gone through complex development processes, aroused great
interest of various scientific schools, which gave rise to many opinions, views and
hypotheses. Bulgarian scientist Ts. Todorov writes: "The features of the genre change during
certain periods, taking numerous additional properties. However, these properties are not the
main features. Therefore, when determining the genre of the work, they do not have tangible
effects. For this reason, the same work during different periods of the development of
literature can be attributed to different genres. In such a situation, an important role is played
by what features of the work prevail "[1]. The first monumental work on the formation of the
genre in Kazakh literature belongs to the scientist R. Nurgali. He defined the concept of
genre in Kazakh literature. In this book, developing a critical understanding of the genre, he
presents the stages of development of the Kazakh dramatic genre, social and household
stories, the heroes of which are ordinary residents of the village in the early years of the
formation of Soviet power. The scientist describes the remnants of the Kazakhs' past as
polygamy, kalym, slavery, illiteracy. He addresses the topic of oral folk art. The scientist
believes that "today there are different schools in the definition of the genus and type of
literature, each of which offers its own point of view" [2]. This phenomenon is not
accidental, since the laws of the literary process interact in the genre, for example, content
and form, author's plan and literary processes, the "typological” meaning of the genre and its
specific types.

Kazakh folklore is unique, it includes over forty genre varieties, a significant part of
which is characteristic only of Kazakh oral folk art. It is inexhaustible: there are not only
heroic tales, lyrical and epic poems, legends, legends, ditties, love and ritual songs,
philosophical reflections, initiations, instructive tales, but also witty sayings, riddles,
aphorisms, proverbs, farewell, lullabies and funeral tunes, conspiracies and spells that give a
complete idea of the folk being, the people's world understanding of the Kazakhs. The
Kazakh people in legends, fairy tales, and legends in other genres of oral folk art teach and
educate people only good, best, positive qualities.

Kazakh novel is the final genre of development of Kazakh literature. This confirms the
artistic and theoretical experience of 20 years. This is evidenced by the experience of world
literature mastered by Kazakh writers, which led to the acquisition by Kazakh literature of its
place in the world literary process. Kazakh prose of 20 years is historically deterministic, is
in living connection with both the previous literary process and its folklore heritage [3].
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Literature review

A specific genre analysis of literary works cannot be conducted without theoretical
knowledge. The study was based on the works of prominent literary scholars such as A.
Baytursynuly,

M.Auezov, K.Zhumaliev, Z.Akhmetov, Z.Kabdolov, S.Aleukenov, S.Kirabayev, T.
Kakishev, R. Berdibaev, M. Myrzakhmetov, T. Nurtazin, A. Marghulan, A.Nurkatov, R.
Nurgali, S.Kaskabasov, S.Negimov, A.Espenbetov, B.Abdigaziuly, S.Ashimbayev,
M.Magauin, M.Alimbayev, B.Gabdullin.

At the beginning of its formation, the historical novel has already caused numerous
controversies. While most prominent literary critics of that era attributed the appearance of
the historical novel to an innovative, original phenomenon, French classicists opposed this
trend, arguing that a writer can truthfully depict only the reality he witnessed. Researchers of
historical romance S. M. Petrov, A. I. Pautkin, L. P. Alexandrov, G. Lenobl, I. P.
Varfolomeev, A. G. Bakanov and others adhere to a different point of view, believing that a
historical novel is a fully formed genre of fiction. Subsequently, a discussion unfolds in
literary circles about the need to separate a historical novel into a separate genre.

The word "essay" has its roots in the Latin "exagium" - "weighing", and the founder of
the genre is considered to be the French writer Michel Montaigne, who published the book
"Les essais" — "Experiments” during the Renaissance. It was the experience of research,
formation and development of thought. The poet and novelist M. Shahinyan defines the
essay as an active journey of the writer into the world of reality, with its nature, people,
plans, victories and morality. She believes that the images and pictures of the essay are
purely concrete, documentary, but the thought and the entire logical apparatus are
generalized and aimed at a practical conclusion, designed for a wide field of action. In
contrast to the story, where people and positions are invented with an approximation to the
truth - the essay represents people and positions that are not invented, if the story conveys
morality in the image itself, in the course of its fate, then the essay exposes the conclusion,
throws it to the reader and deduces the thought from the fact. M. Bakhtin believes that any
genre form, including essays, is determined by the theme of the created work, the author's
worldview and world outlook [4]. Literary critic M. Epstein calls the essay a supra-genre
system that includes philosophical, historical, critical, biographical, autobiographical and
journalistic writings. He also claims that the author himself is the main thinking unit of
essayistics [5]. As many researchers have noted, new genres arise when there is a need to
rethink reality, which encourage us to address the human problem, analyze what is
happening in society.

Materials and Methods

The methodology is dictated by the specifics of the subject of our research and
involves the synthesis of two approaches: motivic and comparative, taking into account the
historical-literary and structural-semantic aspects of the study of a literary text. The use of
the biographical method permitted us to analyze and investigate the problem under study.
The comparative-historical method allowed us to identify and compare the features of
literary genres and determine the trends of their further development. The structural-semantic
method contributed to the identification of the interrelationships of the compositional
structure and content, and also allowed the most complete disclosure of the contradictory
tendencies of the artistic image.

30



Volume 8, Issue I, March 2023

Results and Discussion

Over the years of independence of our country, Kazakh prose has risen to a new stage
of its development. During the period of independence, Kazakh writers, freeing themselves
from totalitarian vice, headed for expanding the scale of the work. Over the years, the range
of the leading genre of prose - the novel - has expanded. Independence introduced freedom
of speech to writers. Freedom of speech made it possible for Kazakh writers to once again
look at such topics that in the Soviet period they could not freely express and widely cover.
Therefore, during the period of independence, works about Kazakh history were written in
large numbers, before that they were assessed as lopsided [5].

The historical novel today belongs to the most popular literary genres. Through
reading a historical novel, we get acquainted with the history of the past, with the events of
long-gone days. The artistic picture of the past primarily reflects the spiritual experience, the
moral potential of a contemporary. The writer, exploring history, pushes back on the
problems of the present day and tries to find more optimal ways to solve them. And this
explains the constant interest in the genre of historical novel.

The genre of historical novel in literature of the 70-90s of the XX and the first quarter
of the XXI century is a unique phenomenon. One of its features is the desire of writers for an
epic depiction of historical events. Considering the diversity of style orientation, it is
necessary to revise the established canons and develop new standards in their study [6].

A historical novel is a work of fiction, so historical truth here becomes artistic truth. It
is important to know that artistic truth is different from life truth, how the truth of art differs
from the truth of life. But artistic truth is created on the basis of reality, where facts play a
fundamental role. And an indicator of poetic perfection is the interaction of historical truth
and author's fantasy.

Ilyas Esenberlin... This name is on a par with the giants of creative thought of Kazakh
literature and culture. He can rightfully be considered the founder of the historical novel
genre in Kazakh literature. It looks not very noticeable, modest. Always polite in
communication, he was an outstanding son of the Kazakh people, an eyewitness to the
difficult trials and tragic fractures of the twentieth century, who conveyed the truth to this
day. Until the recent past, many European scientists and writers considered the civilization of
nomads almost a civilization of savages and barbarians. Having familiarized themselves with
the works of Kazakh writers, primarily with 1. Esenberlin, many of them revised their views.
The writer tore off the labels of historians of stagnant years, deeply comprehending the path
traveled by the nomads and, comprehending it in a new way, made his important creative
contribution to the genre of historical novel. In his works, he brilliantly showed the multi-
polarity and multi-vector foreign policy of the Kazakh khans for many centuries. His literary
legacy will not lose its relevance as long as there is a great steppe. Historian E.
Bekmakhanov, who studied the national liberation struggle led by Khan Kene against the
tsarist autocracy, which was then a closed topic for historians, was sentenced to 25 years in
prison in the early 50s. What courage you need to have in order not to be afraid to take up
such a topic again. In his diary, llyas Esenberlin wrote: "Although I have already had many
years, | have not yet accepted my main book. | thought of her for a long time. And there was
something to think about, because | wanted to create not a novel, but an epic. And this epic
should cover not one historical era, but all the main, so to speak creative stages of our history
from the Middle Ages to the present... | was preparing to write such a book for a very long
time, almost twenty years, only after an internal awareness of the problem | was able to
begin this important topic"[7].
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The trilogy "Nomads" was first published in Russian in 1978 by the Moscow
publishing house "Soviet Writer" in a hundred thousand copies. The translator of the book
was a great friend of Kazakh literature Maurice Simashko, and the preface was written by
academician Alkey Margulan - an outstanding historian, archaeologist, and ethnographer.
The publication of "Nomads” was a truly epoch-making event for Kazakhstan. llyas
Esenberlin's books were in demand by readers at the time of their appearance, many years
ago, and today. The reason here is simple: despite the prohibitions and libel, he was the first
to show his reader a unique and reliable picture of the complete drama of the seven-century
history of the people. I. Esenberlin today remains not only the first, but also the largest
historical writer in Kazakhstan. He was more worried than others about the fate of the cities
erased from the face of the earth. He managed to solve many secrets in the past of the Great
Steppe and leave the chronology of events of several centuries, highlighting the most iconic
figures [8]. In modern Kazakh literary studies, essay studies occupy an important place
among other literary genres, representing one of the new possible ways of comprehension
and cognition of being. The increased attention of modern literary criticism to "borderline™
genres: biographies, memoirs, diaries, essays is explained by the processes of transformation
of the genre system occurring in the conditions of the crisis of artistic consciousness at the
turn of the XX-XXI centuries. An essay is a special genre of literature that combines the
features of the writer's artistic and theoretical creativity. The essay has a two-level semantic
structure: the artist's view into himself and the artist's view of the beautiful, which formulates
the author's aesthetics. This is made possible by the uniqueness of the writer relative to the
rest of the world. The essay is a genre characterized by duality at different levels: text and
context, text and metatext, author and reader, "pure author" and "human author”. Essayism is
a genre of modern philosophizing, denoting a clearly expressed aesthetic character of
speculative and artistic thinking. Essayism is also understood as a set of philosophical and
artistic works in the field of thought [9] Essayistic, being a borderline literary field, serves as
a field of intersection of the main features of various genres and speech strategies. The essay
as a form combines such specific features that are inaccessible to any other genre, and bring
it closer to the philosophical form, as: imagery, striving for mental generalization,
reflexivity, descriptiveness, proximity to free presentation. Essayism attracts precisely by the
openness of the feelings and thoughts of the author, who shares with the reader the
innermost, experienced, thought-out. From the above, one of the important principles of
Essayism can be revealed — this is the desire to convey the feeling that lives in the author and
determines his attitude to what he saw. Thus, it can be concluded that the essay is a set of
ethical and moral laws, which is very important in dialogue with other authors and cultures.
In this context, the creativity of the outstanding Kazakh poet and essayist Bakhyt Kairbekov
is of great scientific interest. Bakhyt Gafuovich Kairbekov is a famous Kazakh poet,
essayist, translator, film director and screenwriter. He was born in Almaty, graduated from
the Gorky Literary Institute and the Higher Courses of Screenwriters and Directors at the
USSR State Cinema. B. Kairbekov combines various types of creative activities and uses
different genre forms in his works. A variety of genres, an emotional-biographical fusion of
translations, parables, interviews, diary fragments are characteristics of the poet's creativity
and represent a kind of emotional “background” that contributes to a deeper insight into the
content of texts, understanding the specifics of temporal and spatial relations [10]. The
genre of the essay is one of the significant signs of the originality of his works. The essay for
B. Kairbekov becomes a more “personal" genre. In it, events are not only reproduced, but
also serve as an occasion for author's reflections, generalizations, and problem statements.
The author's “I” of the essay carries a deep content, performs a great psychological load,
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determines the style and tone of the creativity. Thus, essay writings become for the author
one of the forms of cognition of the surrounding reality. The main thing for him is the love
of his native land and expanses. Through his essays, B. Kairbekov enters into a dialogue
with the reader and becomes closer to him. Through his books, reader involuntarily
immerses himself in the history of the nomadic people, travels through the mountains and
steppes, feels harmony with nature and the cosmos. The essay allows the reader to realize the
individuality of the author, to understand his spiritual world and state more deeply, and
thereby performs an important communicative task. Essayistic acts for the writer as a kind of
creative laboratory and a deep personal confession.

Conclusion

The study of the genre diversity and its classification is an important issue of modern
literary studies. The significance of such genres as historical novel and the genre of essays in
literary criticism was determined. In the process of our work, we made an attempt to analyze
the critical works of both Kazakh and foreign literary scholars in the context of genre diversity
in Kazakh fiction.

The phenomenon of the genre in Kazakh literature is wide and diverse. Its
development was carried out under the influence of world literature. In parallel, modern
genres are developing as biographies, memoirs, essays and the transformation of the modern
genre system is taking place.
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FADDIES OF MODERN RUSSIAN SPEECH ETIQUETTE, OR ABOUT
ONE TYPICAL DISSONANCE IN THE EXCHANGE OF REMARKS IN
A CONVERSATION

HPUYY bl COBPEMEHHOI'O PYCCKOI'O PEYEBOTI'O OTUKETA,
nJin Ob OAHOM THIIMYHOM JTUMCCOHAHCE B OBMEHE
PEIIVIMKAMM B PA3T'OBOPE

Abstract:

The article discusses the colloguial formula I Vam ne khvorat! — widely used among
native speakers of Russian, little known to foreigners and possessing mixed pragmatics:
greetings, farewells, toast proposals, and well-wishing. Usually this formula "works" in
Russian-language communication according to the "boomerang rule” (Bud' zdorov! — I vam
ne khvorat'!), but sometimes the same expression is used and perceived in the act of
communication with “exactly the opposite”. In such situations, this formula becomes a
response to rudeness (Idi na kh*y! — I vam ne khvorat'!), and sometimes it is perceived as
offensive (ldite, bud'te zdorovy! — I vam ne khvorat'! — A vy yeshcho i kham vpridachu, kak
ya poglyazhu). The study was carried out on the material of contexts from the National
Corpus of the Russian Language (oral, main and newspaper subcorpora), as well as from the
Internet. An analysis of the usage and perception features (primarily by native speakers of
other languages, for which a special linguistic survey was conducted among Chinese
respondents) of this formula seems important both for modeling the communicative behavior
of the Russian-speaking society and for preparing foreigners for communication in this
society.
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Keywords: everyday speech; etiquette formula; discursive formula; remark-stimulus;
remark-reaction; communicative behavior; colloquialistics; corpus approach; pragmatics;
dialogue

AHHOTALUA:

B crarbe paccmatpuBaercsi pasroBopHas ¢opmyna M Bam ne xeéopams! — MHPOKO
yInoTpeOuTeNbHas B Cpelie HOCUTENIEH pPyCCKOro s3blKa, Majo 3HAKOMas MHOCTpaHLAM M
o0ajaromas CMENIaHHOW MpParMaTUKOM — 3TO M MPHUBETCTBUE, W MPOIIAHUE, U TOCT, H
noxkesanue. OObIYHO 3Ta (Qopmysia «paboTaeT» B PYCCKOA3BIYHOM KOMMYHHUKAIUU 110
«mpaBuily OymepaHray («kak aykHeTcs, Tak W oTkiukHercsi») (Bud' zdorov! — | vam ne
khvorat'), u Torma oHa MOXXET paccMaTpHBaThCs Kak AMCKYpCUBHas (GopMmyna (OTBETHas
permuka B auanore). Ho mHOrma 3T0 e BBIpAaXCHHE HCIIOJIBb3YETCS U BOCIIPUHUMAETCS B
aKTe KOMMYHMKAllUM C «TOYHOCTBIO JI0 HA000poT» (MOXHO CKaszaTh, 4TO HE BCErja
OMKIUKHemcs. TaK, KaK aykwemcs). B Takux cuTyanmusx gaHHas (opmyia CTaHOBHUTCS
OTBeTHOM perutnkoii Ha rpybocts (Idi na kh*y! — | vam ne khvorat'!), na u cama mnopoi
BOCIIpUHUMAaETCs Kak ockopourensHoe (ldite, bud'te zdorovy! — | vam ne khvorat'! — A vy
yeshcho i kham vpridachu, kak ya poglyazhu). MccinenoBanne BBITOJHEHO HAa MaTepHaie
KOHTeKCTOB U3 HanumoHanbHOro Kopryca pycckoro sizbika (yCTHBIM, OCHOBHOM M Tra3€THBIN
MOJIKOPITYChl), a Takxke u3 ceru VHTepHeT. AHanu3 ynoTpebieHH M ocoOeHHocTei
BOCTIpUATHS (IIPEXKIE BCEr0 HOCUTENSMH JPYTHX S3BIKOB, JUIi 4ero ObLI TpOBENEH
CHELUANbHBI JMHIBUCTUYECKMH ONpOC B KUTAHCKOW ayauTopuu) 3Tol (HOopMysbl
MPEJCTAaBISACTCS BAaXHBIM Kak JJIsl MOJAETHPOBAHUS KOMMYHHKATHBHOTO TIIOBEICHUS
PYCCKOSI3BIYHOTO COIlMyMa, TaK M JJIs MOATOTOBKM MHOCTPAHLEB K OOLICHHIO B 3TOM
colmyMe.

KiroueBble cjI0Ba: yCTHas OBCEIHEBHAsl peub; 3TUKETHas (opMylia; AUCKYPCHUBHAsS
dopmyna;  peIUIMKA-CTUMYJN;,  pPEIUIMKa-peakius;  KOMMYHHKAaTHBHOE  ITOBENICHHCE;
KOJIJIOKBHAJIMCTUKA; KOPITYCHBIM MOJXO; MparMaTuka; Juajaor

Introduction

Modeling the communicative behavior of the Russian language is a topic of interest in
current linguistic research. The research questions addressed herein are important for
multidimensional studies on communication in different communities. The empirical data
collected through a conversational, discursive, and cognitive-communicative analysis of
everyday communication can help to fill the gaps in the current knowledge of
communication and language. The key role and practical significance of research in this area
are determined by the relevance of an adequate description of human speech behavior in the
real world, specifically a description that is produced because of the knowledge derived from
fundamental research in various fields (e.g., linguistics, anthropology, linguodidactics,
psychology, and sociology). In addition, the findings of such research are of high practical
relevance in various applied fields; these fields include the development of artificial
intelligence systems and dialogue systems through the application of the language used in
various aspects of life in modern Russian society (e.g., everyday communication, speech
technologies, linguistic and judicial inspection, speech monitoring, and educational tasks).

Problem definition

Full-fledged modeling of a person’s communicative behavior can only be achieved by
conducting a multidimensional analysis of their everyday speech; this is a method that is
applied in modern colloquialistics (derived from the Latin word colloqui, meaning ‘talk’),
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which is the name given to the theory of colloquial speech [1]. In the framework of
colloquialistics, a complete inventory of functional units of oral speech must be built, and the
features of their functioning must be analyzed and defined.

A significant aspect of these functional units is the variety of idiomatic expressions
differing in status, features, and even names (cf., “It is well known that there are numerous
repeated idiomatic expressions in the speech of all languages. Phenomena of this kind, which
could be defined as ‘idioms’, ‘idiomatic combinations’, ‘speech formulas’, ‘speech stamps’,
‘cliches’, find a certain place in any description of the language” [2, p. 121]; “An important
part of communication is to establish contact: greetings, farewells, congratulations,
condolences, various verbal ‘strokes’ and ‘pricks’ <...>. In linguistics, it is common to
single out a certain function of the language — contact-establishing, or phatic. This function
is provided mainly by a set of standard speech formulas (cliches)” [3, p. 35]). Such formulas
are more common in oral speech than in literary and written language, and all of them
warrant further investigation; a study argued that “such formulas constitute an important
layer of the spoken language, and therefore must be collected and fully analyzed” [4, p. 259]
— this was done in the present study. The object of analysis in the present study was the
colloquial formula I Vam (tebe) ne khvorat’! (And you do not get sick!), which is difficult to
define, as evidenced by the available research on this formula [5, 6].

Conversational formulas in language and speech

Two classes of colloquial formulas are particularly applicable for the unit being
examined in the present study. The first class of formulas is discursive formulas (DFs),
which are regarded as idiomatic, easily reproduced isolated constructions that serve as
“response remarks in a dialogue and, unlike traditional constructions, do not contain
variables within themselves” [7, p. 143]. DFs represent isolated remarks in a dialogue that
have a fixed form and are syntactically equal to a sentence. They are similar to constructions
that “contain multiple words and are always extremely idiomatic” [4, p. 259]; they are
“dialog patterns remembered and reproduced by the speaker” [4, p. 259]. Fillmore [8]
considered DFs as a class of construction typology (within the framework of “construction
grammar” [CxG]). Examples of DFs include Yeshch’'o by! (Meaning ‘of course’), Vot
yveshch’o! (Expressing strong disagreement), and Kak zhe tak?! (Expressing surprise or
confusion).

The second class of idiomatic units is etiquette formulas (EFs), which are elements of
speech etiquette that serve as a set of “rules that regulate speech behavior, a system of
nationally specific, stereotyped, and idiomatic communication formulas that are accepted and
prescribed by society as a means of establishing contact between interlocutors and to
maintain or interrupt contact in the context of the chosen tone” [9, p. 9]. Speech etiquette is
closely related to the theory of politeness [10], which brings the study of speech to the level
of intercultural communication. Etiquette and politeness are equally important in this respect,
and the representative genres include greetings, farewells, well-wishing, toasts, and replies-
reactions.

In the present study, the examined unit combines the features of the aforementioned
two classes, and thus, it is a formula of mixed pragmatics, meaning that the DF and EF are
two sides of the unit [5, p. 27].

Corpus data analysis
The corpus analysis was based on materials obtained from the Russian National
Corpus (spoken, main, and newspaper subcorpora) [11]. The formula | Vam (tebe) ne
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khvorat’! represents a remark in a dialogue; it is often used as a response (as evidenced by
the initial particle i, which expresses the concept of sameness with a previous remark [5,
p. 27]) and usually follows the boomerang rule: kakov vopros — takov otvet (what is the
question — such is the answer) and kak auknets’a, tak i otkliknets’a (as you shout, so shall
you hear the echo); the relevant examples are as follows (remark-stimulus is underlined in
all contexts):

1) [Chernenko (S. Makovetskiy), man, 45, 1958] Zdraviya zhelayu/ tovarishch kapitan
[Yanychar (A. Krasko), man, 46, 1957] Ugu. | Vam ne khvorat' [A. Pokrovskiy,
V. Zalotukha, V. Khotinenko. 72 meters, film (2003)] (greeting);

2) [Aleksandr Aleksandrovich (B. Bibikov), man, 63, 1900] Nu/ Burlakova Fros’a/ bud’
zdorova [Fros’a (Ye. Savinova), female, 37, 1926] Spasibo. | vam ne khvorat'
[Ye. Tashkov. Prikhodite zavtra..., film (1963)] (farewell);

3) — Udachi! — pozhelal Avgust, ne otvetiv na izvineniya. — | tebe ne khvorat'
[Ye. Safronova. Tak prokhodit slava zemnaya // «Bel'skiye prostory», 2018] (wish);

4) — Ne poyman — ne vor, — pozhal plechami Medvedev i pripodnyal bokal. — Tvoye
zdorov'ye! — | tebe ne khvorat'... — Oksana prigubila [D. Karalis. Roman s geroiney //
«Zvezday, 2001] (toast);

5) Mne pokazalos', chto N. i ne khochet real’nogo stolknoveniya, a kak raz predpochitayet
dvusmyslennost' i umelo yeye sozdayet: deskat', ty, Nayman, vidish' moye
negodovaniye — i vid' na dobroye zdorov'ye; a ty, Belyayev, odobreniye — i tebe ne
khvorat' [A.Nayman. Slavnyy konets besslavnykh  pokoleniy  (1994)]
(response/reaction).

The aforementioned examples clearly demonstrate that context provides a hint
regarding the genre of this formula in its specific use. This context-derived hint is
occasionally expressed not only as an appropriate remark-stimulus [see examples (1)-(5)] but
also as a form of duplication with the help of the formulas derived from other traditional
greeting- or farewell-related contexts; the relevant examples are as follows (corresponding
remarks are underlined):

6) [V_ERAKAM, nick] Zdravstvuyte, po povodu iskusstvennogo kamn’a dl’a
stoleshnits, obrabatyvayets’a kak derevo, tol'ko, k sozhaleniyu, tekhnologiyu nado
izuchat' na praktike, inache rezul'tat ne akhti... [STOROSH, nick] Privet Vam i ne
khvorat' vsem. Stoleshnitsy, da nado imet' uzhe praktiku: kontur formy, pryamaya
(obratnaya) zalivka, napolniteli, pigmenty, polimery (tipa poliefirka), gel'kout,
obrabotka i dr. [kollektivnyy. Forum: Artificial decorative stone (2009-2011)] (the
formula in question comes second in the chain of greetings);

7)  [STOROSH, nick] Slivalas' — nado by konduktor dl’a obrabotki kamney po vsem
konturam. Razmery ochen' raznyye, dazhe v 1m2. Dobroy nochi i ne khvorat'. Zavtra
razberems’a, yesli ne podoydet... budem [Kollektivnyy. Forum: Artificial decorative
stone (2009-2011)] (the second formula in the chain of farewells);

8) [VALEK-SEDOQY, nick] Da khot' na etom primere. Bud' Zdrav, Boyaren i vsekh
Blag... [STOROSH, nick] Privet Vam i ne khvorat' nam. «Stariki» svoi — eto
svyatoye. Sami, soglasno zakonam zhizni, dvizhemsya v tu step' [kollektivnyy. Forum:
Avrtificial decorative stone (2009-2011)] (the second formula in the chain of
farewells);

9)  Krasnaya rubakha gor'ko vzdykhayet, perekladyvaya med’aki iz kartuza v karman, i
govorit s usmeshkoy neveselogo torzhestva: — Nu vot... denezhki byli vashi, a teper’
nashi... Do _svidaniya, gospoda! Day Bog vam zdorov'ya, a nam ne khvorat'!..
Ad'yu! Ukhod’at artisty. Tayet tolpa, rastekayets’a po balkonu [F.D. Kryukov. Bez
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ogn’a // «Russkoye Bogatstvoy, 1912] (the third formula in a chain of four farewells).

In examples (6)-(9), the structural variability of the formula is clearly exemplified by
the loss of the component Vam (you) (7) and its replacement by Vsem (all) (6) and even by
Nam (we) (8), (9). In examples (8) and (9), this substitution may be dictated by the irony that
the speaker expresses through his words or some form of a word game.

The context in the following example (10) is also peculiar in respect to structural
variability:

10) [PILIGRIM777, nick] Zaydi v lichku [STOROSH, nick] Privet Vam. I ne khvorat'
nikomu. «Zabugory po rabote, nekotoroye otsutstviye. Vse pochitayu i vecherom
budu [kollektivnyy. Forum: Artificial decorative stone (2009-2011)].

In example (10), the examined formula is used in several expressions of farewell, and
it serves as a reaction to the unusual remark-stimulus zaydi v lichku (go to private texting).
Researchers refer to this expression as a specific context of farewell: “expressing requests,
advice, and suggestions at the same time” [12, p. 321]. The development of a farewell
context comprises the five phases as follows: (1) nonverbal farewell signals (e.g., handshake,
nodding, and the raising of one’s hat), which are occasionally verbalized as pomashi d’ade
do svidan'ya (wave goodbye to uncle) or sdelay pape ruchkoy (wave your hand to dad);
(2) codified farewell contexts, such as do svidan'ya (goodbye) and poka (see you); (3) the
colloquial EFs davay/te (all right then), ladno/ladnen’ko (okay), and vs’o (that’s it),
(4) “nonobvious” farewell contexts, such as zakhodite (come by sometime), zvoni (give me a
call), and pereday privet (say hello for somebody); (5)and signals of the end of a
conversation, such as nu ya poshol (well, off I go), tseluyu (kiss you), bol'she Vas ne
zaderzhivayu (I'm not detaining you anymore), and u menya tut vtoraya liniya (I have
another call here) [13]. Example (10) demonstrates a conflict between grammar and
pragmatics that occurs at phase 4 and reaches its climax at phase 5 [13]. Researchers
considered the context of phase 4 as stylistically inferior syntactic constructions, which are
not assigned to speakers of a specific generation or social group. It is an indicator of the
“familiar and friendly relations of the interlocutors” [14, p. 65]. Regarding the speech act
(SA) theory, the context of phase 4 is an example of the indirect SA of farewell.

Another contextual clue that indicates the genre of the examined formula may be the
filling of a valence of the verb “xBopats” (be ill; underlined in the context):

11)  Poydu vyp'yu stopochku nefti tselebnoy t'umenskoy, da 1 vam ne khvorat' s
«Uralkaliyem»! [Script writer: A. Belyakov. «Nu zdravstvuyte, priyekhali!» // RBK
Deyli, 2013.09.06].

The extension of ne khvorat' with the use of s chem accurately indicates the nature of
the formula (wish), although in this example the seme ‘farewell’ is also present.

Analysis of Internet material

The various genres of the formula I Vam ne khvorat’! can also be derived from
retrospective statements and discussions of Internet users [15, 16, 17, 18]; the relevant
examples are as follows (the spelling and punctuation of the original texts are preserved):

e Reply to a greeting; informal form of greeting; normal response to the word
“zdravstvuy” (hello) (be healthy);

e Usually this is a response to parting; people say so at parting;

e A wish for a person not to get sick/take care of himself and his health, something like
“Take care!” in English; it seems to be a good wish; the expression is used when a
person is healthy, so to speak for the future(.

Notably, the numbers of users who expressed, via vote, a preference for one of the
three possible uses (greeting, farewell and well-wishing; the toast version was not discussed
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online) are quite comparable.

This etiquette and discursive formula is usually applied in Russian-language
communication in accordance with the boomerang rule. However, this rule is not followed in
some situations, such as the following:

12) [Rektor, man] Budem gotovit' prikaz. Idite, bud'te zdorovy! [Sergey (A. Lyapin),
man, 23, 1985] | vam ne khvorat' [Rektor, man] A vy yeshcho i kham vpridachu, kak
ya poglyazhu [Ye. Nikishov, K. Shakhnazarov, S. Rokotov. Vanished Empire, film
(2008)].

The response remark in the above dialogue appears to be appropriate; however, it was
perceived by the interlocutor as an inappropriate remark.

From the perspective of native speakers, the emotional scale of this formula ranges
from being completely positive (“Normal phrase; good wish; a wish not to get sick, nothing
bad with that; Just a kind word in reply to your kind ‘hello’... ))))))))))); this phrase can only
be said from the heart and with a smile on your face!”) to being completely negative
(“Moronity in this phrase...; this is a filthy expression; We should say this to idiots! And do
not hide your position! this is a humiliating expression”). This is a formula that is difficult to
define. Internet users unanimously highlighted its informal nature (even for the polite form
Vam) and the dependence of its real pragmatics on the communicative situation and
intonation with which it is pronounced; the following comments were made by native
speakers regarding the phrase:

o The swear word BL’*D’ can express admiration, approval, condemnation.
encouragement, ... and many more emotions! And | vam ne khvorat' ... Great and
powerful is the Russian language, not only in words, but also in intonations!
Depending on what was the question;

Depending on the situation;
In what tone it is said;
It depends on what intonation and in what situation it is said;
Context?!))) If it’s a joke or something like “omeanu” (get lost), it would be clear
with a context.
This formula can be a response to a rude remark in which the speaker offends a person
with words, as in the case where he creates a “threat to a social person” [10] and hurts the
person verbally [3]; the following are several relevant comments on this situation:
» Could be bullying in this context: — IDI NA KH*Y! — | vam ne khvorat';
» It means that I really don’t like what you have said;
* ... ahhh, you didn't like my wish?))) Well then, watch how you say goodbye to a
person.

Sometimes the respondents perceived the pragmatics of an “insult” in this formula,
enabling us to reveal its enantiosemy (ancient Greek evavrio- — ‘opposite’ and onuio —
‘meaning’), which refers to the ability of a word (in this case, an idiomatic colloquial
formula) to express antonymic meanings [19, p. 526]:

e Bud' zdorov! (Be healthy!) (benevolently, with obvious tact) — 7 vam ... ne khvorat'

(Subtext: you go to hell);

e Perceived as asking someone to get lost when there are no other words to say;

e No politeness to speak of. It’s more of showing someone his place without

swearing...;

® .that sounds like “otvali” (get lost)...;

e | think that the speaker is annoyed with something;
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e Ask someone to go away;
® Thank you for not saying “you go to...”,,,,, ))))));
® [t's a hidden “go to hell.”

In linguistics, enantiosemy is regarded as ““a relatively rare and unproductive variety of
antonymy” [20, p. 208]. Similarly, the colloquial formula, which is the object of the present
study, is a rare type of idiomatic expression that lacks a specific status in Russian speech.

Linguistic survey results

A series of surveys was conducted both in person and online to clarify the obtained
data. The native Russian speakers who were surveyed evaluated the formula and classified it
as a greeting without any hesitation; this was apparently a reflex for a synonymic
correspondence that was triggered, namely zdravstvuyte = ne khvorayte (hello = do not get
sick). In Taiwan, 12 native Chinese speakers (9 teachers and 3 graduate students) who speak
Russian well participated in the survey. Only one of the teachers knew about the expression
and understood it as a greeting. The other respondents were unfamiliar with this expression
and interested in knowing its meaning.

In China, a large-scale survey of Chinese people who speak Russian was conducted.
This survey involved 94 respondents aged 17 to 78. The majority of the respondents were
women (72.3 %), students (80.9 %), and individuals who were not in Russia at the time of
the survey (84 %). The results of that survey indicated that the respondents were completely
unfamiliar with the expression (75.5 %). For those who knew it, they gave various responses
and mainly classified it as a good wish (43.5 %) or a farewell (39.1 %). Significantly fewer
respondents classified the expression as a greeting (26.1 %) or a toast (21.7 %). Several
Chinese respondents also detected the irony in this phrase.

The survey results clarified that this expression is truly “Russian” and unfamiliar to
foreigners (i.e., native Chinese speakers in this context), especially for those living (at the
time of the survey) outside of Russia. Respondents had a common feeling regarding the
general seme ‘wish’, which is used in situations such as a meeting, a parting of ways, or a
friendly feast.

Conclusion

Several quotations that emphasize the essential role of a word-by-word, “by-formula”
analysis of the content of everyday speech, which is the essence of colloquialism, are a
fitting conclusion to this paper; the quotations are as follows: “Regardless of the intellectual
sophistication and explanatory power of a logically organized model of language, the fixed
nature of such a model is obviously insufficient to explain this phenomenon, which is a part
of our everyday lives, something we experience at every step and in every moment of
linguistic existence. Given the intellectual brilliance and depth of the results accumulated
through linguistics on the path to mastering a language as a rationally constructed object, |
cannot help but feel that these results are a simplification and reduction; they are comparable
with the hardly noticeable and elusive, dynamic aspects of our interaction with language,
which accompanies our existence in language at every moment throughout our life
experience” [2, c. 18]; “The natural desire of every linguist who is not indifferent to the
subject of his research is to capture the reality of the speech that is being born before our
eyes and then try to figure out where it comes from, how it changes our ideas about the
world and about us, who needs it, and why...” [21, p. 8]; “The magic of language requires
both a priest and an interpreter. If a poet is a priest, then a linguist is an interpreter, an
intermediary between a language (i.e., a text) and an ordinary person” [2, p. 20].
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This article was written by linguists “who are not indifferent to the subject of their
research”; to some extent, linguists are “intermediaries between the language (respectively,
the text) and the ordinary person” (both of the authors have been teaching Russian
throughout their careers; one teaches it as a native speaker, and the other teaches it as a
nonnative speaker). The interpretation of the colloquial formula 1 Vam ne khvorat' can be
useful for native Russian speakers and scholars who want to focus not only on language
canons but also speech usage; this knowledge can help a foreigner to adapt to the Russian
language environment.

This speech (etiquette/discursive) formula and the attitudes of native speakers toward it
highlight how the language that we speak is connected with “our ideas about the world and
about us” [21, p. 8]. This is a key concern in modern linguistics.

The findings of the present study can be expanded through the use of extensive
language/speech corpora, which would enable clarification of the properties of the formula to
allow us to investigate specific idiolects or sociolects of the modern Russian-speaking
society. This strategy would also help us to clarify the model of daily communication used in
artificial intelligence. A potential research direction is a prosodic analysis of contexts
through the application of this formula, which would allow for numerous interesting and
significant results to be obtained.
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HOHUMAHUE U UHTEPIIEPTALIUA HAYUYHOI'O TEKCTA:
JAUCKYPCUBHO-CJIUTUCTUYECKHNUU ACIHIEKT

UNDERSTANDING AND INTERPRETATION OF SCIENTIFIC TEXT:
DISCURSIVE AND STYLISTIC ASPECT

Abstract:

The article is devoted to the issue of understanding and interpretation of scientific texts
from discoursive, pragmalinguistic and stylistic point of view based on the material of
contemporary Russian scientific texts. In the part ’Introduction’ the meaning of the term
,minterpretation and ,,text interpetation and also the significance of understanding of the text
content by addressee is presented. In the part ’Theory’ there discussed the different
approaches to understanding and interpreting the text as well as the functioning of the
interpretation mechanism connected with presupposition. In the section ’Data’ the attention
is focused on the types of the text and techniques understanding and main steps of the
hermeneutical process. There also given the different approaches to the problem of
perception and text interpretation. In the main section ’Received Results’ the focus is on
presenting those means that actualize the image of its author when compiling a scientific text
as well as those that are able to draw the reader's attention to the meaning inherent in the text
and direct perception in the direction given by the author (questions, inclusive pronouns,
directives, explanatory inserts, references to well-known information, various language
tools). The paper ends with a summary of the investigated problems.
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BBenenne
3HaueHHUE CJIO0BA «UHTEPHpPETAlUs» OINPEIETIACTCS B CIOBAPAX KAaK «TOJIKOBAHUEY,
«M3BACHEHUE», «PACKPBITHE CMBICIa». HTeprperanuss TEKCTa — PACKPBITUE TOTO

CoJiepKaHus, KOTopoe B HEM 3anoxeHo. CienoBaTenbHO, YTEHHE JIF0OOro TeKCTa, BOOOLIe
000 aKT BOCHPHUATUS peud (MPH YCIOBUHU, KOHEYHO, YTO YEJIOBEK MOHWMAECT YMTAEMOE
WIA CIBILINUMOE) €CTh HUHTepHpeTanus — HHTeprnperauus ansd ceds. OueBUAHO, YTO
MHTEpIpeTaIys TeKCTa MOXKeET OBbITh O0Jiee WM MeHee TITyOOKOi, 0oJiee Ui MeHee MOJTHOH.
Ilo Hamemy MHEHHMIO, OCHOBHAs 3a/laya MHTEPIPETAallMd TEKCTa KaK HMCCIIEeJ0BaTEIbCKON
NESITeIbHOCTH U KaK y4eOHOW IMPAaKTUKH 3aKJII0YaeTcs B TOM, YTOOBI M3BJEYb U3 TEKCTa
MaKCUMyM HMH(OpMaIM, Kak MOXHO IOJIHEE MOCTUYb HE TOJIBKO TO COJAEpKaHHE, KOTOpOoe
3aJI0)KEHO B HEr0 aBTOPOM (@IpecaHTOM), HO U TO, KOTOPOE€ MOTEHIHAIbHO COAEPKUTCS B
HEM ITOMHMMO aBTOPCKOM BOJIM; HE TOJIBKO MOCTUYb JUIsL €€0sl, HO U Pa3bsICHUTh APYTHUM.

HecmoTpst Ha TO, 4TO HaydHBIE TEKCTHI MPEIIOIATAI0T OJHO3HAYHOCTh UX MPOYTEHUS,
OTHOCHUTEJIbHAsI BAPHMATHBHOCTh IMOHUMAHUS COAEP)KAaHUS CBS3BIBACTCS C OCOOCHHOCTSIMU
BOCIPUHHUMAIOIIETO €ro CyObeKTa: LEeJIsIMH, MOTHUBaMHU, NOOYIUBUIMMH OOpaTUTBCA K
JAHHOMY TEKCTy; CHelM(PUKOH ero KOTHUTHBHOM 0a3bl, 00bEMOM (DOHOBBIX 3HAHUM,
rITyOMHON MPOHUKHOBEHUS B COJIEPIKAHUE YUTAEMOTO H T. 1. 3aMHTEPECOBAHHOCTb aJipecaTa
B MIOHMMAaHUM TEKCTa 3aBUCUT OT 00bEMA HAYYHO-IIECHHOCTHOW MH(pOpMAIMHU, 3aJI0KEHHOHN B
HEM. AKIEHTHPYS HAyYHBIH TEKCT, B CTaThE MPEICTABICHBl U HEKOTOPBIE OOIIME B3I K
npobiemMe BOCIPHATHS M HHTepHpeTalMu Tekcta. B kauecTBe cpeAcTB ajpecanuy,
CIOCOOCTBYIOIIMX MMOHUMAHHUIO HAyYHOTO TEKCTa, PACCMOTPHM T€, KOTOPHIEC, BO-TIEPBBIX,
aKTyaJIU3UpYyIOT NMpU (HOPMUPOBAHMM HAYYHOTO TEKCTa 00pa3 ero aBTOpa M, BO-BTOPBIX,
CTIIOCOOHBI TPUBJICYh BHUMAHUE YUTATENEH K 3aI0)KEHHOMY B TEKCTE CMBICITY U HAIPaBHUTh
BOCIIPHUSATHE B 331aHHOM aBTOPOM HAIIPABJICHHH.

Teopus

B HacTosimee BpeMs B JTMHTBHCTUKE CIOXWJIHCh Pa3HbIC TOIXOIBI K MOHHUMAHUIO U
WHTEeprpeTanuu Tekcta. llepBblii UCXOAWT W3 TOTO, UYTO «UHTEPIIPETAIHs MPEACTABISAET
co0oil  moiydeHHMe Ha  OCHOBE OJIHOTO  HMCXOJHOTO  OOBeKTa  (Ha3bIBA€MOTO
UHTEPIPETUPYEMBIM OOBEKTOM) APYroro, MpeIaraéMoro HHTEPIPETaTOPOM B KadyecTBE
PaBHOCHIILHOTO MCXOJHOMY Ha KOHKPETHOM ()OHE CHTYyaI[uH, Habopa Mpe3yMIIIui, 3SHAHU;
BTOPON TOJXOJ COCPENOTOYEH Ha W3YyYEHHUH HHTEPHPETAIMOHHOTO KOMIIOHEHTa B
COJIEpP)KaHUHU SI3BIKOBBIX eMUHHI], auddepeHmanu u B3aUMOJCHUCTBUS MBICIUTEIHHON
OCHOBBI U €€ S3BIKOBOM MHTEpIpeTaluu (Crocode MmpeacTaBIeHus ), KOTopas pealn3yercs B
Pa3IMYHBIX THIIAX CTPYKTYPUPOBAHUS CMBICIIa. MOKHO Tak)Ke TOBOPHUTH 00 WHTEPIIPETAIIMH
cBoero/uyxoro nosefeHus» [22, c¢. 3]. Takum obpazom, cormacuo HO. H. 3emckoit u ko
«TEKCT, BKIFOYAsACh BO BHETCKCTOBYIO JIEATEIHLHOCTh, BBICTYIIACT W KaK pe3yJIbTaT
WHTEPIPETAINH, U KaK CPEJACTBO UHTEPIIPETAIINU, U KaK BHEITHUE YCIOBUS UHTEPIPETAIII
[25, c. 154].

TekcT Kak pe3ynpTaT WHTEPIPETAIMU TPEACTABIsAET COOOH HWTOT, OCBOCHHE H
QJIaNTaIy, CIYIIAIONUM COCPXKaHUS UCXOTHOTO, IIEPEaBacMOT0 TOBOPSIIIHM, TEKCTA. ITO
MPUHSATHE MOJIYYeHHOW HH(OpMaLNK U BKIIOUEHHE €€ B KapTHHY MUPA, CIYIIAIOIIETO.

TekcT kKak cpeicTBO MHTEPIIPETAINN PACCMATPHBACTCS B TOM CIIy4ae, KOT/ia pedb UAET
0 (YHKIIMOHUPOBAHUM WHTEPIPETAIMIOHHOTO MeEXaHW3Ma. B KauecTBe 3HAYUMOTO
KOMITOHCHTA B MHTEPIPETAIIMOHHBIA MEXaHU3M BKItodaeTcs npecymnmo3unus. CormacHo H.
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C. BanruHoi mpecynmno3uuusi — 3TO «KOMIIOHEHT CMBIC/IA TE€KCTa, KOTOPBIM HE BBIPAXKEH
CIIOBECHO, 3TO IpEABAPUTEIbHOE 3HAHHE, JAI0IIee BO3MOXKHOCTh aJIeKBAaTHO BOCIIPUHSTH
TeKCT. Takoe mTpeABapUTEIbHOE 3HAHUE MOXHO Ha3BaTh (OHOBBIM  3HAHUEM.
[Ipecynmno3unust MOXET BO3HUKHYTh MPU YTEHUH MPEIIIECTBYIOIIETO TEKCTA UM OKa3aThCs
BOBCE 3a IIpe/ieJlaMH TEKCTa KaK pe3y/bTaT 3HAHUS U OIbITa COCTaBUTENS TeKcTa. DOHOBbBIE
3HaHUA — OTO 3HaHUSA pewMd U KYyJbTYpbl, KOTOPHIMH OOJAAAalOT TOBOPSIIUNA H
coymawoomuid»  [24, c. 13]. MeHHO OT MNpecynmo3uLMKU 3aBUCHUT  «3allyCK»
MHTEPIPETAIIMOHHOTO MeXaHu3Ma: (OHOBBIE 3HAHUS OIpPENESIOT, KAaKOM KOMIIOHEHT
COJIEp’KaHUsl TEKCTa HYKJAaeTcsi B JOINOJHUTEIbHOM HCTOJIKOBAaHUM WM B KaKoOM
KOMIIOHEHTE 3HAa4YeHMsl 3aKIIO4YE€H HUMIUIMLIUTHBIA CMBICI. MeXaHu3M HUHTepIpeTaluu
cyobekTuBeH. KauecTBeHHBI  cOCTaB  NPECYNNO3ULIMU  ONpEAENsieT  JOMHHAHTY
UHTepIpeTanuu: Oyap 3TO KaTeropus obOpasa aBTOpa, KaTeropusi CEMaHTHKU CTPYKTYpPbI
TEKCTa, JIGKCHYECKHE CIIOCOOBl HMHTEPIpETAllMi WM apryMEHTalus KakK CHoco0
WHTEPIPETAIIH.

[To muennto 0. H. Kapaynosa, aprymeHTamusi sBJIsS€TCsl AOCTaTOYHO TUIHYHBIM U
YaCTOTHBIM MEXaHM3MOM HHTEpIpeTallud, TaK Kak W3HA4allbHO WHIUBUIYyalIbHO-
CyOBeKTHBHA. «ApryMeHTaIMsl BCETJa aapecoBaHa — aipecoBaHa ONMpPeaeNEHHON JTUYHOCTH
WM Tpymie mojeil. B 9ToM oTHOIIeHHH €€ MOXHO MPOTUBOIIOCTABHUTH J10KA3aTEIbCTBY,
KOTOpOe ObIBaeT 0e3apecHbIM, YHUBEPCAIHHO MPHIOKUMBIM K JIFOOOMY KPYTY OIITOHEHTOB
Y YHUBEPCAIBHO UCIOIb3YEMbIM JIIOOBIM KpyroM onmnoHeHToB» [13, c. 245]. C Touku 3peHus
apryMEHTallid, MEXaHW3M HWHTEPHpPETaluid TMPEICTaBIsAeT €000 (QYHKIMOHUPOBAHUS
MO/IETIM TIOMCKOBOTO MOBEJICHUS, TOBOPSIIIETO U CITYIIAIOIIETO.

WHuTepnperanuio TeKCTa MHOIZIA 3aMEHSIOT OYeHb MOApPOOHON perucrtpauuein
KOHKPETHBIX SI3BIKOBBIX cpeAcTB. Kakoe Obl HM ObLIO TOYHOE W MOJPOOHOE MEepPEeUnciIeHue,
Ha Hall B3IJIAJ, OHO OTJIMYAeTcsl OT uHTepnperauuu. VHTeprnperanueil CcTaHOBUTCS
YIOPAJOYEHHOE pa3MbIlIUIEHUE HaJ (YHKLIHEH 3TUX CPEICTB B CTPYKTYpe TEKCTa. ITO
MOXKET OBITh KaMHEM IPETKHOBEHMS, TaK KaK HE CYIIECTBYIOT 3apaHee I'OTOBBIE OTBETHI,
HEBO3MOXHO, HalpuMep, YTBEpXKJaTh, YTO OJHO CPEICTBO MMEET TOJIBKO OAHY (DYHKIHIO
WM, YTO OJIHY (PYHKIIMIO MOKET BBIIOJIHATH TOJIBKO OJJHO CPEACTBO (UTO, OJIHAKO, C APYroi
CTOPOHBI, HE SABJISIETCS a0COIOTHO POU3BOJIBHBIM).

Crioco6 neiicTBUSI B MHTEPIPETATUBHOM pabOTE€ ¢ TEKCTOM OCYIIECTBISAECTCS B BUJIE
MIOCTAHOBKH BOIIPOCOB U PACCMOTPEHHUSI BEPOSTHOCTHBIX OTBETOB, PEIIEHUI 1 BBIOOP U3 HUX
HauOosiee anekBatHOro. CpencTBaMH  SIBISIOTCS  S3BIKOBBIE 3HAKW. 3HAaKaMH B
T€PMEHEBTUYECKOM  JEATENbHOCTH BBICTYHNAIOT KakK CJIOBA, TaK W MPEIIOKEHUs,
cBepx(pa3oBble €AMHCTBA, 3HAKOM MOXET CIYKUTh (opMa TeKcTa (ero cruieBas u
KaHpOBask TPHUHAUICKHOCTH), pPa3lW4YHbIE JJIEMEHTHI TeKcTa (dmuUrpadpl, MHUTATHI, €ro
rpadudeckoe mpeacrasiaeHue) [25, ¢. 196-197].

Jdannbie
I'. Y. boruH BBIIEISAET CIEAYIOIIME TUITBI TOHUMAHUS TEKCTA:

1) cemaHTH3WpYyIOlllee TOHMMAaHHE, T. €. «JICKOJWPOBAHME» EIUHMII TEKCTa,
BBICTYNAIOUINX B 3HAKOBON (YHKIIUH;

2) KOTHUTHMBHOE IOHMMAaHHE, T.€. OCBOCHHE COJIEPKATEIHHOCTH I03HABATEIHHON
nH(popMaluy, JaHHON B (JOpMe TeX K€ CaMbIX €JUHHI] TEKCTa, ¢ KOTOPhIMU CTaJIKHUBAETCS
CEMaHTHU3UPYIOIIee TOHUMAHHE;

3) cmbicioBoe  ((DeHOMEHOJOTHYECKOE)  TMOHMMAaHHWE,  IOCTPOEHHOE  Ha
pacripeaMedYrBaHUN UACATbHBIX PEATbHOCTEH, MPE3eHTUPYEMbIX TOMUMO CPEACTB MPSIMOU
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HOMHUHAIIMHM, HO OIPEJAMEYCHHBIX BCE K€ HMMEHHO B CpelIcTBax TekcTa. Ilociemnue
BBICTYNAIOT HE KaK 3HaKOBbIE 00pa30BaHUs, a KaKk acCOIMaThI Ipyroro pojaax» [3, c. 53].

Ka)KI[OMy TUITY COOTBCTCTBYIOT CBOU TCXHHUKHU ITOHUMAHU:

1) ceMaHTH3HpYOIEMY THIy COOTBETCTBYET TEXHHKAa JEKOJUPOBAHMsS, IJE 3HAKY
IIPUIIMCBIBAETCS ONPEACIEHHOE 3HAYCHUE,

2) KOTHUTMBHOMY — TE€XHHMKAa HMHTEPHOPHU3AIMHM KOHTEKCTa CHUTyalMH (KOHTEKCTHas
J0r a;uca), TCXHUKAa HapallluBaHWd CMBICJIOB MHUKPOTCKCTOB W TCXHHKAa COCIAUMHCHUA
aKTyaJIU3UPyEMBbIX 3HaHUH C yCMaTpHUBAEMBIMU ITPU3HAKAMH OTPAKEHHOIO B TEKCTE OOBEKTa;

3) CMBICIOBOMY THIly COOTBETCTBYET pacHpeMEUMBaHME CpEACTB  TEKCTa,
KOPPEJIATUBHBIX CO CMBICIAMHA M HEPABHBIX IIPU 3TOM CpPEACTBAM NPSAMOM HOMMHALMHY,
pCaKkTUBaALUA IPOMLIJIOro OIIbITa 3HAYaIlIUuX Hepe)KI/IBaHI/Iﬁ H, HAKOHCI, INCPCKOHUCHTPpAINA —
NEPEKIIIOYEHNE JIMYHOCTHON YCTaHOBKH, COMPOBOXKIAEMOE IPAKTHUECKUM a0CTparupoBaHueM
OT MBICJIEH U YYBCTB, HC OTHOCAIINXCA K COACPIKATCIIBHOCTU ITIOHUMACMOI'0 TCKCTa (E)MHaTI/Ifl)
[3,c.63-71].

Tunonorus noHuMaHus, ¢ IPyrod CTOPOHBI, OTPAXKAET CTEIEHb CIOKHOCTH IpoLecca
MHTEPIIPETALNY, U, CII€0BATENbHO, YPOBEHb Pa3BUTOCTH S3bIKOBON (TEKCTOBOM) JIMYHOCTH.

Pabota mo uHTEpIpeTanuy TeKCTa Ui TepMEHEBTHUECKHUI MPOLECC CONEPKUT YEThIpE
OCHOBHBIX JTarla.

[lepBslii 3Tan COOTBETCTBYET «npedsapumenbHoMy Habpockyy [6, c. 318], BX0XIeHUIO
B TEKCT cooOmieHus. ['epMeHeBTUYECKHII KOHTEKCT 3aJaéT IMpeAroOHMMAaHHUE, CMBICIOBOE
MPEIBOCXUILEHUE, AaHTHUIIMIIALMIO, pealu3yeMble 4Yepe3 COBOKYIMHOCTh  YCTaHOBOK
ucronkoBarens. HaunHaercss co3aHue repMEHEBTUYECKOTO Kpyra C IpeaBapUTEIbHOIO
HaOpPOCKa: «TOT, KTO XOUET MOHSTh TEKCT MOCTOSIHHO OCYILECTBIsIeT HaOpachlBaHUE CMBICTIA,
KaK TOJIbKO B TEKCTE€ HAYMHAET MPOSICHATHCS KAKOMH-TO CMBICII, OH JENAaeT IpeIBapUTEIbHBIN
HaOpPOCOK BCETO TEKCTa B IIEJIOM» [TaM Ke].

Takum oOpa3oMm, Ha Haml B3MUISJ, PE3yJIbTAaTOM CTaJAUU TNPEATNIOHUMAHUS SBISETCS
KOMIUIEKC BOIIPOCOB, CTOSIIIMX IEpPe] YHUTATEIEM, a OCO3HAHHWE KaXJO0H M3 YCTaHOBOK
oTpezesnsieT BO3MOKHYIO JIMHUIO HHTEPIPETaIIH.

Bropoii sTan mporekaeT Kak HCTOJKOBaHUE, B ()OPME OTBETOB Ha BOMPOCHI, YTO
OTpaXXaeT JIOTMYECKYIO0 CTPYKTYpY TI€pMEHEBTHUECKOIO Mpollecca: «3HAaHHE MOXKET OBbITh
JIMIIb Y TOTO, Y KOTO €CTh BOIIPOCHI» [6, C. 429].

Ha Tperpem stamne unrarens, 060011as OTBETHI, MOIYUCHHBIE Ha MPEABIAYIIEM dTalle,
omnpenieNigeT pe3ynbTaThl HcToinKoBaHus. Ilpu ¢uionorndyeckoit pabore ¢ TEKCTOM
pe3ysbTaThl HUCTOJIKOBAaHUS MPEACTaBISAIOTCA BepOaIM30BaHHO, MOTYT HMETh (QopMy
AQHAJINTUYECKOTO OTUETA, PELIEH3UH, PENAKTOPCKOrO OT3bIBA, MPEIUCIIOBUS K U3JaHUIO, T. €.
B T€X JKaHPOBBIX (hOpPMaxX, KOTOPbIE MPENOIAraloT OTKIMK, OTBET Ha aBTOPCKOE MOHUMAHUE,
OIIPEAMEUEHHOE B TEKCTE.

Ha wyerB€prom »sTame ocCymiecTBIsSETCS MOMEHT aNIUIMKalWW, WIKM HpPUMEHEHUs
pe3yabTaToOB, MHTETPALMH MTOyYeHHON HH()OPMAIIUHN B YUTATEIILCKUM OIIBIT.

[To muenuto 3. f. TypaeBoW «CyHmIECTBYIOT JABE MPOTHBOIOJIOKHBIE TEHICHIIMU
OTHOCHTEJIbHO MHTEPIPETalMi TeKcTa: 1) TEeKCTOBBIM arHOCTHLM3M — a0COJIOTH3AIUS
CaMOJIOCTaTOYHOCTH TEKCTa, OTUYXKAEHHOTO OT CYOBEKTHUBHOTO YHUTATeNsl; 2) TEKCTOBBIM
COJIMIICU3M — OTpUIIaHUE OOBEKTUBHOIO 3HaUeHHs TekcTa. COrjacHO 3TON TOUYKE 3pEHUs OH
CYLIECTBYET TOJIbKO B CyOBEKTUBHOM YUTATEIHCKOM BOCHIPUATUU. MeX Ty 3TUMU KpalHUMU
TOUYKAMM 3PEHUS JIEKUT IHUPOKUH CIIEKTP TPAKTOBOK» [23, c. 129].
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B 1memoM cCymiecTBYIOT pa3iMyHBIE TOAXOABl K TMPOOJIeMe BOCHPHATHS U
MHTEpIpeTaluu TeKcTa, Kotopble cornacHo J[. b. I'ynkoBy ucxoasT B CBOEM aHanu3e U3
Pa3HbIX PUHIUIIOB:

1-¥ 0yTh: aBTOP — TEKCT — DPEI[UIIHNEHT.

['maBHBIM cuuTaercs TOHATH 3ambicesl aBTopa. ClienoBaTeNbHO, MPABWIHHOE
IIOHUMaHHEC — IIOHMMAaHUE CMBICJIA, 3aJIOKECHHOI'O aBTOPOM.

R—¥ IIYTh: TEKCT — DEIIUIIMNEHT.

FJIaBHaH 3aJa4da — BbISIBUTHh BO3MOXHOCTH, 3aJIOKCHHBIC B TCKCTC AJId €0 TOJKOBAHUA
U UHTEpIIPETAlN. ABTOp, B JaHHOM CJjIy4dac, KaK 6BI BBIHOCHUTCA <«3a CKO6KI/I». PCHI/IHI/ICHT
NUMECT ((HOJIHYIO» CBOGOI[y, orpaHquHHon COBOKYHHOCTBIO cro I/IHIII/IBI/I,[[yaJIBHO-
JINYHOCTHBIX KA4YCCTB.

3—U ONyTh: PEIIMOUEHT — TekcT [cp. 8, c. 99-108].

['maBHOE — BBISIBIICHHE XapPAaKTEPUCTHK CAMOTO PEIUITUEHTa (HapruMep, COLIMyMa), KOTOpoe
JIUKTYET BOCHPUATUE ONPEACIIEHHOIO TEKCTA. TOJIKOBAaHUE TEKCTa PACCMATPUBAETCS KAK JKECTKO
00YCIIOBJIEHHOE XapaKTEPUCTUKAMU CaMOT'0 BOCIIPHHHUMAIOIIETO TEKCT.

[Ipn npakTHYECKOM MPUMEHEHNN TPETHETO MOIX0/a BOZHUKAET HE MEHEE CIIOXKHAS 3a/1a4a
OIPEJICIICHNUSI TOTr0, KaKhe OCOOCHHOCTH HMHTEPHPETAIMM TEKCTa OIMpeesICHbl HAIMOHAILHOW
KYJIBTYPOM, COIIMYMOM, a KaKHe€ — MHAUBUAYATEHBIMU OCOOCHHOCTSIMU SI3bIKOBOM JIMYHOCTH.

ITo muenuto 1. b. I'yaxoBa, oHa 13 INIaBHBIX PUYXH PA3JIM4Mi B UHTEPIIPETALMU OIHUX U
TEX € TEKCTOB 3aKJIFOYACTCS B PA3IMYHBIX ATOPUTMAX MUHUMM3ALMHN TEKCTA, BBIICIICHUS €ro
«y3JIOBBIX TOYEeK». B pe3ynbTare «y3joBble TOUKW» (CYLIECTBEHHBIE XapaKTEPHUCTHKHU TEKCTa)
GUKCHpYIOTCS, a  OCTajgbHble  (HECYIIECTBEHHBIE  XapAaKTEPUCTUKH)  OTOPACBHIBAIOTCA,
UTHOPUPYIOTCS [Cp. TaM xe, ¢. 99—-108].

MeTtoambl

OcHOBY wuccleIOBaHUSI COCTaBIISIOT WM30paHHBIE CPEACTBA aJpecallid B PYCCKUX
HAaYYHBIX TEKCTax. B TEOpPETHYECKOW YacTHU CTaTbU OCHOBOM SIBJISAETCS METOJ ONUCAHUSA U
WHTEpIpETAIMN B3TJSI0B M30paHHBIX aBTOPOB HA paccMaTpUBaeMylo Mpobiematuky. B
MPAKTUYECKOW YaCTH METOAOJOTMYECKOW OCHOBOW HCCIIEIOBAHUS SIBJISETCA IUCKYPCUBHO-
CTI/IJ'[I/ICTI/I‘ICCKI/Iﬁ u KOMMyHI/IKaTI/IBHO-CCMI/IOTI/ILIGCKI/Iﬁ IIOAXOdbI. B Kau€CTBEC OCHOBHBIX
METOJIOB  JaHHOM d4YacTH  ObUIM  TPUMEHEHBI:  METOJ  HaOJIOACHHS,  METOJ
Hpal"MaJ'[I/IHFBI/ICTI/ILIGCKOFO aHaJIn3a U METOQ HHTepHpeTaHI/II/I.

IMosryueHHbIe pe3yabTaThl

WHTepnpeTanys TEKCTa — 3TO PaCKPBITHE TOTO COAEPkKaHUS, KOTOPOE B HEM 3aJI0KEHO.
CrnenoBarenbHO, YTE€HUE JIOOOrO TEKCTa, BOOOIIE JII0OOH akT BOCHPUSATHS peuu (MpU
YCJIOBHUHU, KOHEYHO, YTO YEJIOBEK MOHMMAET YNTAEMOE HJIU CIBIIIMMOE) €CTh HHTEPIPETaLUs]
— uHTeprpeTanus A ceds. O4eBUIHO, UTO MHTEPIIPETAIUS TEKCTAa MOXKET OBITh OoJiee Wi
MeHee TiTyOokoi, Oosiee iy MeHee monHoi. OCHOBHAs 3a/1a4a MHTEPIpPETAlMU TEKCTa Kak
UCCIIEIOBATENILCKON JIESITEIbHOCTH 3aKJIIOYAeTCsl B TOM, 4YTOOBI M3BJI€Yb H3 TEKCTa
MaKCUMYM HMH(OpMaIK, KaKk MOXHO TOJHEE MOCTUYb HE TOJIBKO TO COJAEp)KaHHe, KOTOpoe
3aJI0)KEHO B HEro aBTOPOM (aIpecaHTOM), HO U TO, KOTOPOE€ MOTEHIMAIBHO COJEPKUTCS B
HEM IMOMHMMO aBTOPCKOI BOJIM; HE TOJIBKO MOCTUYb JUIS ¢€0sl, HO ¥ pa3bsICHUTH APYTHM.

49



Cross- Cultural Studies: Education and Science (CCS&ES) ISSN -2470-1262

WuTepnperanys paccMaTpUBaeTCsd HaMHM KakK BBICIIMN ypOBEHb IOHUMAaHMUs, CIIOCOO
PacKpBITUSI CMBICIIA TEKCTa, (OpMa MPOSIBICHUS TO3HABATEILHON aKTHBHOCTH PELUIIHEHTA.
Bocnpunumaemass or aBropa HMH(pOpPMAaLUs HHTEPHPETHPYETCS aJpecaroM B  €ro
COOCTBEHHOW CEMHUOTHYECKOH CHUCTEME C YCTAaHOBKOW Ha TOHHUMAaHHUE CEMHOTHYECKOM
cucreMbl aBTopa. JlaHHas mpoueaypa CONPOBOXAAETCS — ONEpalMsIMU  JIOTafKH,
COIIOCTABJIEHUS, CPAaBHEHHUS CO CBOEH cucteMoil. B pesynpTaTe MHTEpHpeTany Hay4dHOTO
TEKCTa, MPOM3BOAMMON NapajljIebHO C IPOLECCOM I03HAHMs, HMPOMCXOIUT HE TOJIBKO
BOCCTAHOBJICHHE CMbICIA TEKCTa, HO U €ro mpupalleHue. AJEKBaTHOCTb HUHTEPIIPETALNN
aZipecaToM M3J1araéMoil B TekcTe HMH(pOpMAalMKM HAXOAUTCA B IHPSIMON 3aBUCUMOCTH OT
0coOeHHOCTEH ero MbIIUIeHHs, 00bEMa 3HaHWH, Mpecynmno3unuu. HemanoBakHyO poJb
UrpaeT Takke HACTOWYMBOCTb aJipecaTa, €ro ejlaHhe IyOOKO BHUKHYTh B COZEp)KaHUE
TEKCTa, IMOHATh 3aMmbIcesl aBTopa. [IpOHMKHOBEHHE B CYIIHOCTh KOHLEMIMM aBTOpa BO
MHOI'OM OHpeJensieTcs TeM, 3aHMMaeTcs JIM ajpecaT HUCCIelOBaHMEM B 3TOM objactw,
3HAKOM JIM ¢ OCHOBOIIOJIATAOIIMMHU PabOTaMuU aBTOpa U3y4aeMOro Hay4HOT'O IIPOU3BEICHUS,
C €ro MaHepoll U3JI0XKEHUs, CO CMBICIIOM, BKJIaIbIBAEMBIM B MCII0JIb3YEMYIO TEPMUHOJIOTHIO,
uT. 1.

[Iponiecc moHMMaHUs TEKCTa, CIEI0OBATEIbHO, 3aBUCUT OT IMOHMMaHUS (@) S3BIKOBBIX
enuHull, (0) COOTHOMIEHHS UX ¢ pedepeHTamu, (B) TEKCTOBBIX €IUHHMIL. SI3BIKOBBIC €TUHHIIBI
(rpaMMaTHYECKHE W  CMBICIOBBIC) COCTAaBJIAIOT BHYTPEHHIOW CTPYKTYpy  TEKCTa.
AJNIeKBaTHOCTb HMHTEPIPETALUU HAYyYHOTO TEKCTa 3aBUCUT OT IIOHMMAaHUS TEKCTOBBIX
€/IMHUILL, KOTOPbIE 00YCIIOBIEHBI SKCTPATUHIBUCTUYECKMM KOHTEKCTOM, JI€TEPMUHUPYIOIIHUM
OCMBICIIEHHE COJEpKaHMsSI TEKCTa — «HAY4YHOIO 3HAHMS, CHHTE3UPYIOLIEr0 Hay4yHO-
MO3HABATENbHYIO JesTeNbHOCTHY (16, c. 112). [IppuMeHUTEN HO K HAyYHOMY TEKCTY Cpeau
SKCTPAJIMHIBUCTUUECKUX YCIOBUM, OIPEEIIAIOIINX €T0 CMBICIOBYIO CTPYKTYPY, BBICTYAIOT
cieaytomue (Gaxropsl: 1) crenuduka Mo3HaBaTeIbHON HAyYHOH JEsITeNbHOCTH; 2) IpUpoa
U CTPYKTYpa 3HaHUS; 3) MEXaHU3MbI HAYYHOTO TBOPYECTBA; 4) XapakTep KOMMYHUKAIIUH; 5)
0COOEHHOCTH TEKCTOMOPOXIAEHUSI B HaydyHOW cdepe [2]; 6) NpeamecTBYIOUIMA OIBIT
Y4aCTHUKOB KOMMYHUKAIIMK (aJpecaHTa U ajapecara); 7) 3aMbIcell aBTOpa; 8) KOTHUTHBHbIE
TAKTUKU U CTPATETUU PeLUIHUEHTA.

[lonnmanue W HHTEpHpeTalnus TEeKCTa aapecaToM, B KOHEYHOM CU€Te, JOJIKHBI
obecrieunBaTh Ty pEaKIMIO, Ha KOTOPYIO PpACCUUTHIBAET aJpecaHT, M 3aBUCAT OT
CIIOCOOHOCTH M BO3MOXHOCTH ajJpecaTa IMOrpy3UThbCA B AMCKYPC ajpecaHTa. DTO MOKET
OBITH CBSI3aHO C OOBEKTUBHBIMU U CyOBbEKTUBHBIMU (pakTopaMu. K 00bEKTUBHBIM OTHOCUTCS
KOHKpemHuas cumyayus, B KOTOPOM IPOUCXOAUT HHTEpIpETalus IAHHOIO TEKCTa, K
CcyObeKTUBHBIM — (a) KoHlentocdepa anpecara, (0) JMYHBIE TCHXOJOTHYECKUE
0COOCHHOCTH, (B) BO3MOXKHOCTb IIOHSATH 3aMbICel aBTOpa, () YBUAETh HMIUIMLIUTHBIE
CMBICJIBI TEKCTA.

IToHnMaHMe Hay4YHOTO TEKCTa OCYILECTBIIAETCS B MIPOLECCE OCBOEHUS, COAECPIKALINXCS
B €ro KOoHLeNnTocdepe MpeacTaBieHuil, o0pa3oB, KOHLENTOB aBTopa. IlocTosHHBIA 00MEH
MEX1y KOMMYHHMKaHTaMHM  JaHHbIM  KOTHUTHUBHBIM  COJEP)KAaHHEM  CIIOCOOCTBYET
o0orameH1io 1 YTOYHEHHI0 KaK HAay4HOM, TaK M S3bIKOBOM KapTHUHBI MHUpA, TMOHUMAaHHUIO
M3JaraéMoil aBTOPOM KOHIIEIIIHH.

VYcnoBueM — yCHEMIHOCTM  HAy4yHOW  KOMMYHUKALIUKM  SIBJIAETCA  aJIEKBaTHOE
JEKOJUPOBaHKUE aBTOPCKOIO 3aMbIcia agpecaToM. MTak, aBTOp HAy4HOTO TEKCTa, OTKPBIBAET
CBO€ KOMMYHUKATHBHOE HAMEPEHHE MapTHEPY MO KOMMYHHMKAUUU (T. €. YUTATENIO0 WIN
PELUINEHTY) Yepe3 CUCTEMY CPEJICTB aJpecallii, OH BCEr/la OPUEHTHPOBaH Ha mapTHEpa. B
JAHHOW 4YacTH Hallled CTaTbU MBI PACCMOTPUM, C OAHON CTOPOHBI, T€ CPEACTBA, KOTOPHIE
aKTyaJIM3UpYIOT IpPHU COCTABICHMM HAYy4YHOrO TEKCTa o0pa3 ero aBTopa, M, C ApPYyrou
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CTOPOHBI, TC CPCACTBA, KOTOPLIC CIIOCOOHBI IMMPUBJICYb BHUMAHHUC YUTATCIIA K 3aJIOJKCHHOMY B
TEKCTE CMBICITY U HalIpaBUTh BOCIIPUATHUEC B 3aJaHHOM aBTOPOM HaIIPpaBJICHUU.

1. Bonnpochl — JEHCTBEHHOE CPEICTBO MOAJEPKAaHUS JAMAJIOra aBTOpa C YUTATEJIEM.
DT0 caMble OYEBHIHBIC U OBICTPHIC CHUTHAJIBI, MO3BOJISIFOIIME aBTOPY BOBIIECYh YUTATENS B
ouckyccuto. VX (yHKIMM MajO4YMCIICHHBI: BbI3BaTh HHTEpPEC Y YHTATeNs, BBIPA3UTh
OTHOIICHHWE WM OIEHKY, MepeiaTh YTBEPXKICHHE, HAMETUTh HAIMpPABIICHUS TAIbHEHIINX
uccnenoBanuii u 1. A. Kak mpaBmiio, MCHOJIb30BaHHE BOIPOCOB B KadecTBE CIOCOOOB
nepenayr MHTEPAKTUBHOCTH XaPAKTEPHO JUISI TYMAHUTAPHBIX TUCHHUIUIMH. C UX MOMOIIBIO
OBICTPO yCTaHABIMBAETCS MEXKJIMYHOCTHAS CBS3b B HAaydHOM TekcTe. MIMeHHO mosToMy
HamOoJee 3aMETHO BOMPOCHI KAaK CUTHAI MHTEPAKTUBHOCTH HWCIIONB3YIOTCS B IEPBYIO
ouepenb aBTOpaMH YYeOHHMKOB M 3aTe€M B HCCIENOBATENbCKUX CTaThsiX. Hampumep:
Bosnukaem — eonpoc:  kakum ~ 00paz’om — COOMHOCUMCA — pa3epaHuyeHnue  mpéx
gblULeNnepeyUCIeHHbIX 8U008 AHApOPULECKUX CIPYKMYD C pA3epaHUyeHuem memamuyecKux,
OnopHulx u Katouesvlx cnog? [29, c. 221]; Yem oce peuv omauuaemcs om szvika? [30, c. 12];
3auem owce Heghunonozy 3namos, umo ceazvlieaem u ymo paiuyaem sA3vik u peus? [30, c. 5];
Paszee nenvszsn 6e3 smozo oboiimucy u 208opums mak, kak coeopumces? [30, c. 5]; Kaxoe sce
cooepaicanue 8Kiaovleaemcs 8 kascooe uz smux nousmuu? [30, c. 6]; Kakue oce pynkyuu
8bINOIHsIemM ecmecmeeH bl HayuoHanbhblll s3vik? [30, c. 6].

2. IHKJI103MBHBbIE MECTOMMEHUsI — Han0OoJIee aKTUBHBIA MaTepUaIT JIJIsi CAMOCCHUIKH,
a Takke oOpaieHus K yutaTtento (agpecary). B pycCKOS3BIYHBIX HAyYHBIX CTAThAX YacTO
HCIIOB3YETCSI MECTOMMEHHUE «MBI» KaK KOJUIEKTUBHOE «MBbI», HAIlp.: B danHou cmambe Mbl
paccmompum ppazmeHm KOHYenma, c@opmMupoeaHuvlii HA OCHOBe BbIOOPKU eOUHUY U3
acypuana... [35, c. 205]. YnorpeOiaeHue MECTOMMEHUS «MbI» MOYKHO HAOJIIOAAaTh JaXKe B TEX
Clly4asix, KOTJIa y CTaThU OJWH aBTOp, Hamp.: Baoswnwvim Ons nawezo (1. e. moero — f. I'.)
Uccre008anusi npeocmasisaemcs CmMoIKHOBEHUe YPe3sbluatiHo (YOPMATbHOU MaHepbl pedu ...
[34, c. 199].

OuyeBuaHO TakXke, 4TO (HE)UCIOJb30BAaHWE WHKIIO3UBHOTO MECTOMMEHUS «MbD» (U
MECTOMMEHUN BOOOIIE) — OTO pEIIeHHWE aBTOpa: HET YETKMX MpaBWI B OTHOIICHUU
MPEACTABJICHUS JIMYHOCTH YUEHOTO B HAYYHOU cTtathe. [loaToMy MBI MOXKEM HAOIIOAATh, YTO
B HEKOTOPBIX HAYYHBIX TEKCTaX OTCYTCTBYIOT JIt0ObIe JOPMBI CAMOCCHUIKH, & B HEKOTOPBIX —
0OHApYKMBAETCSI HECKOJIPKO WHKJIFO3UBHBIX MECTOMMEHMU, Hanmpumep: Meowcdy cmpok mbl
ModHceM NpodYUmamyv, HACKOIbKO BHUMAMENbHO 2epoll usyuaem cmapyio mebens... Mol
OVK8ANbHO 8UOUM, KAK OH npukacaemcsi K cmapou mxanu... Llenas ucmopusa unu oadice
yenas oHCcusHb npomocumcs y Hac neped enasamu [29, c. 225]. Kak BuaHO u3 mpumepa,
WHKJIIO3UBHBIE MECTOMMEHHUS B HAyYHOM TEKCTE MPEBpaIaloT ajpecara B ydaCTHHUKA
MpPe/ICTaBJICHHON aBTOPOM PabOThI AUCKYCCHUU.

3. IupeKTHBBI — PEeUYEeBBIC AKTHI, MPU3BIBAIOIINE K ACHCTBUIO (HAIP. cM., oOpamume
6HUMaHUe " T. 1.). IX MpuUCyTCTBHME B HAYYHOM TEKCTE CUTHAJU3UPYET O >KEJTaHWU aBTOpa
BeCTH (HANpaBUTh) 4YHUTATeNs, 4YTOOBl OH «HE TOTEpsUICS» B TMOTOKE HH(OPMAIIHH.
JIMpeKTUBBl MO3BOJIAIOT HAJNAJAUTh KOHTAKT MEXAYy aBTOpoM M uutareinsmu. K. Xahmanna
BBIICTISICT TEKCTyallbHbIe, (PU3MYECKHe W KOTHUTHUBHBIE TUPEKTUBBI [9]. Dusnueckue
JTUPEKTUBBI TPU3BIBAIOT YWUTATENSl BBIMOJTHATH (U3HUYECKHE JIEUCTBHS, KOTOPHIE MOTYT
OTHOCUTBCSI K HCCIeAoBaTellbckoMy Tipoueccy. Creayromuid npuMep IAEMOHCTPUPYET
WCIIONBb30BaHUE (DU3UYECKOTO JHUPEKTHBA, HMEIOIIETO CBSI3b C pEATbHOCTHIO: Tenepo
HeobX00UMO RpOoeepUmb MeKCmogyo 4acmomHOCMb Hauboiee UHGOPMAMUBHBIX 38)KO8
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[29, c. 225]. KorHUTHBHBIC TUPEKTUBBI BOBJICKAIOT YATATEIS B HOBYIO 00JIACTh 3HAHUS WU
apryMeHT, MPOBOJI €ro 4epe3 OOBSCHEHUS aBTOpa. B pyCCKMX HAy4YHBIX TEKCTAaX Y4EHBIE
UCIOJIb3YIOT KOTHUTUBHBIE JUPEKTUBBL, YTOOBI BHIJEINUTH HanboJee BaXKHbIE aCIIEKThI CBOEH
HAy4YHOH pabOThl U COXPAaHUTH OE3NMUYHBIA U (QopManbHbIM TOH auckypca: Heodxooumo
ommemums, 4mo 8 A3vike Byoxaysa mvl Modicem HAUMu 02pOMHOE KOIUYECHE0 INUMENO8
[34, c. 200].

B pycckosi3plY4HOM  HAaydHOM TEKCTE BHYTPEHHHE TEKCTOBBIE  JUPEKTHUBBI
Mpe/ICTaBICHBl 00Jiee aKTUBHO, YeM BHEIIHHE. JTO Takue npumepsl, kak: Cp. 6 pyc. C
MOMOIUIBI0 JAHHOTO TUPEKTHBA aBTOP CTaTbU OOpalllaeT BHUMaHUE YUTATENsl Ha MEPEBOJ C
AHIJIMHCKOTO, MPEACTABIEHHBIA MOPsIMO B TeKcTe. MM mpuMep BHEIIHETO TEKCTOBOIO
TUPEKTUBA: [ 1a6HOU dice OMIUYUMENbHOU Yepmoll KIouego20 C108a NPUHAMO CYUMAMb
CeMaHMUKO-CMUIUCMUYECKYI0 MHO20CotHOCmYb [em.: 2,3, 4, 6, 7] [29, c. 221].

4. TlosicHUTeIbHbIE BCTABKHM — 3TO 3aMETKU (KOMMEHTapHM) aBTOpa, MO3BOJIAIOIINE
BBECTH B TEKCT CTaThbH JOINOJIHUTEIbHYIO HMH(POPMALHIO, C IMOMOIIbIO KOTOPOH YHUTATEIIO
jJerye BOCHpUHUMATh HH(popmanuio. lloscHuTENbHbIE BCTaBKU HalaXHUBAIOT AUAIOr U
MHTEHCU(UIMPYIOT KOHTAKT MEXAYy aBTOPOM M €ro IeneBod aynutopueid. B uenowm,
MOSICHUTEIbHBIE BCTABKH MO3BOJISIOT aApecaTy Jy4Yllle OHATh CyTh 00CYKJaeMOT0 BOIIPOCa:

. 8Meujaem 6ce C80U IMOYUU — UIU UX OMCYMCMEUE — 8 00UH-eOUHCMEeH bl 38)K [34, .
197]; Haubonree pacnpocmpanénHblm munom ypoKa Nno s3bIKY NPUSHAIOMCSA ACNEKMHble
YpOKU (Rpu KOMRIEKCHOM Xapakmepe 00yuenus ¢ yeaom) 26, c. 4].

5. Ceblikn Ha oOmen3BecTHY0 HHpopmanuio (c. 133) — 0OBIYHO BBIpAKEHBI
pEUEBBIMU CPEICTBAMH, KOTOPBIE MOTYEPKUBAIOT, YTO ONpeAeTEHHAs YacTh MepeaaBacMoi
nH(OpMaIIUY U3BECTHA B PABHOM CTENECHH U aBTOPY, U €ro/e€ yuTatensM. JTo AenaeTcs Al
TOTO, YTOOBI YCTAaHOBUTh B JUCKYPCHBHOM MPOCTPAHCTBE Yy YHTATENsl YYBCTBO
UACHTU(UKAIIMA C BOIPOCAMH, 3aTparuBaeMbIMu aBTOpOM. OJIHUM CIIOBOM, 3TO CTpaTerus
YCTaHOBKH JHAJIOTMYHOCTH, PEaJM30BaHHAS C TIOMOIIBI0 OOpameHus K OOIIEeU3BECTHOMN
uH(poOpMaluM, MOTHUBHPYET 4YHUTATeNs MpH3HATh TNepeaaBaeMyrd HHGOpPMAIUI0 Kak
M3BECTHYIO M INpHemieMyro. Kak mpaBmiio, K CChUIKaM Ha OOIIEH3BECTHYIO WH(MOPMAIIHIO
MOKHO OTHECTH MNpOo(ecCHOHAIN3MBI, YHNOTpeOiseMble B JAaHHOM JUCIHMITIMHAPHOM
HampasJieHUU, MeTtadopsl, oOcykaaemble podsieMbl U T. A. [Ipu peanuzanuum cCbUIOK Ha
obmue mnpoOneMbl B HAydHOM TeKCTe HauOojiee THUIHMYHBI BBIPAKEHUS: pazymeemcs,
KOHEeYHO, O0Ye8UOHO, mMpaouyuoHHo, Harpumep: Oueeuono, umo npoxKcemamuyeckuil
Gaxkmop peuenosedenuecko20 KoOd NO380AAem  2080pUMb O  NPOCMPAHCHGEEHHBIX
cmepeomunax... [31, c¢. 236]. B pe3ynpTare HCMNOIB30BaHHUS TOJOOHOM CCBUIKH MEXIY
aBTOPOM M YMTATEJIEM BO3HUKAET UyBCTBO COJIMJApU3AIIIH.

6. SI3bIKOBBIE CpPEACTBA, KOHIUEHTPHUPYIOIIMe BHHMAaHHE aJpecaTa HAa Ba)KHBIX
MOMEHTAX COJepP:KAHMS C MOMOUILI0 PA3JIUYHBIX CPEACTB € OLEHOYHBIMHM 3HAYEHUSIMH
(1ekcHKa, rpaMMaTHYeCKue KOHCTPYKIMH, XeKH U JAP.).

AHanmu3upys JIEKCUYECKHM S3bIKOBOM YpOBEHb HAYYHBIX TEKCTOB, y AaBTOPOB
BCTpEYaeTcsl pa3HooOpa3ue TeMaTWYeCKOM M CTHIMCTUYECKON HANpaBJICHHOCTH MPUMEPOB
(Ha pa3HBIX s3bIKax). OueBUIHONW OCOOEHHOCTBIO HAYYHBIX TEKCTOB SIBIISIETCS WX
CMeLMANIN3UPOBaHHAs JIeKcHKa (OoOIIeHay4yHasi TEPMUHOJIOTHUS, HANp. HAppamus, CepHasl
KUCIOmMa,  AHIOMUHbL  21A3KY,  UHIMEPMEKCMYalbHOCMb — meKCcmd, — napaouMamuxad,
epasumayus, CnpsaxjceHue, 2unomesa, MOJEKYId, CcuHme3 W JAp.; Y3KOCIELHalIbHas
TEPMHUHOJIOTHS, HAP. OeHOmam, wWapuKkonoOWUnHUK, 2UOpaeIudecKull YuliuHop, npemexcm,
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napamexcm, 0e6anbéayus M p.) CBA3aHa C MPEANOYTSHUSIMHA aBTOPA, €T0 MHUBHIYyaTIbHBIM
CTHJIEM M €0 B3IVISIIaMH, KOTOPbIE OTPa)KaloT MapaMeTphl, PErylupyeMble KOHKPETHBIM
HAyYHBIM COOOMIECTBOM (MMEIOTCSI B BHJIY TEMbI, METO/IbI 1 KOMMYHUKATUBHBIC MTOJIXOJIBI).
W BBIpaxkeHUsSI ¢ mouKku 3peHus; CO21ACHO, Kak cledyem, ¢ OOHOU CHMOpPOHbl, C OpY2oll
CMOPOHYL,; 8CE0 3d...; COOMEEMCMBEHHO, Cledyem NOOYEepKHYMb, KaK cledyem Uusz...; KaK
MOJCHO 11€2KO 3aMeHums CHOCOOCTBYIOT B HAYUHBIX TEKCTaX JHUHEHHOMY CMBICIOBOMY
Pa3BHUTHUIO U YCIICITHOW TIepeave WS aBTopa sl YUTATEIIs.

['pammaTHyeckrie KOHCTPYKIMHM OTJIMYAIOTCS 1) MAacCUBHOCTBIO U HCIOJIB30BAHHUEM
BO3BpAaTHBIX (DOPM IIIarojoB 3aKaHUMBAIOUIMXCS Ha -cf, HampuMmep: B 3asucumocmu om
CMpPYKmypbl U Muna cea3u 0vliu OonpeodeneHvl cledyiujue munvl C1080coyemanui...; B
cmamve  paccMampuedalOmca  ceMammuyeckue U - pamMmamudeckue — 0coOeHHOCmuU
c1080coYemaHutl... 2) UCIONb30BAaHUEM aKTHBHOIO 3aJI0Ta B MPEUIOKEHUSIX, B KOTOPBIX a)
BBOJIUTCS aBTOPUTETHOE MHeEHUeE, Hanpumep: max, A. H. Il[ykun ykazvieaem, umo...; 0)
naércs CChUIKA HA JIMHTBHCTUYECKOE M HAyYHOE COOOIIECTBO B IEJOM, HalpHUMep:
Junzeucmoul maxoice pazepanudusaom NOHsamMue cmepeomuna u 00psa008six Oeticmaul.

ABTOpBI HAy4yHBIX TEKCTOB, yKa3blBasi Ha CBOE MHEHHE, KpOME MacCHUBHBIX
KOHCTPYKIUU YHOTPEOJISIIOT U MECTOMMEHHE «MbI» B COOTBETCTBYIOIICH (hopMe, BBIpaXKas
COJUAAPHOCTD C aKaJIEMUYECKUM co00IIecTBOM, HanipuMmep: Ha naw 632110, maxoti nooxoo
Haubonee noIHO yuumuleaem ocobennocmu ciogocovemanuti [32].

B mpocThIX mpenno’keHusx aBTOPbI 3a4acTyIO YHOTPEOISIOT BBOJHBIC BBIPAKEHUS
(cimoBa u cinoBocoueTaHus), Hanpumep: Coenracho O0aHHOU mMoOuKe 3peHUsn, K
C1080COYEMAaHUAM OMHOCAMCA eOunuysl ¢ ... [32, c. 60]. Ipyrue npuMepsl BBOJHBIX CIOB U
CIIOBOCOYETAHUN 3HAYUM, KPOME MO20, C1e008AMENbHO,; MAKUM 00pa3om,; HaKoHey, Umdx.

I[To wmuenmto K. Xaiinmanma, Kk cpeacTBaMm, MO3BOJIAIOIIMM aBTOpY NepenaTh
COOCTBEHHOE€ MHEHHE B HAyYHOM TEKCTE, MOXXHO OTHECTH XCJDKH, OyCTephl — YCHIIUTEIN
MHEHUS, MapKepbl MHEHHUS U cChlIkU Ha cebs [10]. Xemxu — 3T0 NEeKCHYECKUE ETUHUIIBI
(cmoBa ™ BBIpaXEHUS), KOTOPHIE MOTYT B TEKCTE BBINONHITh (DYHKIUHA MapKepoB,
MepealoluX HEYBEPEHHOCTh, CKPOMHOCTh WM BEXJIMBOCTH aBTOpa K aKaJeMHUYECKOMY
coobmiecTBy. CriocoObl BbIpaKeHHsI MOJAJIbHOCTH, IMEpearolue MO3UIHMI0 aBTOpa, TaKKe
OTHOCSITCS K Xe/KaM, HarmpuMmep: Bozmoacno, smom ysemox ykazviéaem Ha 0COOEHHOCMU
eepounu ... [33]; B pycckom sazvike um coomeemcmsyiom Oes3iuunble NPeoiodiCeHus MUnQ ...
[28]; Hopma npasa... umeem 0oonvno crnoscuyio cmpykmypy [27].

CnoBa ycunutenu (OycTephl) HWHTEHCH(DUIIMPYIOT TO3UIMIO aBTOpa, MEpPeaaroT
YBEpEHHOCTh B M3y1araeMoil MHpopMmaiuu, B cBoei Touke 3peHus (Ilpuuém credyem
NOOYEPKHYMb, YMO MAPKEPOM SMOU UHGOpMayuu s67151emcs. UMEHHO 8CMABOYHbII MOOYC C
enazonamu movicau u peuu [28, c. 78]), a Takke 4acTO MO3BOJISIIOT CO3/aTh YCIOBHS IS
(hopMHpOBaHUS YyBCTBA COJNIMJIAPHOCTH € uuTarenem: Ecmecmeenno, umo modxxcno denamo
8bLB0OBI-NPEOUKYUL HA OCHOBAHUU CEUOEMENbCE, UMEIOWUXCSL 6 Hacmosiuem ...[28].

B. E. UYepHsaBckas oTMEYaeT, 4YTO OpHEHTAlMsl HAYYHOIO TEKCTa Ha YHUTaTels
JIOCTUTAETCS TAK)KE C MOMOINBIO TaKUX MPUEMOB, KaK PUTOPUUYECKHE BOMPOCHI, HAIIPUMEP:
Kaxoti srce cmvicn exnaovisaemces 6 nonamue «xyaomypay cetivac? [30, c. 16]; B uém owce
2nagHble 0COOEeHHOCMU U CYwHOCMb Kyabmypwl? [Tam ke, c. 17]; uMmepaTtuBHbIE
KOHCTPYKITUU «B POJHM OOpAaIIeHHH, PEeryasTHBOB, COBETOB, PEKOMEHAAIMI», HAIIPUMED B
pexnamHbIX Tekctax: Kynu!; Ilomoponumecs!; Coenatime saws evibop! [mo Unreprery], a
TaK)Ke HCIOJB30BaHUE BU3YAIBHBIX CPEJICTB INPHUBIICUYCHHUS BHUMAaHHUS (HAIPUMED, CXEMBI,
PUCYHKHU U T. 11.) [5, c. 45].
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3akiroueHue

[Iporiecc moHMMaHUs, Kak MU J00as YelOBEYeCKas IEsTEeIbHOCTb, IPEAINOoaraeT
HaJIN4YMe MOTHUBA, LEIH, CHocoOOB JeHCTBUA W CpeAcTB ocyluecTBieHus. [Ipouecc
IIOHUMaHUs — JACKOAMPYIOLIAs TEKCTOBAs JEATEIBHOCTb, MOTHMBOM KOTOPOM BBICTYIAET
CTpEeMJICHHE pa3pelliuTh HENOHMMaHMe, LeNIbl0 — HalWTu Haubosee ,,IIPaBUIbHYIO®,
YIOBIICTBOPSIIOIIYI0 MHTEPIpETalnio, Crnocod JeicTBUS ONpenaensercss CTpaTeruei,
n30MpaeMoii TepMEHEBTOM, CPEJCTBAMU — 3HAKU U 3HAKOBBIE KOMILUIEKCHI Pa3INYHOMN JJIMHbI
U CJI0’KHOCTH, BBIUJICHSIEMBIE B TEKCTE.

I'epmeneBTHUYECKass paboTa C TEKCTOM pacHajaeTcs Ha YeThIpe dTana: aHaIu3
YCTaHOBOK (TIpeINOHMMAaHWE), TPOIECC KCTOJKOBaHMs, BepOanm3anus (puxcarws)
pe3yJIbTaTOB MHTEPIPETALMU, UHTEIPUPOBAHUE HOBOT'O 3HAHMS B TEPMEHEBTUYECKUH OIIBIT.

CyecTBytonye THUIBI NOHMMAHUS (CEMaHTH3UPYIOLee, KOTHUTHBHOE, CMBICIOBOE
WIM paclpeaMeuuBarolee) o0pa3yloT CHUCTEMY TI'€pMEHEBTUYECKOM MPAKTUKH; IMpU
BOCXOKJIEHHH OT JAaHHOIO TUIAa K JPYrOMY MpeablAylas CTyNeHb BCTPauMBaeTCH,
UHTErpupyercs B 0Oojee BbICOKYI0. BepmumHOW mnpaktuku U Bblcmied  (opmoii
T€PMEHEBTUYECKOTO OIBITA SBIISECTCA TAKOE KOMMYHUKATUBHOE OTHOIICHME, TaKasl MO3UIUA
B KOMMYHHMKaTUBHOM IIPOCTPAHCTBE, IIPU KOTOPOM TEKCT 3aHMMAaET MO3HULHI0 BTOPOIO
CyObeKTa B KOMMYHUKATUBHOM aKTe, MPUYEM MMO3ULIUIO LIEHTPAIbHYIO, INIABEHCTBYIOIIYIO.

Hayunbiif Tekct, kak u m000# Apyroii, co3gaércs ¢ YCTAaHOBKOW Ha IMOHUMAaHHE,
o0ecrieunBaroIIee aaeKBaTHOCTh €ro HWHTepHpeTanuu. l[Ipomecc MOHMMaHUS HAy4YHOTO
TEKCTa OCYIIECTBIISETCS 110 CIENYIOIIEH CXEME:

1) mouck 0o6111ero cMpiciaa HAY4HOTO cOO0IIeHUs (MHPOPMAIIHH);

2) BOCHpUATHE CIIOB-KOHIENTOB;

3) packpbITHE CMBICIIOBOM CUHTAKTUKH MPEII0KEHU N -BbICKA3bIBAHHIA;
4) BOCCTaHOBJIEHHUE 1[EJIOCTHOCTH BOCIIPUHSATOTO HAYYHOTO TEKCTA;

5) Bocco3laHue aKTyaabHOW BHYTPEHHEH HOMUHAIIMU a/IpecaHTa.

HecMoTps Ha TO, 4TO Hay4HbIE TEKCThI MPEANOIATAIOT OJHO3HAYHOCTh UX MPOUYTEHUS,
OTHOCUTENIbHAS BAapUAaTUBHOCTh TMOHUMAHMS COJEPKAHUS CBSI3BIBACTCS C OCOOCHHOCTSIMH
BOCIPUHUMAIOIIETO €ro CyObeKTa: MLeNIsIMH, MOTHUBaMH, MOOYIUBIIMMH OOpaTUThCS K
JTAHHOMY TEKCTy; CHeIU(UKOM €ro KOTHUTHUBHOW 0a3bl, 00bEMOM (POHOBBIX 3HAHU,
rIIyOUHON MPOHUKHOBEHUS B COJEpKAHUE YUTAEMOTO U T. 1. 3aMHTEPECOBAHHOCTh aJipecara
B TOHMMAaHUU TEKCTa 3aBUCUT OT 00bEMa HAyYHO-IIEHHOCTHOW MH(OpMAINH, 3aJI0KEHHOM B
HEM.

3HaHWE W TIOHUMaHHWE MEXaHW3Ma WHTEPHIpPETAlUd HAYYHOTO TEKCTa IO3BOJIAET
aJpecaHTy 3apaHee IPOTHO3UPOBATH IOBEICHHUE YWUTATEIbCKOW ayAUTOPUU WU SBISIETCS
HEO0OXOMMON XapaKTePUCTUKON MTPOPECCHOHATIEHOTO MacTEPCTRA.

3aaya Hay4HOTO TEKCTa — HE TOJBKO JOBECTH WH(OpMaIMIO 0 aapecara, HO U
BO3JICMCTBOBATh Ha HETO. BO3/I€CTBEHHOCTH CBSI3aHA C YMEHHUSIMH MPUBJIEKAaTh BHUMAHUE K
HCCIIeTyeMbIM BOIIpOCaM, YOEXJIaTh B MPAaBHIBHOCTH HW3JIaraeMbIX HAYYHBIX KOHIIEHIIHH,
aKIICHTHPOBATh CBOEBPEMEHHOCTh TTOCTAHOBKH MPOOJIEeM, TOOYX)AaTh K N3YICHHIO CMEKHBIX
C paccMaTpuBaeMoil MpoOJIeMOil BOMPOCOB, BOBJIEKATh B JMCKYCCHIO TIO OCBEUIAEMBIM B
TeKkcTe BompocaM. JloCTyMHOCTh TEKCTOB oOecrnedyrBaeTcs CIOCOOHOCTBIO aJpecaHTa IMpU
Ype3BBIYAHONW HACHIIIEHHOCTH CBOET0 KOHIICTITYaJlbHOTO IPOCTPAHCTBA OTOMPATH,
CTPYKTYpHUPOBaTh TO, YTO COOTHOCHMO C TMPOTHO3HPYEMBIM  KOHIIENITYaJIbHBIM
MPOCTPAHCTBOM aJpecara, €ro MnparMaTH4eCKUMHU MHpecynno3unusmMu. Peanuszanusa ueneit
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BO3JCUCTBUS JOCTHTaeTCs pa3HbIMU IYTSAMHU: Yepe3 CTaHAapTHbIE pedeBbie (OPMYIIHI,
SI3bIKOBBIE U TEKCTOBBIE CPEJCTBA U T. JI.

B pycckoM HaydHOM TEKCT€ MEHEE AaKTUBHOE HCIIOJIb30BaHUE MHKIIIO3UBHBIX
MECTOMMEHUN KOMIIEHCUPYETCA JHUPEKTUBAMH, KOTOPbIE AaBTOPHI HCIOJIB3YIOT IS
AKLIEHTUPOBAHUSl BHUMAHUS YUTATEJIE HAa BaKHBIX aCIEKTax TEKCTa, COXPAaHsAs TUIIMYHBIN
JUIS TUCBMEHHOIO0 HAy4YHOro TeKcTa Oe3nuuHblii U QopmanbHblii TOH. Heuwactoe
HCII0JIb30BAaHUE BOIPOCOB B PYCCKMX HAyUHBIX TEKCTaX TAK)KE YKa3bIBA€T Ha OTCYTCTBUE
HeoOxonuMocTH (OKYCHPOBAaTh BHUMAaHHUE ajjpecaTa Ha HauboJiee BaXKHBIX pa3jenax TeKCTa
(T. €. OTBETCTBEHHOCTb 32 WHTEPHPETALMI0 JIOKUTCS HA YUTATelNsl), BbIpaXaTb
aBTOPUTETHOCTH, IPUHUMATHh MeHee (POpMaIbHBIN TOH.

Pycckuii HayuyHBI TEKCT TaKKe OTIMYAETCS OE3JIMYHOCTBIO M yHMOTpeOJIeHueM
KOJUIEKTUBHOIO MECTOMMEHHUSI «MbD». [IpoucxoauT peanusaunus COLMAJIBHOIO IUIAHA,
KOTOpBIH (QOpMHpYeTCSI HMEHHO C TIOMOIIBI0 HHKIIO3MBHOTO «MBI» KOTJIa aBTOP
«00beqUHSET CBOM MpOOJIeMbl C MpoOieMaMHu ayJuTOpHUH» U CONUAAPU3YETCS C
mpearnoyiaracMpiM  Tosrydarenem wHGopmarmu [18, ¢. 71]. Hcnons3oBanue B PYCCKHX
HAayYHBIX TEKCTaX MECTOMMEHHUH CHOCOOCTBYET YCHUJICHHIO €ro HWHTEPAaKTHUBHOCTH U
npuOIMKaeT APYT K APYTYy aBTOpa U ero unrateneil. OJHOBPEMEHHO pean3yeTcsl CTpaTerus
CONMUAApU3ALINM, KOTOpas IMO3BOJISIET OObEAUHUTH 00€ CTOPOHBI KOMMYHHKATHBHOTO
mporecca eMHBIM KOHTEKCTOM, TTpo0ieMamMu, 00CyK1aeMbIMU B JAHHOM HAYYHOM TEKCTE.
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‘VERBS OF NON-SPEECH IN DIALOGUE FORMS OF RUSSIAN
NOVELS

I'/TAT'OJIBI HE-PEYH B ITUAJIOTI'OBBIX ®OPMAX PYCCKHX
POMAHOB

Abstract:

In literary works the dialogue is expressed by the direct speech construction. The direct
speech construction consists of author’s words (AW) and character’s words (CW). The
predicate verbs of AW in the conversational expressions of characters include not only verbs
(TVS) indicating speech but also verbs (TVN) that do not denote speech. The dialogue forms
are divided into four types according to the positional combinations of AW and CW. Type
A: AW is in preposition to CW; Type B: AW is in postposition to CW; Type C: AW is in
interposition to CW; Type D: AW includes CW. Previous studies on the direct speech
construction have not paid sufficient attention to the relationship between TVN and the
dialogue forms. This paper analyzes TVN used in dialogue forms in Russian novels (18
works) from the second half of the 19th century to the second half of the 20th century, from
the viewpoint of the relationship with four types of dialogue forms and the lexical
classification of TVN. The analysis results reveals the following:

1) TVN is used intensively in type C.

2) TVN, meaning facial expressions and body movements, is used more frequently.

3) The use of TVN is one of the author’s strategies to attract readers’ attention.

Keywords: TVN, 4 types of dialogue forms, type C, the lexical meanings, facial
expressions, body movements, the reader’s attention, markedness
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AHHOTAIUA:

B nuTepaTypHBIX IpPOM3BENEHUSAX  JUAJOr  BBIpAXKAETCS MNPsIMOW  peueBoit
KoHcTpyKuuei. Ilpsimast peueBas KOHCTpyKuus coctouT u3 cioB aBropa (AW) u cios
nepcoraxka (CW). K rmaromnam-ckazyembiMm AW B pa3roBOPHBIX BBIPAKCHUSAX MEPCOHAKEH
OTHOCSTCS HE ToNbKO Tiaronibl (TVS), obosnauaromue pedb, HO U riaroibl (TVN), He
o0Oo3Havaromue peud. /[uanoroBbie (OpMBI JENATCS HA YEThIpE TUIA B 3aBUCUMOCTU OT
no3uimonHbx kKomounarmiit AW u CW. Tun A: AW naxonutcst B ipenozunuu k CW; Tun
B: AW naxoautcs B nmoctnozunmu k CW; Tun C: AW Haxoautcst B uHTepnozunuu k CW,
Tun D: AW Bximrouaer B cebs CW. llpexxHue uccriemoBaTenu He YACNSUIM JTOIHKHOTO
BHUMaHus B3auMocBs3u TVN u ¢opm mmamora. B cratee anammsupyrorcs TVN,
UCTOJb3yeMble B TUAIOTOBBIX (hopMax B 18 pycckux pomanax BTOpoil momoBuHbI XIX —
BTOpOil MoJIOBUHBI XX BeKa, C TOYKH 3PEHHUS COOTHOILIEHUS C YETHIPhMS THUIIAMU
JUAIIOTOBBIX (hopM U Jiekcrueckoit knaccuduxarmm TVN.

1o pe3ynbraram aHajiM3a BBISICHUIIOCH CIIETYIOIEE:

1) TVN untencuBHO ucnonbdyercs npu ture C.

2) TVN, o3Havarom#ii MUMUKY ¥ TEJIOJIBH)KEHHE, HCIIOIB3YETCS Yallle.

3) Ucnonw3oBanne TVN sBisercss OXHOW H3 CTpaTeruii aBTOpa IO MPHUBICYCHUIO
BHUMAHMS YUTATEIICH.

KiaroueBbie cioBa: 4 tuna guanoroBbix ¢opMm, Tunm C, nekcuueckue 3HAYCHUSA,
MHMHMKQ, TSJIOABKEHNE, BHUMAHHUE YATATENS, MAPKUPOBAHHOCTD

1. Introduction

According to A.N. Baranov and G.E. Krejdlin [1, p.89], “An invariant feature of all
types of dialogues is the dynamic nature of speech interaction.” In the novels, expressive
forms of transmitting someone else’s speech (direct speech, improper direct speech, indirect
speech, etc.) are used. Unlike others, direct speech, as the closest form of conveying
someone else's utterance to living speech, is distinguished by special emotionality. In the
novels, the dialogue is expressed by the direct speech construction. The direct speech
construction consists of author’s words (hereinafter AW) and character’s words (hereinafter
Cw).

The predicate verbs of AW in the conversational expressions of characters in Russian
novels fall into two groups: verbs indicating speech and verbs that do not denote speech (M.
Kitajo [7]). We call the direct speech construction with verbs of the first group ‘the type of
verb of speech (TVS)’, and the direct speech construction with verbs of the second group
‘the type of verb of non-speech (TVN)’:

TVS
(1)- Ja ne mogu soglasit’sja! — skazal Ivan.

| not can agree said Ivan

[“I can't agree!” said Ivan.]

TVN

(2)- Ja ne mogu soglasit’sja! — vstal  Ivan.
| not can agree stoodup lvan

[“I can't agree!” Ivan stood up.]
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2. Features of TVN

Many researchers (M.G. Byrka [5], V.D. Levin [10], V.L. Rinberg [14], etc.) argue
that TVN is one of the varieties of TVS and in AW an ellipsis of the verb of speech occurs.
According to Yu.A. Bel’chikov [2], “ellipsis is the omission of one or another member of a
sentence, a component of an utterance, easily restored from the context, and semantic clarity
is usually provided by semantic and / or syntactic parallelism” [2, p.592]. In other words, the
omitted member of the sentence or the component of the statement is restored without
changing the meaning of the sentence. However, sometimes a change in the meaning of the
sentence does occur. So, in examples (3) and (4), the verbs (vstal ‘stood up’ and
usmekhnulsja ‘grinned’) represent an action that occurs simultaneously with the speech:

3)- Ja ne mogu soglasit’sja! — vstal Ivan. (= (2))
| not can agree stood up Ivan

[“I can't agree!” Ivan stood up.]

(4)— Sejchas ona tebe navorozhit! — usmekhnulsja Anton.
now she you spoil grinned Anton

[“Now she will spoil you!” Anton grinned.]

In examples (5) and (6), the verbs (vstal and usmekhnulsja ) denote the action that followed
the speech: lvan said, then he stood up (5); Anton said, then he grinned (6).

5)- Ja ne mogu soglasit’sja! — skazal i vstal Ivan.
| not can agree said and stood up Ivan

[“I can't agree!” Ivan said and stood up.]

(6) — Sejchas ona tebe navorozhit! — skazal i usmekhnulsja Anton.
now she you spoil said and grinned Anton

[“Now she will spoil you!”” Anton said and grinned.]

In examples (7 - 10), the verbs (vstal and usmekhnulsja) and converbs (vstavaja ‘standing
up’ and usmekhajas’ ‘grinning’) denote an action that accompanies in time only one of the
moments making a speech: lvan stood up when he was speaking (7); Ivan said when he was
standing up (8); Anton grinned when he was speaking (9); Anton said when he was grinning
(10).

(M- Ja ne mogu soglasit’sja! — vstal, govorja eto, Ivan.
| not can agree stood up saying it Ivan

[“I can't agree!” Ivan stood up, saying it.]

8)— Ja ne mogu soglasit’sja! — skazal, vstavaya, Ivan.
| not can agree said  standing up Ivan

[“I can't agree!” Ivan said, standing up.]

(9)— Sejchas ona tebe navorozhit! — usmekhnulsja, govorya eto Anton.
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now she you spoil grinned saying it Anton

[“Now she will spoil you!” Anton grinned, saying it.]

(10) — Sejchas ona tebe navorozhit! — skazal, usmekhayas’, Anton.
now she you spoil said  grinning Anton

[“Now she will spoil you!” Anton said with a smile.]

Thus, the TVN does not always act as an elliptical unit. Further, considering the syntactic
difference between TVS and TVN, let's pay attention to the following factors.

First, does CW enter or does it not fall within the scope of negation of AW?

In TVS, CW is denied when the form of the verb of AW is negative. Example (11) can
be interpreted as follows: Ivan said not “I can’t agree!”, but, for example, “I agree!”. So, in
TVS, CW is included in the scope of negation of AW.

(11) Ivan ne skazal: — Ja ne mogu soglasit’sja!
Ivan not said | not can agree

[Ivan did not say. “I can't agree!” said Ivan.]

In TVN, CW is not denied when the form of the verb of AW is negative. Example (12)
cannot be interpreted in such a way that Ivan stood up from his seat not with the words “I
cannot agree!”, but, for example, “I agree!”. Here the verb "stood up" is negated.

(12) - Ja ne mogu soglasit’sja! — ne podnjalsja s mesta Ivan.
| not can agree not stood up from seat Ivan

[“I can't agree!” Ivan didn't stand up from his seat.]

Secondly, does the restrictive particle ‘only” in AW apply or does not apply to CW?

The restrictive particle ‘only’ indicates a limit, a limitation in quantity, quality, degree
of action, etc. Example (13) can be understood in this way that ‘only’ refers to Ivan or
Ivanov's speech. Ivan alone did not agree, but all the others silently agreed, or Ivan said
nothing but “I can't agree!” (He did not say, for example, “I will leave!”). In TVS, the
particle ‘only’ in AW refers to CW.

(13) - Ja ne mogu soglasit’sja! — tol’ko skazal Ivan.
| not can agree only said lvan

[“I can't agree!” Ivan just said.]

An example (14) cannot be considered that ‘only’ has a restrictive
meaning. Here, ‘only’ highlights Ivan as the only one who
expressed disagreement. Consequently, in case of TVN, ‘only’ in AW
does not refer to CW.

(14) Tol’ko Ivan vstal: - Ja ne mogu soglasit’sja!

only Ivan sood up | not can agree

61



Cross- Cultural Studies: Education and Science (CCS&ES) ISSN -2470-1262

[Only lvan stood up: - | cannot agree!]

Thirdly, is it possible or impossible, using AW, to compose an interrogative sentence
to CW?

With TVS, you can make an interrogative sentence to CW, using AW:
In example (15), the answer to this question is CW.
(15)— Ja ne mogu soglasit’sja! — skazal Ivan. “Chto Ivan skazal?”

| not can agree said lvan what Ivan said

[“I can't agree!” said Ivan. “What did Ivan say?”]

With TVN it is impossible to make an interrogative sentence to CW, using AW:
In example (16), the interrogative sentence "How did Ivan stand up?" requires as the answer
is not the content of the speech, but the image of the gesture. Indeed, the question can be put
like this: “What words did Ivan get up with?”, but it is unlikely that he will be appropriate.

(16) — Ja ne mogu soglasit’sja! — vstal  lvan. “Kak Ivan vstal?”
| not can agree stoodup Ivan how Ivan stood up

[“I can't agree!” Ivan stood up. “How did Ivan get up?”’]

Three factors indicate that between CW and AW with TVS there is a close syntactic
connection, but with TVN it is not.

Next, consider the stylistic difference between TVS and TVN, comparing direct
speech with indirect speech. Indirect speech differs from direct speech in that the speaker or
author integrates someone else's statement into his narration without preserving its individual
linguistic features. In indirect speech, there is no stylistic gap between someone else's
statement and the speaker's or author's narration. TVS can go into the construction of indirect
speech (example (17)), but TVN cannot (example (18)), since in this case it is impossible to
eliminate the stylistic gap.

(17) Ivan skazal, chto on ne mozhet soglasit’sja. (Compare example (1))
| said that he not can agree

[Ivan said that he could not agree.]

(18) ??Ivan vstal, chto on ne mozhet soglasit’sja. (Compare example (2))
| stoodup that he not can agree

[?? lvan got up, that he could not agree. ]

So, as can be seen from the above, TVN is not one of the varieties of TVS, but an
independent construction of direct speech.

3. Purpose of the article

Many researchers (A.A. Burov [4], N.I. Chirkova [6], M.K. Milykh [13], N.F.
Shumilov [15], L.V. Umantseva [17]) note stylistic and lexical meanings of verbs in AW,
without mentioning the difference between TVS and TVN. M. Kitajo [8] analyzed lexical
meanings of TVN but did not mention dialogue forms in the novel. The purpose of the paper
is to clarify the relationship between TVN and dialogue forms.
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4. Material

We take the material from Russian novels (18 works, see Table 1) of the second half

of the 19th - second half of the 20th centuries.
(At the beginning of each work, the abbreviation of the work is written.)

Table 1. Russian novels

[LED] Ledi Makbet mtsenskogo uezda (Lady Macbeth of the Mtsensk district) (N.S. Leskov, 1864)

[PRS] Prestuplenie i nakazanie (part 1-2) (Crime and punishmen)(F.M.Dostoevskij, 1866)

[OBR] Obryv (The cliff ) (.A. Goncharov, 1869)

[NOV] Nov' (part 1) (Virgin Soil)( I.S. Trugenev, 1877)

[CHE] Cherny monakh (The black monk) (A.P. Chekhov, 1894)

[VOS] Voskresenie (Resurrection) (part 1) ( L.N. Tolstoj, 1899)

[MAT] Mat' (Mother)(M. Gor’kij, 1906)

[KHO] Khozhdenie po mukam (book 1)(The Road to calvary) (A.N.Tolstoj, 1920)

[MAS] Master i Marugarita (The Master and Margarita)(M.A. Bulugakov, 1928)

[POD] Podnjataya tselina (book 1)(Virgin Soil Upturned) (M.A.Sholokhov, 1932)

[KOL] Kolkhida (Colchis)(K.G. Paustobskij, 1934)

[PER] Pervye radosti (Early Joys) (K.A. Fedin, 1945)

[DOK] Doktor Zhivago (book 1) (Doctor Zhivago) (B. Pasternak, 1957)

[LU] Ljubaviny (Lubavin's) (V. Shukshin, 1965)

[RAK] Rakovyj korpus (book 1) (Cancer ward) (A.l. Solzhenitsyn, 1966)

[POS] Paslednij srok (Deadline)(V.G. Rasputin, 1970)

[DET] Deti Arbata (part 1) (Children of the Arbat) (A.N. Rybakov, 1987)

[SHE] Shest’sot let posle binvy (Six hundred years after the battle) (A.A. Prokhanov, 1990)

5. Analysis of materials
5-1. 4 types of dialogue forms

We analyze dialogue forms by combining AW and CW. Our study identifies 4

possible positions of AW in relation to CW.
Type A: AW is in preposition to CW
Type B: AW is in postposition to CW
Type C: AW is in interposition to CW
Type D: AW includes CW

H. Bonheim [3] presents Type A, B, C in English but does not notice the existence of

Type D. In addition, M. Kitajo [9] gives examples of Type D in Japanese but does not give
examples of Type D in Russian.

Below, for each position, we provide examples in Russian. (CW are highlighted

graphically (dash, quotation marks). The abbreviations written at the end of the examples
indicate the titles of the works in Table 1)

A) AW is in preposition to CW
(19) Anna perekrestilas’:

Anna crossed herself

Slava tebe gospodi! Ogljanulsja milostivets  nasyu nuzhdu!
glory you lord looked back merciful person  our need [POD]

[Anna crossed herself:
“Glory to you, Lord! The merciful looked back at our need!”]
B) AW is in postposition to CW

63



Cross- Cultural Studies: Education and Science (CCS&ES) ISSN -2470-1262

(20) — Na koj chert on tebe nuzhen? — smorshchilsja  Pastukhov.

why it you need grimaced Pastukhov
at
you

[“Why the hell do you need it?” Pastukhov grimaced.] [PER]

C) AW is in interposition to CW

(21) - No chego vy mozhete bojat’sia? — ona obernulas’ obizhennaja. —
but what you can fear she  turned around offended

Neuzheli vy mne ne verite?
really you me not believe [RAK]

[“But what can you be afraid of?” She turned around, offended. "Don't you believe me?"]

D) AW includes CW
(22) Voshel Pavel co dvora, uverenno skazal:

entered  Pavel from vyard confidently said

— Ne najdut! — i stal umyvat'sja.
not find and began wash [MAT]

[Pavel entered from the yard, confidently said:
“They won't find it!”” and began to wash.]

5-2. Frequency of use of TVN and 4 types in Russian novels

All data on 4 types in Russian novels of the second half of the 19th — second half of
the 20th centuries are summarized in Table 2, Table 3, Table 4. Three tables are structured as
follows: the lines indicate the titles of the works, the columns ‘A’ : AW is in preposition to
CW; ‘B’ : AW is in postposition to CW; ‘C’ : AW is in interposition to CW; ‘D’ : AW
includes CW. High frequencies of TVN are indicated in bold.

For example, in ‘Crime and punishment’ [PRS] (see Table 2), in type A TVN is used 1
time (2.4%), in type B TVN is used 15 times (36.6%), in type C TVN is used 25 times
(61.0%), and in type D TVN is not used. Here type C shows high frequency of TVN.

Table 2. Frequency of use of TVN in Russian novels of the second half of the 19"

A B C D Total
[LED] | 0 (0%) 2 (40%) 3 (60.0%) 0 (0%) 5
[PRS] 1(2.4%) 15 (36.6%) 25 (61.0%) 0 (0%) 41
[OBR] | 0 (0%) 7 (29.2%) 17 (70.8%) | 0 (0%) 24
[NOV] | 1(2.7%) 9 (25.0%) 26 (72.2%) | 0 (0%) 36
[CHE] | 1(9.1%) 2 (9.1%) 20 (81.8%) 0 (0%) 23
[VOS] | 1(3.8%) 8 (30.8%) 16 (61.5%) 1(3.8%) 26

¥°=5.4822. v=5. p<0.975

Table 3. Frequency of use of TVN in Russian novels of the first half of the 20™
| | A | B | C D | Total |
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[MAT] |5(26.3%) |5(26.3%) 7 (36.8%) 2(10.5%) |19
[KHO] |17 (27.0%) |10(15.9%) |27(42.8%) |9(14.3%) |63
[MAS] | 1(3.3%) 3(10.0%) 24 (80.0%) | 2 (6.7%) 30
[POD] |13 (12.1%) |43 (40.2%) |47(43.9%) |4 (3.7%) 107
[KOL] |14 (29.8%) | 3 (6.4%) 30 (63.8%) | 0 (0%) 47
[PER] | 5(9.8%) 23 (45.1%) | 23 (45.1%) | 0 (0%) 51

1°=15.8370. v=5. p<0.010

Table 4. Frequency of use of TVN in Russian novels of the second half of the 20"

A B C D Total
[DOK] | 3(12.5%) 8 (33.3%) 13 (54.2%) 0 (0%) 24
[UU] | 17(11.0%) |43 (27.9%) 92 (59.7%) 2 (1.3%) 154
[RAK] |37(19.4%) | 63(33.0%) 90 (47.1%) 1(0.5%) 191
[POS] | 15(15.8%) | 19 (20.0%) 61 (64.2%) 0 (0%) 95
[DET] | 15(22.1%) | 25 (36.8%) 28 (41.2%) 0 (0%) 68
[SHE] | 1(1.5%) 9 (13.6%) 55 (83.3%) 1(1.5%) 66

¥"=43.4663. v=10. p<0.005

Three tables (Table 2, Table 3, Table 4) show that in all 18 works from the second half
of thel9th century to the second half of the 20th century, TVN is most used in Type C. In
relation to this result, let us give examples of type C where TVNs are used. You can see
various verbs in AW,

(23) — Chto ty, mal’chik! — zasmejalas' zhenshchina.— Kto zhe chistit noch'ju?
what you boy laughed woman who clean night

[KOL]
[“What are you, boy!” the woman laughed. “Who cleans at night?”’]

(24) — Nu chto zhe, — pozhal plechami Kirill, — v svoem

well shrugged shoulders  Kirill in his
at
you

dome steny pomogajut.
house walls help

[PER]
[“Well,” Kirill shrugged his shoulders, “walls help in your house.”]

(25) - Da ty chto! — Asja khlopnula  ego po plechu. — Kak eto —nogu otrezat'?

yes you what Asja patted his  on shoulder how it leg cut

[RAK]
[“What are you!!” Asja patted him on the shoulder. “How is it to cut off a leg?”]

(26) — Ne vri ty, chego ne znaesh’! - rasserdilsja na Rjukhina lvan, —ja, a ne
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not lie you what not know got angry at Ryukhin Ivan I but ne

ty byl prietom!
you were at this [MAS]

'7’

[“Don't lie about what you don't know
same time!”’]

Ivan got angry at Rjukhin, “I, not you, were at the

(27) Pankratov, — Baulin surovo smotrel na Sashu, — ne shitaesh' nuzhnym javljat'sja
Pankratov Baulin sternly looked at Sasha not think necessary come

na demonstratsiju?
to  demonstration [DET]

[“Pankratov,” Baulin looked sternly at Sasha, “don’t you think it’s necessary to come to the
demonstration?”’]

(28) — Ne oshibkali v diagnose? — podumal on.— Vse priznaki krupoznogo.
not mistake in diagnosis thought he all signs croupous [DOK]

[“Is there a misdiagnosis?” he thought. “All signs of croupous.”]

(29) — Togda delaj to, zachem prishel, — ona podoshla k  Nikolaju Ivanovichu vplot’. —
then do it for what came she went closer to Nikolaj Ivanovich near

Nu, delaj. Vlitso  tebe govoryu. Ja tebja ne ljublju.
notnove [KHO]

well do to face you tell | you

[“Then do what you came for,” she went right up to Nikolaj Ivanovich. “Well, do it. I tell
you to your face, I don't love you.”]

(30)— A ! —-Solomin pomolchal.— Ona rodstvennitsa zdeshnim gospodam?

a Solomin  paused she  relative here  gentlemen [NOV]

[“A!” Solomin paused. “Is she related to the gentlemen here?”’]

AWs in these sentences contain verbs with different lexical meanings: zasmejalas'
(laughed), pozhal (shrugged), khlopnula (patted), rasserdilsja (got angry), smotrel (looked),
podumal (thought), podoshla (went closer), pomolchal (paused).

Next, let's look at the relationship between the four types and the lexical meanings of
TVN.

5-3. The lexical meanings of TVN and 4 types in Russian novels

We divided the verbs in AW with TVN, found with great frequency in 18 works,
according to certain semantic features. Got 8 ranks. We are talking about verbs with the
meaning:
a) facial expressions (usmekhnut’sja (grin), zasmejat 'sja (laugh), vzdokhnut’ (sigh))
b) body movements (obratit’sja (turn), kivaut’sja (nod), makhnut’ rukami (wave hands))
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c) direct action (stuknut’ (knock), podtolknut’ (push), vzjat’ (take))

d) emotions (serdit’sja (angry), obidet sja (offended), obradovat ’sja (be happy))
e) perception (posmatret’ (100K), gljadet’ (See))

f) thoughts (podumat’ (think), reshit’ (decide))

g) motion (ujti (leave), podojti (come closer))

h) stop (ostanovit’sja (Stop), pomolchat’ (pause))

The features chosen for classification are a modification of the properties that T.
Tsunoda [16] uses when defining prototypical transitive verbs.

All data on 4 types in Russian novels of the second half of the 19th — second half of
the 20th centuries are summarized in Table 5, Table 6, Table 7. Three tables are structured as
follows: the lines indicate the titles of the works, the columns ‘A’ : AW is in preposition to
CW; ‘B’ : AW is in postposition to CW; ‘C’ : AW is in interposition to CW; ‘D’ : AW
includes CW. High frequencies of TVN are indicated in bold.

For example, in Type B in Table 5, the TVN meaning ‘facial expressions’ is used 7
times (16.3%), the TVN meaning ‘body movements’ is used 22 times (51.2%), the TVN
meaning ‘direct action’ is used once (2.3%), and the TVN meaning ‘emotion’ is used 3 times
(7.0%), TVN meaning ‘perception’ is used 5 times (11.6%), TVN meaning ‘thoughts’ is
used 2 times (4.7%), TVN meaning ‘stop’ is used 3 times (7.0%), and TVN meaning
‘motion’ is not used. In this case, TVN, which means ‘body movements’, shows the highest
frequency.

[a) facial expressions / b) body movements / ¢) direct action / d) emotions / €) perception / f)

thoughts / g) motion / h) stop]

Table 5. Frequency of use of TVN depending on semantics in Russian novels of the
second half of the 19"

A B C D
a 0 (0%) 7 (16.3%) 25(23.4%) | 0 (0%)

b 1(25.0%) |22(51.2%) |46 (43.0%) |0 (0%)

c 0 (0%) 1(2.3%) 11(10.3%) | 0 (0%)

d 0 (0%) 3(7.0%) 6 (5.6%) 0 (0%)

e 2(50.0%) |5(11.6%) 6 (5.6%) 0 (0%)

f 0 (0%) 2 (4.7%) 8 (7.5%) 0 (0%)

g 1(25.0%) | 0(0%) 1(0.9%) 1 (100%)
h 0 (0%) 3(7.0%) 4 (3.7%) 0 (0%)
Total |4 43 107 1

v’=1.6715. v=2. p<0.975

Table 6. Frequency of use of TVN depending on semantics in Russian novels of the first

half of the 20™
A B C D
a 16 (29.1%) |34(39.1%) |50 (31.7%) 0 (0%)
b 17 (30.9%) | 20 (23.0%) 51(32.3%) | 7(41.2%)
c 7(12.7%) | 12 (13.8%) 21 (13.3%) 4 (23.5%)
d 4 (7.3%) 9 (10.3%) 14 (8.9%) 1 (5.9%)
e 8 (14.5%) 7 (8.1%) 12 (7.6%) 0 (0%)
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f 0 (0%) 1(1.1%) 1(0.6%) 0 (0%)

g 2 (3.6%) 3(3.5%) 7 (4.4%) 4 (23.5%)
h 1(1.8%) 0 (0%) 2 (1.3%) 1(5.9%)
other | 0 (0%) 1(1.1%) 0 (0%) 0 (0%)

S

Total |55 87 158 17

1°=8.4937.v=10. p<0.975

Table 7. Frequency of use of TVN depending on semantics in Russian novels of the

second half of the 20"

A B C D

a 22 (25.0%) | 41(24.6%) 73 (21.5%) | 0 (0%)

b 38(39.8%) | 43(25.7%) | 111(32.7%) |2 (50.0%)
c 5 (5.7%) 26 (15.6%) | 38(11.2%) | 0 (0%)

d 10 (11.4%) | 22 (13.2%) | 46 (13.6%) |0 (0%)

e 4 (4.5%) 8 (4.8%) 28 (8.3%) 0 (0%)

f 4 (4.5%) 18 (10.8%) | 26 (7.7%) 1(25.0%)
g 4 (4.5%) 6 (3.6%) 13 (3.8%) 0 (0%)

h 0 (0%) 3 (1.8%) 4 (1.2%) 1(25.0%)
others | 1 (1.1%) 0 (0%) 0 (0%) 0 (0%)
Total |88 167 339 4

v"=18.6868. v=10. p<0.05

From the three tables (Tables 5, 6, and 7), the following is clarified.
Type A:
As far as the second half of the 19th century is concerned, the total number of TVN is so
small that it is not possible to clearly point out trends in their use. Looking at the frequency
of use of TVN from the first half of the 20th century to the second half of the 20th century,
TVN, which means ‘body movements’, is used the most.
Type B:
In the second half of the 19th century, TVN, which means ‘body movements’, is most
frequently used, and in the first half of the 20th century, TVN, which means ‘facial
expressions’, is most frequently used. In the second half of the 20th century, TVN meaning
‘facial expressions’ and TVN meaning ‘body movements’ are used equally the most.
Type C:
In the second 19th century and the second 20th century, TVN, which means ‘body
movements’, is most prevalent. In the first half of the 20th century, TVN meaning ‘facial
expressions’ and TVN meaning ‘body movements’ are used equally the most.
Type D:
The total number of examples of TVN is very small, so it is not possible to point out the
usage trend of TVN.

To summarize the above, the use of TVN, which means ‘body movements’ and ‘facial
expression’, stands out in Type A, Type B, and Type C.

6. Discussion
The results of the analysis of the frequency of use of TVN in the four types of dialogue
forms and the frequency of use of TVN by lexical semantic category are summarized as
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follows: in Russian novels, TVN, which means ‘body movements’ and ‘facial expressions’
used in C type, is a typical use of TVN.

According to B.A. Uspenskij [18, c.21] “The artistic space in a literary work is the
result of the interaction of multiple points of view — the author, the character, the recipient.”
In the novel, the author tries to catch the reader’s attention as the story progresses. One of
such devices is the dialogue form.

The characteristic that the C type is decisively different from the other three types (A
type, B type, D type) is that it has two CWs. Type C is the dialogue form that emphasizes
that the characters ‘keep talking’. In general, it is difficult for humans to concentrate on
another activity while talking. For example, it is practically impossible to ‘do math while
talking” or ‘snipe while talking’. Actions that can be performed while talking are limited to
relatively light actions. For this reason, it is natural that many verbs meaning ‘facial
expressions’ and ‘body movements’ are used in Type C.

Next, let's talk about the effects of TVN on readers. In the dialogue form where the
characters are supposed to ‘keep talking’, the author's use of ‘verbs that imply speech’ in
AW does not make a strong impression on the reader. It is the same as when a red picture is
hung on a red wall, the impression of the picture to the viewer is weak. But, when a blue
picture is hung on the red wall, the impression of the picture on the viewer is strong. The
effect of using TVN is the same as the relationship between the red wall and the blue picture.

In this connection, here are several examples of TVS and TVN being used in novels.
The AW in example (31) only indicates that Stolper is ‘talking’, and the focus is on the
content of speech, not on Stolper’s figure. Because of this, the reader’s attention is focused
only on what Stolper says.

(31) — Ne takie ljudi  stanovilis’ vragami partii, — skazal Stolper. — Poslushaem

not that people became enemies party said Stolper  let's listen
at
you

Pankratova.”
Pankratov [DET]

at
you

[“People like that didn’t become enemies of the party,
Pankratov.”]

2

said Stolper. “Let's listen to

However, the AW in example sentences (32) and (33) refer not only to the content of
speech, but also to Stolper’s facial expressions (skrivil guby (pursed lips), usmekhnulsja
(grinned)), so that the readers feel a sense of realism.

(32) = U nego net Dannykh! — Stolper skrivil guby. —  Pankratov vystupaet proyiv

in he not data Stolper pursed lips Pankratov opposes
against

markisizma v nauke.

Marxism in science [DET]

“He has no data!” Stolper pursed his lips. “Pankratov opposes Marxism in science.”
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(33) — Nichego sebe oganizatsija, — usmekhnulsja Stolper, —ne sluchajno vas
wow organizatuin grinned Stolper  not by chance you

obvodjat vokrug pal'tsa.
be fooled [DET]

[“Wow organization,” Stolper grinned. “It is not by chance that you are being fooled.”]

Other researchers (I.A. Mel’chuk [12], V.L. Rinberg [14], N.S. Volgina [19]) indicate
that the verbs in AW with TVN have a pronounced emotional nuance.

Finally, we would like to mention markedness of TVN. Table 8 summarizes the
frequency of use of TVS and TVN in our material. The title of the work is written in the
leftmost column of the table. Each row lists the number of TVS and TVN used in the works.
For example, in [LED], TVS is used 400 times (98.8%) and TVN is used 5 times (1.2%).

Table 8. Frequency of use of TVS and TVN in Russian novels

TVS TVN total

[LED] | 400 (98.8%) 5(1.2%) 405
[PRS] | 349 (89.5%) 41 (10.5%) 390
[OBR] | 373 (94.0%) 24 (6.0%) 397
[NOV] | 400 (91.7%) 36 (8.3%) 436
[CHE] | 71 (75.5%) 23 (24.5%) 94

[vOs] | 230(89.8%) 26 (10.2%) 256
[MAT] | 365 (95.1%) 19 (4.9%) 384
[KHO] | 211 (77.0%) 63 (23.0%) 274
[MAS] | 358(92.3%) 30 (7.7%) 388
[POD] | 207 (65.9%) 107 (34.1%) | 314
[KOL] | 187 (79.9%) 47 (20.1%) 234
[PER] | 293 (85.2%) 51 (14.8%) 344
[DOK] | 206 (89.6%) 24 (10.4%) 230
[UU] | 223(59.2%) 154 (40.8%) | 377
[RAK] | 158 (45.3%) 191 (54.7%) | 349
[POS] | 178 (65.2%) 95 (34.8%) 273
[DET] | 295 (81.3%) 68 (18.7%) 363
[SHE] | 128 (65.3%) 68 (34.7%) 196

v*=787.3106. v=17. p<0.005

This table shows the following: only [RAK] uses TVN more frequently than TVS, but
in all other works, TVN is used far less frequently than TVS. This suggests that TVS is
unmarked and TVN is marked.

In general, speaking verbs are usually used in daialogue forms. On the other hand,
using non-speech verbs in the daialogue forms gives us a contradictory image. Nevertheless,
writers continue to use TVN in their novels. The author of the text has the opportunity to
choose the language in which he builds the text. “An important means of information
activation of the structure is its violation. A literary text is not just a realization of structural
norms, but also their violation. The life of a literary text is in their mutual tension” [11,
p.283]. This may be reflected in the use of TVN.
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7. Conclusion
This paper analyzes TVN used in dialogue forms in Russian novels from the second

half of the 19th century to the second half of the 20th century, from the viewpoint of the
relationship with four types of dialogue forms and the lexical classification of TVN. The
analysis results revealed the following:

1) TVN is used intensively in type C

2) TVN, meaning ‘facial expressions’ and ‘body movements’, is used more frequently.

3) The use of TVN is one of the author’s strategies to attract readers’ attention.
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BUPTYAJIbBHASA METABCEJIEHHAS

METAVERSE IN VR

AHHOTaLUA:

B crarthe paccmarpuBaroTcs XapakTepHBIE I BUPTYAIbHOW peaTbHOCTH HA3BaHUS U
omnpexnenenusi. Uro takoe «MetaBcenennas»? Kro sBnsercs muaepom VR Ha MuUpOBOM
pBIHKE TEXHOJIOTWM, WX BHUIeHUe, Muccua? Touka Bxoma B BUPTYadbHOCTh. CIHCOK
BUPTYaJbHBIX MIATPOPM MU UX ampodamus, KIOYEBbIE MOMEHTBHI, Ha KOTOpBIE CTOUT
0o0paTuUTh BHUMaHUE.

KiwueBble cioBa: BUpTyanbHas peanbHOCTh, VR-TexHomornu, maatdopMsl
BUPTYaAJIbHOW PEaTbHOCTH, METABCEJICHHAs,, TPETMOJIaBaHEe B BHUPTYAIBHOW PEaIbHOCTH,
aBarap

Abstract:

The article discusses the names and definitions applicable to virtual reality. What is the
“Metaverse”? Who is the VR leader in the global technology market, their vision, and
mission? The entry point to virtual space. List of virtual platforms and their approbation, key
points worth paying attention to.

Keywords: virtual reality, VR technology, virtual reality platforms, metaverse,
teaching in VR, avatar

BBenenue

O030p uTEpaTYpHI

Ceromus IT TexHONOTMH PAa3BUBAIOTCSA C MOJTHHEHOCHOW CKOPOCTBIO M MPUCYTCTBYIOT
B HaIllel €KETHEBHOW KM3HH TI0 YMOJIYaHUIO. MBI HE MpeacTaBisieM ce0e CylecTBOBaHUE
06e3 cmapTdoHa, KOTOpPHIM 3aMEHHJI HaM M (OTOKaMepy, U KOMIBIOTEp — B HEM MBI
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MIPOBEPSiEM IOYTY, KYPHUPYEM COIICETH, JIeaeM MOKYIKH, IPOU3BOIUM OIUIATy, B MOE3/KE
WCIOJIb3YeM HABUTATOp, IMOUCKOBUK, MEPEBOJYHMK, CKAHUPYEM IITPUXKOIBl B KAadeCTBE
BBIXOZa K HCXOJHOMY HH(pOPMAIMOHHOMY HCTOYHHKY, UCHOJb3yeM (DYHKIHMIO CKaHHepa
JOKYMEHTOB, 3JICKTPOHHOHM MOANMKUCH U MIHOBEHHOH OTIIPaBKH aJpecaTy, YUUMCs, UTPaeMm,
yuTaeM u npouee. [1osBUIOCHE MHOKECTBO MPUIOKEHUN I PEIICHUs ONPEIeICHHBIX 3aa4
pPa3HOTO XapakTepa U OOJICTYCHUS HAIeH XETHEBHON YeIoBEYECKON KOM(OPTHON KHU3HHU.
ITo cnoBam Mapka LlykepGepra, ocHOBOMONOKHUKA KOMIaHUU MeTa (ObIBIIee Ha3BaHUE
Facebook), “cMbici TexHOJOTHI B HaIllel JKU3HU 3aKJIFOYACTCS B TOM, YTO OHU NI HaM
BO3MOXXHOCTh BBIpaXaTh ce0s U MO3HABATh MUP C €llle OOJIbIINM OOoraTCTBOM .
[lepeumenoBanre kommanuu Facebook B Meta Platforms Inc. sBasercs
CTpaTerMyecKMM IIaroM Ha (OHE CHIKEHHUS MPOJaX pPEeKJIaMbl, PE3KOro MaJieHus
o01ecTBeHHOTo toBepus K Openay Facebook, a taxxke pacryiield yrpo3sl peryiupoBaHHs
wiatGopMsel rocyaapctBoM. [1] C MOMeHTa OCHOBaHUS coluanbHol iardopmbl Facebook B
2004 roamy, korma JIOJUM C IOMOIIBIO KOMIIbIOTEpA OOMEHHBAIUCH COOOLICHUSIMH,
HOBOCTSIMHU, TOTOM TEPENUIA Ha CMapT(OHBI CO BCTPOCHHBIMU KaMepaMH U € BO3pacTaroIe
CKOpOCTBIO paboThl MIHTEpHETa MBI CTAJM MOJy4YaTh CHAadasla BH3yaJbHBIN Psi KapTHHOK,
[OTOM M BHEO, U pekiamy, mporwio 19 ser. 3a nmocieanee Bpems, korma ckopoctu Wi-fi
COCMHEHUS CTaJM OBICTpee, MPOCMOTP BUIEO (QHIIbMA, BHIEO HHCTPYKIIUH CTAJIO0 OJHUM U3
OCHOBHBIX CIOCOOOB BOCHpusTHs KoHTeHTa. [Ipomsomen mepexoa OT TekcTa K ¢oTo,
KapTHHKaM U BHJIEO, TIEPEX0JT OT (PU3MUECKOTO MPHUCYTCTBUS HA MECTE B MOOMIIBHOE OHJIAIH
mpoctpanctBo. Y LlykepOepra amOWIIMO3HBIE TUIAHBI 1O CO3/JaHUI0 BHUPTYalbHOU
pEATbHOCTH, TPHU3BAHHOW BBITECHUTH VIHTEpHET, OOBEAWHHUTH BHPTYaIbHYIO JXU3HBb C
peabHOM, «IaTh JTIOJISM BO3MOKHOCTH MOCTPOUTH COOOIIECTBO U COMU3UTH MUPY, CO3/1aTh
HOBBIE COLIMAIBHBIE ¥ UTPOBBIC TIATPOPMEI, TJE, IO €r0 00CIIaHUsIM, «BbI CMOXKETE JIEJIaTh
MOYTH BCE, YTO MoOXkeTe ceOe mpenacTaBuTh». [2] Takoit BUPTyasbHON pEaNbHOCTHIO
KOMITaHUSI BUIUT «MeTaBCelIeHHYI0» («MeTa» U «BCEJIEHHas»), KoTopas Oyner emie Oosee
3aXBaThIBAIONICH, UMMEPCUBHOMN: C TIPOKMBAHHEM OIBITA, & HE HAOIIOJIEHUEM CO CTOPOHBI,
rZile MOKHO cOOpaThcs BMECTE C JAPY3bsiIMH, paboTaTh, YIUTHCS, 3aHUMAThCS TBOPYECTBOM,
JieNaTh MOKYIKH, MOJIh30BaThCsl a0COTIOTHO HOBBIM (DYHKIIMOHAJIOM MTHOBEHHOTO OOMeEHa
COOOIICHNH, HE COOTBETCTBYIONIMM HAIllEeMy CETOTHSIIHEMY MOHUMaHUIO O KOMIIBIOTEPHBIX
TexHonorusix. CM. CKpUHIIIOTHI, 3aMMCTBOBaHHbIE Ha miaTdopme Meta Horizon.

Puc. 1 ITnarpopma Meta Horizon Worlds.
CTOUT OTMETHUTH, YTO TEPMHUH «METAaBCEJE€HHAs» HE MPHUBA3aH K Kako-Iubo
kommanuy. CerojiHs MHOTHE KOMITAHUH-Pa3pabOTUUKNA CTPEMSITCS CO3/1aTh METaBCEJICHHBIE.
[To anamormm, Kak Korja-To ObLIM co3gaHbl moumckoBuku Google, Yandex, Yahoo,
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nanpumep. Haxomsce B Google, MbI MOkeM MepexouTh Ha JIF0OYI0 APYryI0 BeO-CTpaHUILY.
To4HO Tak k€ BUAATCS BUPTYaJIbHbIE MUPbI METABCEJIEHHBIX, CKOHCTPYUPOBAHHBIX Pa3HBIMU
KOMITaHHSIMU.

Kommanus «Meta» Ha CErogHAIIHUN JE€Hb SABISIETCS OJHMM M3 BEAYLIMX
aMOMITMO3HBIX BHU3MOHEPOB IO Pa3pabOTKE BUPTYyaJbHOM peanbHOCTH. B «MeTa» BXOIAT
clieyroune OpeHabl, CEpBUCHI U MTPOTYKTHI:

e Meta Horizon Worlds — sto cormansHas 6eta-mardpopma VR, ocnoBannas B 2020 romy, rae
MOJIB30BATENIM MOTYT BOCIIOJIB30BAThCS HAOOPOM TOTOBBIX MHCTPYMEHTOB, YTOOBI CO3/aTh
JKeJaeMblii OIBIT B BUPTyalbHOW peampHOCTH.  HoOrizon Venues — s mobutenei
KOHIIEPTOB.

e Horizon Workrooms — st Koy1abopariii, COBMECTHOM JIESITEIbHOCTH, MO3TOBOTO HITypMa.
Bxox Ha mnardpopMy BO3MOKEH Kak ¢ TMOMOIIbI0 VR-rapHUTYpBI, Tak U ¢ JIHOOOT0 JIPyroro
ycrpoiictBa. COTpynHMKaM KOMIIAHHMH Tpeiaractcsi BcTpedathest B Meta Horizon mms
BuseokoH(pepennunii. Hanpumep, kak B mnporpamme ZOOM, TOJXBKO € TOMOIIBIO
TPEXMEpHBIX aBaTaAPOB MOXKHO TPHCYTCTBOBATH B ayJMUTOPHHM BMECTO BHIICO OKOIICK Ha
9KpaHe KomIbioTepa. [Ipuiokenne OecIuiaTHOE U TOJNYYUTh BHUPTYaJIbHBINA OIBIT MOXKHO C
nmomotipio VR oukoB Meta Quest.

< C @ meta.com/work/workrooms/ h % /A 7% 0 ;@

00 Meta Shop v Ourtechnologies v Aboutus v  Build withus v Support @ Q

Overview Virtual Reality Headsets Meta Horizon Workrooms Workplace GET WORKROOMS

b
(
L

e
-

VR s AL

|

-~

Puc. 2 Meta Horizon Workrooms m1st kopriopariuii.
e Meta Quest — opiBiee HazBanne Oculus/ Oculus Rift. Komnanus-numep no npousBoACTBY
VR-rapautyp croumoctbio $300 1 mporpaMMHOTO 00ecTieueHHSI.

N

Puc. 3 Meta Quéét VR-rapuaurypa.
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e VYwmubie ouku Ray-Ban Stories ¢ texnomorueir Mera — mepBoe MOKOJICHHUE CMapT-OYKOB CO
BCTPOEHHOW KaMepoH, ayAHo CHCTEMOW «OTKPBHITOE yXO» WM YAOOHOH cucreMoil oOMeHa
JAHHBIX B COLIUAJIBHBIX CETAX.

IIpakTuyeckuii MaTepuaJl
Hoctyn B MeTaBceleHHYI0O BO3MOXEH KaK 4epe3 KOMITBIOTEp WU CMapT(dOH, TaK U
gyepe3 VR-rapauTypy, HeoOX01uMa perucTpanusi ¢ IMEHEM-JIOTHHOM U CO3/IaHHEM IapoJis.
VR-meMm — 3T0 caM 1o cebe CYyNepKOMIBIOTEp, Yepe3 KOTOPBI Takke CKauuBarOTCS
MPUJIOKEHHS C BEIXOJJOM B BUPTYaIbHOE IIPOCTPAHCTBO.
CriennanucTsl 0 NOMYJISPHOCTH BBIIEAIOT cieaytomue Moaenu VR-mnemos:

~ Best VR Headset For Most People
— Meta Quest 2

< & $399

Best PC VR Headset Under $600
HP Reverb G2

q $514.57

Best PC VR Headset For Gamers
Valve Index VR kit

$999

) 4

. . Highest Quality VR Headset
6 HTC Vive Pro 2
$1379

Puc. 4 llonynsapueie monenu VR-1iemMoB.
Hcemounux: https://www.engadget.com/best-vr-headsets-140012529.html

[locne perucrpanuu Ha BblOpaHHOW IuIaT(opme (CHHMCOK MPHUBEAEH HUXKE) IepBOE
JeicTBUE, KOTOpOE€ HEOOXOOMMO BBIMOJHUTH — CO3JaTh CBOW aBaTap. ABaTap — 3TO
BUPTyaJibHasl BU3UTHAS KapTOYKa, MMU/DK TIOJH30BATENS — €r0/ee CaMOBBIPaKEHHE, TO, KaK
OH XO4YeT, 4YTOOBl €ro BHUJEIM JpPYyrue IOJIb30BaTeNU. 3AECh €CThb OTPOMHBIA IUIIOC
SKCIEPUMEHTA HaJ] BHEIIHOCTHIO 03 pealbHOro (U3MYECKOTO WM (PMHAHCOBOTO YyIepOa,
Oy/ib TO CTPHIXKKa, LIBET BOJIOC, CTHJIb OJIEXK/Ibl WIM UMUK (PAHTACTUYECKOTO CyHeprepos.
EcTb Taxke onius, rae nocpeacTBOM KaMephl B peXXUMeE pealbHOr0 BpeMEHH Jienaercs (oTo
1 aBTOMaTUYECKH CO3/1aeTcsl MPUOIMKEHHBIN K peaJbHON BepCHH aBaTap-ABONHUK.

B npocrpancTtBe VR-TexHOIOrHI 4acTO MOKHO yCibImaTh nousTue “interoperability”,
KOTOpPOE COCTOMT U3 CIEIYIONIMX CIOB: “inter” — mexnmy, “operation”- padoTa, SKCILTyaTaIus
u “ability” — cmocobHOCTh. B KOHTEKCTE oOmepupoBaHHsS aBaTapoM pedb HIET O €ro
MEX()YHKIIMOHAIBHOCTH MM COBMECTUMOCTH HCIIOJB30BaHUSA Ha JPYTUX BUPTYaJIbHBIX
mwiarpopmax, a TaKKe COIMATIbHBIX CeTsx, Hampumep, Facebook, Messenger, Instagram,
Telegram. OTnpaBHO# TOYKO# MO CO3/IaHHUIO aBaTAPOB M HKCIIEPHUMEHTOM HaJ BHEITHOCTHIO
seisieTcs cait Ready Player Me (https://readyplayer.me/).
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€ 5 C @& readyplayer.mejhubjavatars

Ready
Player Me

Create New Avatar +

Home

Discover Apps

Wardrobe

My Avatars

o Qv e

Logout

Puc. 3 Co3nanve BapuaHTOB aBarapa.

Jlanee TecTupyeM BUPTYyaIbHBIE MIAT(HOPMEL.
Cnucox BUPTYaJIbHBIX IIAT(OPM:

Spatial - https://www.spatial.io/ - coruangpHas BUpTyaibHas miaThopmMa ¢ BO3MOKHOCTHIO
CO3/IaHUsI CBOETO MEPCOHAIBLHOTO MMPOCTPAHCTBA.

Hiberworld - https://hiberworld.com/ - BupTyanbHasi urpoBasi IUIOLIAKA C Pa3TUYHBIMU
MHPAMH.

AltspaceVR by Microsoft - https://altvr.com/ - BupryanpHas maardopma MO CO3TAHUIO
©KETHEBHBIX COOBITHH-BCTPeY (M0 OOBSBICHHUIO CO3/aTelNieil 3Ta miarpopMa Onepupyer o
10 mapra 2023 u OyneT 3aKphITa).

VRChat - https://hello.vrchat.com/ - BupTyanbHas coruanbHas IUIOMAAKA, 00bEIUHSIIONIAs
pa3IUYHBIC [0 HHTEPECaM COOO0IIIeCTBa.

Somnium Space — https://somniumspace.com/ OTKpBITHIH, COIUATLHbIN, BUPTYaTbHBIH MHP.
Horizon Worlds by Meta — https://www.meta.com/horizon-worlds/ BuptyaibHbie MUDBL.
ENGAGE - https://fengagevr.io B corpyanundectBe ¢ Meta, sro MeraBceseHHas,
OpPHEHTHUPOBaHHAsI KaK Ha OM3HEC KOPIOpAaIMU, TaK U Ha 00pa3oBaTelbHbIC OpraHU3allMN H
OpraHM3aTOPOB MEPOIPHUSITHI, IMO3BOJISIOIIAS CO37aBaTh CBOU BHUPTYaJbHBIE MHPBI U
00pa30BaTebHBINA KOHTEHT, YPOKU U BCTPEUH.

Rooom — https://rooom.com mmathopmMa BUPTYyaabHON PeaTbHOCTH IO CO3IaHUI0 W OOMEHY
omeitoM 3D, AR, VR, chnenuamusupyromasics Ha TMPOAYKTaX KOPIMOPATUBHBIX
METaBCENICHHBIX, BHUPTYaJbHBIX BBICTABOYHBIX 3aJ0B, TPEXMEPHBIX MPE3CHTALMH |
BUPTYAIbHBIX MEPOTPHATHIA.

Mona — https://monaverse.com co3anue COnUaIbHBIX TUIOMIA0K JUTS OOLICHUSL.

Educaverse — https://educaverse.org MeraBcenieHHas, pa3paboTaHHas CICHUATBHO IS
00pa3oBaHus1, C COOCTBEHHON SKOHOMHKOHN U JCIIEHTPATU3UPOBAHHBIM PHIHKOM.
V3Kkocnenuaau3upoBaHHble B OMHOM mpeaMmere obOpasoBaTesbHbie miaTdopmbr: House of
Math, imedu, 3D Bear, syGlass.

[Ipu BbIOOpe miaThopMbl IS CO3JaHUS BHUPTYaJbHOTO  00pa3oBaTENbHOIO

IMPOCTPAHCTBA BA’KHO O6paTI/ITB BHUMAaHHC Ha CICAYIOIIUEC MOMCHTBI:

besomacHOoCTe W HaAEXKHOCTh BUPTYAJBHOTO IPOCTPAHCTBA, IPOBEIAECHHA BCTPEUU.
HeoOxomumo co3aaTh OTIENbHOE BUPTYyaJbHOE TPOCTPAHCTBO IJIsi OOy4YEHHsS, CCBHUIKY-
npurnamesue ¢ soruHoMm (ID) m maponem Ui BXOAa HCKIIOYUTEIBHO NPHUIIIANIEHHBIM
ydacTHUKaM. HekoTopsle NpOTEeCTHPOBaHHBIE BHPTYalbHBIE COLMAIBHBIC IUIOLIAAKH
SIBIISTFOTCSI OTKPBITOT'O THIIA M HE MOJXO/IAT JUTSI TPOBENICHHST 00pa30BaTEIbHOTO YPOKa.
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* Bo3pacTt y4acTHUKOB U BpeMs HaXOXKJCHUS B BUPTYaIbHOCTH. [lorpykeHre B BUPTYaIbHYIO
Cpeoy BO3MOXHO ¢ mToMompblo VR-rapHHTYpH, HE peKOMeHAyeTcss TpeObIBaTh B
BHPTYaJIbHOM TIPOCTpaHCTBe Oosee ogHoro daca. Cpok cimyxObl Oatapen VR-TapHUTYpBI
Meta Quest — nBa yaca. B pa3HbIX UCTOYHHKAX PEKOMEHIOBAaHHBIN BO3PACT YYaCTHUKOB 14+,
Ha mnarpopme ENGAGE, wnampumep, MOXHO TIOCETUTh BHPTYyaJbHBIE KIMITYCHI
aMEpPUKAHCKHUX KOJUIE/HKEH M YHUBEPCUTETOB, Ubs Ay IUTOPHUS OOBIYHO B Bo3pacte 17+.

* Hanuune HOTOJHUTEIBHBIX WHCTPYMEHTOB B BUPTYQJIbHOM MPOCTPAHCTBE, TAKUX KaK Oelast
JIOCKa, IKPaH-IPOSKTOP AJIS AEMOHCTpAllMH TpE3eHTAlM, 3aMeTKH U mpouee. He Ha Bcex
miaropmax ecTh BO3MOXKHOCTH IIPOJEMOHCTPHUPOBATH 3apaHee MOJATrOTOBICHHYIO K YPOKY
npeseHTanuio win ¢aiin B pdf, mokazate yepes CrenuaibHO MOArPYKEHHBIH 3KPaH-TIPOSKTOP
BUJICO WJIHM BBINTH HA HHTEPHET-CTPAHHUILY.

* |IpuroToBUTH TOMIArOBYI0O HWHCTPYKIMIO [UISI yYaIIUXCs IO PETHUCTpaIiH, BXOAYy Ha
mwiarGopMy ¥ Ha BUPTyalbHBIH ypok. Hampumep, mepsbiii ypok B VR MoXkeT mpocTo He
COCTOSITBCS 110 MPUYMHAM HETIOHUMAHUS yYaIIUXCsl, KaK U YTO KOHKPETHO HYXHO C/IEJaTh.
B03M0HO, IPUAETCS MOCBATHTD OTJCIIBHBIA YPOK 10 OOYYCHHUIO yJYaIllUXCS B HABUTAIUU B
VR-mpocTpaHcTBe: BXOJ M BBIXOJA W3 HErO, yMEHHE BKIIOYHATH M BBIKIIOYHUTH MHUKPO(QOH,
MepeMenaThCs B MPOCTPAHCTBE, CIIOIB30BATh HEOOXOUMBbIE (DYHKIIMH yIIPABICHUS U T. 1.

3ak/ro4yeHue

[Ipu M3y4YeHUU WHOCTPAHHOTO SI3bIKA BAXKCH OIMBIT NOTPYKEHHS B CpPEIy OOIICHHS.
BupryanpHasi, MCKYCCTBEHHO CO3JaHHAsl Cpe/ia, TUIOTCTHYSCKH OTBEUaeT TPeOOBaHUSIM
MOTPY)XEHUSI B KOMMYHHMKATHBHYK) CHUTYyallMi0, B 0e3omacHoe, 00pa3oBaTebHOC
BHPTYaJIbHOE IMPOCTPAHCTBO, TJI€ CTYICHT IPOKUBACT OIbBIT, KOTOPHIHA, HA HAIl B3I,
SBIISICTCS KJIFOUEBBIM IMOHATHEM mpH ucrnonb3oBannun VR/ XR/ AR rtexnomoruii mnpu
00y4eHUH WHOCTPAHHOMY SI3bIKY. OTHAKO camMo MOTPYKEHHUE BO3MOYKHO TOJIBKO C TIOMOIIIBIO
VR-rapautypsl. [IpeaycMoTpeH Takke BX0Jl B BUPTYalIbHYIO PEaTbHOCTD Yepe3 KOMITbIOTED,
XOTs JTOJDKHOTO 3¢(eKTa OoT mpeObIBaHUs, MPOKUBAHUS OIBITA B BUPTYAJLHOCTH, HA HAII
B35/, HE JJOCTUTAETCS.
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MNPOEKTUPOBAHUE KAK TPAHC®EP TEXHOJIOT U1

DESIGN AS A TECHNOLOGY TRANSFER

Abstract:

The article deals with pedagogical technologies that have the ability to transform in the
design process. Design is also a technology that promotes transformation and the discovery
of new technologies. From our point of view, transformation is not only the implementation
of new technologies but also the ability to use promising opportunities, meet new and
changing needs in the educational space. Therefore, all technology transformations have a
link called transfer. The transfer of technology to design is considered as an innovative
activity aimed at the practical assimilation of the results of scientific research and
development increasing the efficiency of methods and means of implementing specific
processes that contribute to the creation of new products and technologies in the educational
space. The design itself is a technology and a transfer into technology. During the design
process, it is necessary to consider it in stages and at each specific stage of the design to
identify new transitional technologies and their options.

Keywords: technology, transfer, design, transformation, processes, innovation, new
products

AHHOTALUSA:

B cratee paccmaTpuBaroTCs MENATOTUYECKUE TEXHOJIOTMHM, KOTOpPHIE HMMEIOT
CIIOCOOHOCTh TpaHC(HOPMHUPOBATHCS B MPOIECCE MPOCKTUpOoBaHUA. [IpoekTupoBaHUE TOXKE
SBIIAETCS TEXHOJOTHEH, CHocoOCTByIOmas TpaHCHOPMAIMM U  BBIABICHUIO HOBBIX
TexHoyioruii. B HameM moHummaHuu TpaHcdopmarus — 3TO HE TOJIBKO BHEAPEHHE HOBBIX
TEXHOJIOTHI, HO U YMEHHE HCHOJb30BaTh MEPCIEKTUBHBIE BO3MOXKHOCTH, YJIOBIETBOPSITH
HOBBIE M MEHSIOMIMECS MOTPEOHOCTH B 0Opa3oBaTeNbHOM IpocTpaHcTBe. [loaToMy Bce
TpaHcpopMalMi TEXHOJOTHUH MMEIOT CBS3YIONIEe 3BEHO, Ha3bIBaeMOE TpaHC(HEpOM.
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Tpanchep TEeXHONOTHMI B TPOEKTUPOBAHME pacCMaTpUBAaeTCd KaK HHHOBALIMOHHAsS
JeATEeNbHOCTh, HANpaBICHHAs Ha MPAKTUYECKOE OCBOCHHE PpE3yJIbTaTOB  HAYYHBIX
UCCIeOBaHUM M Pa3pabOTOK, MOBBIMAIIIUX APPEKTUBHOCTH CIMOCOOOB U  CPEACTB
OCYIIIECTBJICHHSI KOHKPETHBIX MPOIIECCOB, CIIOCOOCTBYIOMINX CO3AaHHIO HOBBIX MPOIYKIMH H
TEXHOJIOTUH B oOpa3oBarelbHOM MpocTpaHcTBe. (CamMO TNPOEKTUPOBAHUE  SBISIETCS
TEXHOJIOTHEHl W TpaHchepoM B TEXHOJOTHIO. B mporecce NMpoeKTUpoBaHHS HEOOXOIUMO
pacCMaTpuBaTh MMO3TAITHO U HA KaKAOM KOHKPCTHOM 3TalIC ITPOCKTUPOBAHUS BBIABIIATH HOBBIC
Nepexo/IsIIne TEXHOJIOTUU U UX BapUAHTBHI.
KiroueBble cjioBa: TeXHOJIOTHsA, TpaHC]ep, MPOSKTUPOBaHKE, TpaHChHopMarys,

MPOLIECCHI, THHOBALIMOHHAS AEATEILHOCTD, HOBAs IPOYKIIUS

Beenenune

B nocnennee necatuierue 3aMeTHO MPOUCXOJAT U3MEHEHHUs B 00IIeCTBe, TpeOyeTcs
MEPEeCMOTPETh OOIIECTBEHHBIE CHUCTEMBI B TOM 4YHCIE M CHUCTEMY B OOpa30BaHHH,
BBIIBUTAIOTCA UAeH, NpoOinemMbl. M3MeHeHHs B 00pa3oBaTeNbHOM CHUCTEME 3aBUCUT OT
COBOKYITHOCTH B3aUMOJICHCTBYIOIIUX JJIEMEHTOB, KOTOPBIE OTJIMYAIOTCS OT CBOWCTB €€
cocTaBHbIX 4YacTeil. HoBble 31eMeHTH B cucTeMe o0pa3zoBaHMs B Ipolecce pedopMbl
CTaHOBSITCA OOBEKTOM HCCIEAOBAHUS M M3YYEHUS MX B3aWMOCBS3H M B3aWMOOTHOIICHHWH.
JUis  OCyLIeCTBIEHMsI IIOCTAaBIEHHBIX Iiefiell HeoOXOAMMbI YEJIOBEUECKHUE PpECYpChI,
criocoOHble oOecreynBaTh (OPMHUPOBAHUE IMBHIU3AIMOHHOTO pPAa3BUTHA W HOBOTO
MHUPONOPSIIKa Ha OCHOBE MOCTOSIHHOTO HapalluBaHUs HpoQeccuoHaIn3Ma, MOUcKa HOBOTO
MMOHMMAaHHUS, HOBOTO 3HAaHMSI U HOBOTO crocoOa aeuctBust. [5:243]. C 3TOW TOYKH 3peHUS
oco00oe BHUMaHHE HEO0O0XOAMMO OOpaTUTh HA YEJIOBEYECKHE pecypchbl (WIN CTyAEHYECKHE
pecypchl), KOTOpPbIE B OCHOBHOM OCTalOTCS HEBOCTPEOOBAaHHBIMH. A XOTEJIOCh OBl
TpaHc(hOpMUPOBATh Ha HEXBATKY OIpeesIEHHbIX Npodeccuil, KoTopsle (POPMUPYIOT HABBIKU
U yMeHus Ha notpeduteneii. C 0HOW CTOPOHBI, JIMYHOCTh CTPEMHTCSI K CAMOOOPa30BaHHMIO,
CaMOPAa3BUTHUIO U caMOpeaIM3aluy, ¢ APYrod CTOPOHBI JaHHAs JIMYHOCTh HE pallMOHAIBLHO
peanu3yeT CBOM 3HAHMS W3-32 HEXBATKa MPAKTHYECKUX HABBIKOB 1 YMEHUH.

B cBs3M ¢ 3TMM megarorudyeckoil cucreMe HEoOXOAMMO YUMTBHIBATH TaKHe
MPAKTUYECKHE HABBIKM U YMEHUS B 00JIACTH OOpa30BaHMSA, KOTOPHIE UMEIOT BO3MOXHOCTD
TpaHCc(OPMHUPOBATHCS B ONPEEICHHbIE LIEJIM U pelIeHus npodsieMsl. B HameM noHuManuu
TpaHchopManusi — OTO HE TOJNBKO BHEAPEHHE HOBBIX TEXHOJOTHH, HO W yMEHHUE
UCIOJIb30BaTh MEPCHEKTUBHBIE BO3MOXHOCTH, YAOBJIETBOPATh HOBBIE M MEHSIOIIUECS
noTpeOHOCTH B 00pa3oBaTeIbHOM MPOCTpaHCTBE. UeM ObicTpee MPOUCXOASIT M3MEHEHHUS B
obmecTBe M pa3Butue HH(popmanumoHHblx TexHonoruit (MT), Tem Oonblie mnposBiseTcs
WHTEPEC K Pa3HBIM NPOQeccusiM, S3bIKOBBIM KyJIbTYpaM, K OBJAJICHHIO WHOCTPAaHHBIMHU
A3bIKaMH, WH(GOPMAIIMOHHBIM TEXHOJIOTHSIM M TEM CIIOKHEE OKa3bIBAlOTCS MPOOIeMbI
oOpa3oBaHMsl, BOCIUTaHUs, HOPMUPOBaHUSI JIMYHOCTHU. JINUHOCTH B 0o01IecTBE (hopMUpyeTCs
UCXO/ M3 HECKOJBKUX ATAIOB. AJITOPUTM JIMYHOCTH COCTOMT M3 (POPMUPOBAHUS 3HAHUS,
YMEHUSI, HaBBIKOB, OIBITA, PA3BUTHUSI KOMIIETCHIIMU W CaMOH KOMIETEHTHOCTH. HaBbiku U
YMEHUSI NMPUOOPETEHHbIE BOBPEMsSI MPOEKTUPOBAHUS SBIAIOTCS XOPOIIUM IMPHUMEPOM JIJIs
KOHCTPYHPOBAHHUSI TEPCIIEKTUBHBIX BO3MOXKHOCTEH MPOYKTUBHBIX TEXHOJIOTHH.

[TapannensHo C APYTMMHU TEXHOJOTHSMHM TpaHC(hep TEXHOJOTUH B MPOEKTHPOBAHUE
paccMaTpuBaeTCs Kak WHHOBAI[MOHHAs JIEATENFHOCTh, HAINpaBIIEHHAass Ha MPaKTUYECKOE
OCBOGHHME pe3yJbTaTOB HAy4yHBIX HCCIEIOBAaHMM UM  pa3pabOTOK, MOBBIMAIOIINX
3¢ (HEeKTUBHOCT, CHOCOOOB U CPEICTB  OCYLIECTBJIEHHS KOHKPETHBIX  IIPOLIECCOB,
CMOCOOCTBYIOIIMX CO3JAaHUIO HOBBIX MPOAYKUMH U TEXHOJOTMH B 00pa3oBaTeIbHOM
npoctpancTBe. (CaMO TIPOCKTHPOBAHWE SIBJISIETCS TEXHOJIOTHEH ¥ TpaHCcpepoM B
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TexHoJoruio. TexHonorus B 00pa3oBaHUU — 3TO HEKUH MEXaHU3M, MPH MOMOIIU KOTOPOTO
3aJ1eiiCTBOBaHbI HOBBIE CPEJCTBA M CIOCOOBI 00pA30BaTEIbHON CHUCTEMBI, BOILUIOIIAEMbIC B
peaIbHOM MHUpE: «UHTEJUIEKTYyalbHble TEXHOJOTUW», «UHTEPAKTHUBHBIC TEXHOJOTUU U
METOJIbI», «HMHHOBAIlUW», «MYJIbTUMEIUWHBIC Yy4eOHBIE MaTepuaabl» U MHOTHE IpyTHe
[3:102]. TexHuosormueckasi JAEATEIBHOCTh B CBOEH HambOojee TOJHON pa3BepTKe
IpearnoiaraeT CHCTEMY B3aUMOCBS3aHHBIX BHIOB pabOT, COBOKYIHOCTb KOTOPBIX
o0ecrnieunBaeT MOSIBICHNE 3aKOHOMEPHBIX HHHOBAIIHM, 2 HMEHHO:

® Hay4YHO-HCCIIEJIOBATEIbCKAsA JAEATEIbHOCTb, HAlpaBJICHHAs Ha IOJIYy4EHUE HOBOIO
3HAHUSA O TOM, KaK HEYTO MOKET OBbITh («OTKPBITHE»), U O TOM, KaK HEYTO MOXKHO CJeNaTh
(«n300pereHue»);

®  [poeKkTHas  JeITeIbHOCTb,  HampaBiIeHHas Ha  pa3paboTKy  ocoboro,
MHCTPYMEHTAJIbHO-TEXHOJIOTMYECKOIO 3HAHUS O TOM, KaK Ha OCHOBE HAyYHOTO 3HAHUS B
3aJJaHHBIX YCJIOBUSAX M CUTYallUsX HEOOXOIMMO JEHCTBOBATH, YTOOBI MOIYYHIIOCH TO, YTO
MO>KET WJIH JOJIKHO OBITh («MHHOBALIMOHHBIN ITpoekT») [1; 7; 8.].

e o0OpasoBaresbHas JESATEIBHOCTh, HAaNpaBlieHHas Ha MPO(ECCHOHANIBHOE pPa3BUTHE
CyOBEKTOB OIpEAEIEHHON NpPaKTHKU, Ha (OPMUPOBAHME Y KaKJIOrO JIMYHOIO 3HAHUS
(ombITa) O TOM, YTO U KaK OHU JOJKHBI JeNaTh, YTOObI HHHOBAIIMOHHBIN MPOEKT BOTLIOTHIICS
B PEATHHOCTh MPAKTHYECKOMN NEATEIBHOCTH («pean3aiusy).

I[Ipy 5TOM MPOEKTUPOBAHUE KaK IMPOLECC CaMOCTOSTENbHOM  TBOPUYECKOMH
NEeSTeIbHOCTH, pACCMAaTPUBAETCS KaK MyTh, BEAYILUN K 3BPUCTUYECKOMY MOJIEIUPOBAHUIO U
KOHCTPYHPOBaHUIO 00pa30BaTeNbHBIX IPOrPaMM U IMPOCTPAHCTBA.

[Ipucrynas x nporieccy NpOeKTUPOBaHUS, Mbl IPEJCTABIIAEM €r0 KaK ypaBHEHUE, e
X — komuuecTBO uaed u Y — KOJMYECTBO MPOOJIEM M HE pPaBHO HYJIIO, a pPaBHO
OCCKOHEYHOCTH, W TOJJIaeTCS PEIICHHWI0. ECI MBICIHTH SCHO, 00JIaaTh JIOTHKOW U
KOHCTPYKTUBHO CTPOUTH HJICI0, TO PEIIUTh MpoOJIeMy MOKHO, pa3BUBas KpeaTUBHOE
MBIIICHUSI, TEHEPUPYS UICIO; YMEJIO AUArHOCTUPYS U UCIPABIIsisA OMMOKHU; KOPPEKTUPYS U
OTIBITHBIM MyTEM UJECHTUDUIUPYS, Jenas OOBEKT, SBICHUS, 3J1€MEHTbl, YHHKAJIbHBIMH IO
CPABHEHMIO C JAPYIrMMH O0O0beKTaMH, SIBJEHHSIMHM, 3JIeMEHTAaMM, KOTOpBIE IOCIIYXaT
pa3paboTKe HOBBIM TEXHOJIOTHSIM. B 3TOM cilyuae TeXHOJIOTHs - 3TO Liejlas cHcTeMa, IJie
XaOTUYHO MEpPEABUTAIOTCS HEBEAOMbIE OOBEKTHI, SBJICHUS, 3J€MEHThl. VI BHYTpH CUCTEMBI
TEXHOJIOTUU BBISBIISIEM METOABl WM pa3padaThiBa€M METOJbI, KOTOPbIE MOJAETUPYIOT caMy
CUCTEMY TEXHOJOTMU. DTO, B YAaCTHOCTH, HWHHOBAIIUOHHBIE METOABI: BIyTOH,
mozepatopctBo, TPU3, wurposbie, KelcoBble, MPOEKTHBIC, OWHApPHBIC JEKI[UH, METOJbI
ornepexaromero obpasosanust (Advanced Education), cmerrennoro o6yuenust (Blended
Learning), mepeBepuyroro kiacca (Flipped Classroom).

B »TOM mane nHTEpecHbI paboThl B 1a00PATOPUSIX, TUCKYCCHOHHBIX IUIOMIAAKAX, TJIe
00CYXKIal0T, T€HEPUPYIOT HJEH, MPOOIEMBbI, BBIIBUTAIOTCA HApaOOTKH MO MPOeKTaM u
MPOEKTUPOBaHMIO. JIMCKycCHOHHAs TIUIONIAJKa BBISABISAET M pa3BUBAET IEPCIEKTHUBHBIE
obpazoBarensubie  TexHojoruun (OT) wumeHHO B  (QyHAAMEHTaTBHO-NPAKTUYECKOU
HaINpaBJIEHHOCTH, TI/I€ MPOSIBISETCA OJaronpusiTHas BO3MOXKHOCTH JJISI MOJEIHUPOBAHUS
CUCTEMBI TOJCPKKU TPUHATHS PEMICHUH W TPUMEHEHHUS BCEBO3MOXKHBIX BapHAHTOB,
CrocoOCTBYIOUINX (DOPMHUPOBAHUIO TBEPBIX, MITKHX, )KU3HEHHO HEOOXOAMMBIX HaBBIKOB.

s >hpexTHBHOTO pa3BUTHS MEIArOTMYECKON MBICTH HEOOXOAUMO CUCTEMAaTHYECKU
OTCJIC)KUBATh, POBOJUTH (PyHIAMEHTAJIbHBIE, MEXIUCIUIMHAPHBIE MCCIIECIOBAHUS C LIEJIBIO
MOJIyYEHUsI ~ OXKMJAaeMoro pesynbrara. Ilepexom Ha  TEXHOJIOIMYECKMH  YpOBEHb
MIPOEKTUPOBaHMSI 00pa30BaTENbHBIX MPOEKTOB CIHOCOOCTBYET BBISBJICHHUIO M OIMCAHUIO
HOBOM TMPOAYKIIMM M €€ 3HAYMMYI0 pPOJb B pa3BUTHH TEXHOJOTHMH. B KauecTBe
OCYILIECTBIIEHUSI TEepexo/a K JTally pealn3allid MOXET CIY)XUTb TpaHcdep, KOTOpPbIH
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CIIOCOOCTBYET PACKPBITUIO BCEX BO3MOXKHOCTEH Ui CO3JaHMsI WHHOBAI[MOHHOTO MOAXOJA.
CnenoBarenbHO, B KadecTBE  pe3yinbTaTa TpaHcpepa  TEXHOJOIMH  BBICTYHAeT
MHHOBAIIMOHHBIA TPOJYKT, KOTOPBIA pa3pabaTbiBaeTcs B MPOLECCE NPOSKTHPOBAHUSI.
Hackonbko 3¢)(peKTHBEH 3TOT MHHOBALIMOHHBIN IPOAYKT BBISBISETCA BO BPEMs BHEAPEHHUS B
MPAKTHUKY.

Kak n3BectHO, B MUpe Hay4HBIX HccienoBaresieil B chepe TpaHchepa TEXHOJIOT M, Bce
0oJiee MpPUBJICKAET BHUMAHUE HAYYHYIO ayJAHTOPHIO, OCOOEHHO B 00pa3oBaTelbHOM cdepe.
XO0Td Ha CerofHAUIHUN J€Hb HET 4YETKOIO OIpeleNIeHUus] IOHATUH «TpaHchep» WU
COOTHOILIGHHE C «TeXHOJNoTuei». Tem He MeHee, CIEIyeT CUYUTaThb TEXHOJOTHIO
(dbeHoMeHanpHON  (GOpMOM  caMOpeayiM3allid  YeJIOBEKAa, TMPEICTaBIAIONIMN  co00it
uHbOpMAINIO, TPEeIHA3HAUYCHHYIO JUISl MCIOJIBb30BAaHUS W JTOCTHXKEHUS KaKOW-IMOO LenH,
WIX 7K€ 3HaHMUSI O TOM, KakK cIeslaTh YTO-In00 HecTtaHaapTHoe. TpaHcdep ke mpencTaBiseT
cO0OH JBM)KEHUE TEXHOJOTHUU C MCIOIB30BAHUEM KaKMX-THO0 MH()OPMAIMOHHBIX KaHAJIOB
OT OJTHOTO €€ MHIMBUAYaTbHOTO WM KOJUIEKTHBHOTO HOCUTEIS K Ipyromy» [3: 44-49].

B namem nonumanue «tpaHcdep TexHosoruit» (technology transfer) mpeacrasiser
co0oii mporiecc, Tak ke, KaKk U MPOEKTUPOBAaHUE, I/1€ BO BpeMsl pabOThl KOPPEKTUPYETCS B
HECKOJIbKMX JTarax, B 3aBUCHMOCTH OT LM, PEUICHHs MpoOJeMbl, Moadopa METOMIOB,
BBISIBJICHUSI 3JE€MEHTOB W OTHOLICHMH Mexay HUMH. Eciam paccmartpuBaTh TpaHchep
MeIarOrMYeCKON TEXHOJIOTHH, TO 3TO CIOYKHAsI CUCTEMA, COCTOSIIIAS U3 METOJHK, TPUEMOB,
KOTOpbIE€ OOBEAMHSAIOT KOHLENTYAJIbHO CBA3aHHBIE MEXIy COO0OH oOpa3oBaTeNbHbIC 1IEIH,
pasnuuHble  (HOPMBI, CpeACTBA, NPUEMBI OpraHU3alMH yY4eOHOTO ¥ BOCIUTATEIHHOTO
npoiecca.

Paccmorpum 3tansl GopMHUPOBAHUS TEXHOJIOTHH:

[Tpuctynas x pa3paboTke Jito00ro MpoeKTa, He0OOXOAUMO YETKO MPEJICTaBUTh JIOTUKY
ero noctpoenus. Hamo oroBoputs cpasy, 4To B mporecce paboThl Ha/l dTanaMH peain3alinuu
IpoeKTa pa3paboTyrMkaM HEOOXOJUMO OOpaTUTh BHMMaHHE Ha TOT (akKT, 4TO JHOOOH
pabounii oTpe3oK (3Tam), KOTOPbIA OHHU MPELyCMaTPUBAIOT, MOXKET OBITh CKOPPEKTHUPOBAH B
3aBUCUMOCTH OT LI€IM U BBIABUHYTOM NpoOIeMBbl, T. €. IpelBapuTeNbHas pazpaboTka
OCHOBHBIX JIeTaJIell TpPOEeKTa JOJDKHA OBITh TMOAPOOHO ONMMCaHa W TPEACTaBJICHA IS
00CYXJIeHUS M aHAJIM3a JJIs OCIIEYIOLIEero Tana padoThl Haj MPOEKTOM. A /7Sl MPOEKTHOM
TPYNITEl  Pa3pabOTUYMKOB IEJArOTHYECKOTO IMPOSKTUPOBAHHS HEOOXOIWMO yUYHUTHIBATH
peanbHble OpraHu3aTopckue (YHKIMHM U KOMMYHHMKaTHBHbIE criocoOHOcTH. Hago moMHUTS,
9TO CYTh TNENAarOrHYecKOro MPOEKTUPOBAHMS COCTOMT B CO3JAaHUHM ITOTCHIMAIBHBIX
BapUaHTOB IPOEKTa, OLEHWBAIOTCS PE3yJIbTaThl pabOThl, a OOBEKTAaMH I€Jaroru4eckoro
MPOEKTHUPOBAHUS MOTYT OBITh TMEJarOrMYeCKHe CHCTEMBI, IEAarorHUYecKUil IMpouecc M
Nelaroruyeckue cuTyanuu. Takoil CIOKHBIA BUJA NMPOEKTUPOBAHMS peau3yeTcss Kak psf
MOCJIEZIOBATENBHO CIEAYIOUIMX JIpyr 3a JpyroM CBsA3eM, mnpubimxkas pa3pabdoTKy
NpeACTosIIeN JesITeNbHOCTH OT OOIIed HAed K JAETalbHO OIMCAaHHBIM KOHKPETHBIM
JIeWcTBUSIM. B KOHKpETHBIX JEHCTBUSX, Ha KOHKPETHBIX JTalax paccMaTpUBAIOTCS
KOHKPETHBIE TEXHOJOTMH. OTH KOHKPETHBIE JAEHCTBHS pa3fessoTCs Ha OIpeesieHHbIE
ATaIbl, PACCMOTPHUM KaXKJIbIi N3 HUX B OTACITHHOCTH:
® OpraHM3allMoOHHBIN »Tan. Ha 3TOM sTame ompenensercss oT00p Y4acTHHKOB B IIPOEKT,
pa3padaTbIBarOTCS KPUTEPUU 3TOTO OTOOpA, HAMEYAIOTCS ayJUTOPHUH, C KOTOPBIMH OYAyT
IIPOBOJIUTh HKCIEPUMEHTHI, YTBEp)KJIaeTca pabouuMii TMJiaH, pachpenensercs Bpems,
OTBEJICHHOE Ha JaHHYIO NESATEIhHOCTH;, 3/eCh TpaHC(ep TEXHOJOTHA MOXKET CIYXKHTb
NIEPEBEPHYTHII KJIACC, MO3TOBOM MITYpM;
® CTapTOBBI ATall — JMArHOCTHKA COIHAbHO-00pa30BaTENbHBIX W Y4YEOHBIX KEWCOB,
npoOJemMbl, KOHIEMIMHU, IeJIeNoaraHus, II€HHOCTHO-CMBICJIOBOE CaMOONpeAeIeHHeE,
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IIpOrpaMMHpPOBaHUE, IUIAHUPOBAHHUE X0/1a MPOEKTa; TpaHC(ep TEXHOIOTUH MOXKET CIYXKHUThb
MOJIEpaTOPCTBO, UTPOBBIE, KEHCOBBIE, ONHAPHBIC JIEKIIUH;

® JTal peaJn3allMd IPOEKTa — IIOCIENOBAaTEIbHOE M CUCTEMAaTUYECKOE BBIIIOJHEHUE
3aIUIAHUPOBAHHBIX IIPOEKTHBIX JEHCTBHUM, KOPPEKTHUPOBKA IIPOLIECCA NPOEKTHOIO JEUCTBUS
U €r0 y4aCTHUKOB, IPOMEKYTOYHBI KOHTPOJIb, IPOBEIECHUE JKCIEPUMEHTa U IPOBEPKa
pe3yabTaTOB B Ja0OPATOPHBIX YCIOBHSX, MIPE3CHTAIMSI OKOHYATEIBHBIX PE3YJIbTaTOB padoT;
Tpanchep TexHoJoruu MOoryT ObITh TPU3, urpoBbie, KelicoBbIe, OMHAPHBIC JICKITHH;

® pedIIeKCUBHBIN dTan — anpodanus NPeAIoKEHHOTO MPOAYKTa B KOHKPETHOW ayJUTOPHUH,
IIPOBE/IEHUE JKCIEPTU3bl MPOEKTa, peduIeKCHU MO MOBOLY IpPEAnojaraeMod TIMIIOTE3bl
MIPOEKTA, €ro pe3yJbTaToB, OLEHKH Pe3yJbTaTUBHOCTHU; TpaHC(ep TEXHOIOTHU MOTYT OBITh
31yTOH, MojiepaTopcTBo, TPU3, urpossie, OMHApHBIC JTEKIINH;

® IOCT-IIPOEKTHBIM 3Tall — NPOTHO3UPOBAHUE JajbHEHIIEN padOThl B IEAArornyecKou
cdepe, anpobanusi, pacCIpoCTpaHEHUE PE3yIbTATOB OT MOJTYYEHHONW MPOAYKIMH MPOEKTHON
NESTEIbHOCTH, BBHIOOD BapUAaHTOB NPOABMKEHUS IPOEKTa, BHEIPEHHE B MPAKTUKY U
orpejiesieHue KO3 PHUIHMEHTa MOJE3HOro MAEWUCTBHS JaHHOTO MPOAYKTa. 31€Chb MOYKHO
MPEIyCMOTPETh NPOBEICHUE CEMHHAPOB, 00CYKIIEHUH, TPEHUHTOB, BeOEpOB, KOH(pepeHInit
[1; 3; 8].

Kaxxplii 13 KOMIIOHEHTOB, BKIFOYEHHBIH B 3Tall peall3aluy NIPOEKTUPOBAHUS, COCTABIISIET
cBs3yrolee 3BeHo (puc. 1). Eciam oTcyTCTBYET 3TO CBSI3YIOLIEE 3BEHO MEKAY
KOMIIOHEHTAaMH, TO €ro HaJlo co3/1aTh. MIHaue naHHbIe KOMIIOHEHTHI HE MPEACTABIISAIOT
CHCTEMY IUTaHUPOBAHMSI [0 KOHKPETHOW PpOoOIeMaTU3aliK, OpraHu3aliK, KOPIOPALUH.

DTO OTHOCUTCS U K IPOEKTUPOBAHUIO YU€OHOU IPOrpaMMbl, yueOHON TEMBbI, y4eOHOMN
NesITeIbHOCTH. B cyMMe KOMIIOHEHTBI 3aMbIClIa M pealiu3aliii COCTaBISIOT pediekcuto [3:
74-78].

( 3Tankl peanuaauuu NpoeKkTMPOBaHNS

\

( 3ambicnbl H Peanusauus
KoHuenTy-

MnaHupo- MNporpam- AkTyanu- Koonepa-
anu3auusa BaHue MUpOBaHKe 3aums ums
A 4

N AN

OpraHuaa-
u

A A A

Y

MnaH Cucrem- N
Obpa3soBa- ObwWwHocTb
Onucanwue || pacnpege- HOCTb, Komanpa,
TenbHble NPUHLUMNOB
KOHUenuum neHus nocneaoea pecypchl
nporpammbi B3rNs40B
BPEMEHMU TENbHOCTb Y

Konuenryanuszanus o3Havaer:

® MarHOCTUPOBAaHUE U MPOTHO3MPOBAHUE aKTyaJbHOCTHU, MPOOIEMATUYHOCTH, BBISBICHHE
HEU3YYEHHBIX WM MaJOU3YYEHHBIX TEM, TPYAHOAOCTYIIHbIX SBJICHUH M CBA3EH,
HEJO0CTAIOUINX KOMIIOHEHTOB, 00pa3yIOLIX CUCTEMY BBIMOJIHEHHS POEKTA,
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® aHaiM3, CpaBHEHHWE, BHIPA0OTKY EIMHOTO s3bIKa OOMICHHS ¥ KOMMYHHKAIUH,
KOHKPETH3alMI0 U COYETAaHUE IeJIed C 3aJayaMM, ONpEJEJICHUE TPaHULbl COAEpKAHUSA C
MEeTOJaMH, MPUEMaMH, CPEJCTBAMHU, JOCTYITHBIMU ISl YHaCTHUKA MPOCKTUPOBAHUS;

® pa3paboTKy CTpaTeruu MPOEKTHPOBaHUS, obOiadarolield oO0Iiel HampaBiIeHHOCTHIO Ha
JOCTHXKECHHE IIEJICH; PellICHHe MOCTABJICHHBIX IEJIel MyTeM pa3paboTKu KOHCTPYKTHUBHBIX
neTanei, COCTaBIAIOMUX OyAyIIYI0 MOJIETb.

B onmcanne KoHIIENIUN 00513aTEIBHO JOKHBI BXOJUTD CIIECIYIOIINE

ITYHKTBI:

® OIMKCaHNe U IICHHOCTHO-CMBICTIOBAsI OIIEHKA TPOOJIEMHOTO MaTepHaia;

® [[CHHOCTHbIE OCHOBaHHUs IPOEKTHOM AESITEIbHOCTH;

® ([T IIPOEKTa C ONMCAHUEM KOHEUHOI'O PE3YJIbTaTa;

® COBOKYITHOCTbh TEOPETUYECKUX TOJIOKEHUI, HA OCHOBAHUU KOTOPBIX

ObUT CHOPMHUPOBAH 3aMBICEN IPOCKTA,

® [10JXO/bl, CTPATETUU, IPUHIUIIBI IPOEKTUPOBAHUS.

I[lnanupoBanmMe — cTparerus, COCTOSIIas B TIPEOJOJICHUH JTarloB JAOCTHXKEHUS
MOCTABIICHHBIX IIefieli. B 5TOM odeHb moMoraer MHAMBHUAYAJbHBIN IJIaH paboThl KaXAO0Tro
Y4aCTHHMKAa C OTMETKaMH Ha BPEMEHHOM OTpe3Ke (IeHb, Yac, JCUCTBUS, MEPOIPHUATHS).
[Inanpl 1O CcBOEMYy COJEp)KaHUIO OBIBAIOT pa3HbIE: CTPYKTYPHO-COJEpPIKATEIbHBIE,
CTpaTernyecKue, Oprann3aloHHbIe. M mpuMeHsI0TCs pa3Hble TEXHOJIOTUHN JIJIST TOCTHXKECHUS
LEeJH.

CTpyKTypHO-COEpKATEIBHBIM TJIaH TMPEACTaBISET CO0OM KpaTKUil IepedyeHb
CONIEpKaHusl, OTpaalolmHMii ero o0beM paboThl, TEeMAaTUYECKHUE MOJENIU, TMOPSA0K
peanu3anuu Coaep>KaHus MPOSKTUPOBAHUS.

Crparerudeckuii miaaH paccCMaTpUBAET JIOJITOCPOUYHBIE MEPCIEKTUBBI (0COOEHHO, €CIH
MIPOEKT UMEET MPOIOJKEHNE WIIM pACCUMTAH Ha JIBa-TPU roja), CBI3aHHbIC HAIPABICHHBIMU
JEHCTBUAMHU B mporiecce padoThl.

OpraHu3ailiOHHBIM  TUIAaH MpPEIyCMaTpPUBAET OMNpENeNeHHbII 00beM  paboThl,
COOTBETCTBYIOIIMI COAEPKAHUIO, KOHILIETIINH, MOPSIKY peaiu3aluu, CPOKaM BBITIOJIHEHHS
paboTHI U CUCTEME JIEUCTBUH MO ero peann3anuu. OpraHu3allMOHHBIN TJIaH UMEET TUIIOBHIE
BOIPOCHI, HA KOTOPBIE HY>KHO UMETh TOTOBBIM OTBET, MPUCTYMAas K paboTe: uTo AenaTh? Kak
nenatb? xorna? rae? B Kakoe Bpemsi? B KaKOW MOCIe0BATENIHbHOCTH? ¢ KeM?

OTanbl  peanu3alli  [POEKTUPOBAHUS  COIMPOBOXKIAIOTCS  ONpPEAEIICHHBIMU
KOMIIOHEHTAMH W KaXJbli M3 HUX OIpEAeNsieT TOTOBHOCTh CHCTEMBI K pealll3alluu
MOCTABJICHHOM 1IeJIN: aKTyaJu3aliu, KOoIepaluruu, OpraHu3aluHm.

Kaxnplii mNpoekTHBIM mar peanu3yercs MO IUIAHY, HaMEUEHHOM JIOTHYECKOU
CTPYKTYpE, MBICIUTEIBHON NeSTENbHOCTH, MPeoOpa3oBaHUIO MPEAMETa MPOSKTUPOBAHUS U
BCETJa COMPOBOXKIAETCS apryMEHTaMH H  JI0Ka3aTeJbCTBAMHU, COOTHECEHHBIMH C
KOHKPETHBIMU  33JIaHUSIMH, 332 KOTOpbIE KaXJIbId U3 YYaCTHUKOB IIPOEKTa HECET
OTBETCTBEHHOCTh COTJIACHO paHee HAMEUEHHOMY IUIaHY.

Kaxxapiii sTan peanusanuy MpoeKkTa MpeayCcMaTpUBaeT MPSIMYI0 U OOpaTHYIO CBS3b C
[IETTbI0  YCTAHOBJICHUSI TECHOTO KOHTAKTa C YJYaCTHHKAMH Ha BCEM OTpPE3Ke pean3aluu
npoektupoBanus. [locTossHHBIN 00MeH nH(pOpMalUeld U OMBITOM Pa0OTHI SBJISETCS BaXKHOU
YaCThIO MPOEKTA.

JlomKHBI OBITH OPraHM30BAaHBI OOBEKTHUBHAS MPOMEXKYTOUHAs OIICHKA MOIYyYEHHBIX
pe3yabTaTOB W HAJIWYME TPUMEPHBIX KPUTEPUEB TOKa3aTelel YCIENTHOCTH KaKI0TO
MPOEKTHOTO 1Iara B LEAX KOPPEKIUHU X01a TPOESKTUPOBAHMUSL.

Ha s3axmrounTenpbHOM dTame TNPOEKTHPOBAHUS OPTraHU30BBIBACTCS  000OIIEHUE
Pe3yAbTATOB SKCIEPUMEHTAIBHOTO MaTEpHalla U aHATU3UPYIOTCS TOATAIHbIE JEHCTBHUA.
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Bce mepeuucineHHble KOMIIOHEHTBHI 3aMbiclla M pealu3aliil  MPOSKTHPOBAHUS
OOBETUHSIOTCS M PAcCMaTPUBAIOTCS B MPOCKTHOM MAEATENBHOCTH KaK pe(IeKCUBHBIC
COCTaBJISIOLIHE.

Ha pednekcuBHOM »dTame NOPOSKTHPOBAHUS TMPOBOJATCS aHAIW3 M CHUHTE3
COOCTBEHHOTO CO3HAHUS, BBICTPAWBAETCS COOCTBEHHBIM TMOIXOJ, OTBEUAIOIIUN 3a
MMOHMMaHHE CMBICIIa MEKIMYHOCTHOTO OOIIeHU B Iporiecce padoThl. Pedexkcus Ha Bbixoe
U3 TPOEKTa JEMOHCTpPHUpPYET Oorarhlii COOCTBEHHBIH OTYET C oOpalleHHeM K cebe U K
y4aCTHHKaM B HOBOM KayeCTBE, C BBICOTHI MPUOOPETEHHOTrO MPO(pECCHOHATBLHOTO OIbITA B
COBMECTHOH JesTenbHOCTH. Pedrnexcuu mojuiexar XoJ MpOeKTa U CHUCTeMa OTHOUICHHH,
CIIO’KUBIIASACS B HEM.

B urore MOHUTOpMHIa, SKCIEPTH3bl, OIEHKUM MPOEKTa POXKIAIOTCS CHUTYalluH,
MO3BOJISIONINE 3aMeuaTh COOTBETCTBHE HIJIM HECOOTBETCTBUE IOJYYEHHOI'O MPOAYKTa IO
OTHOIICHHUIO K TI€PBOHAYAIBHOMY 3aMbBICTY: MOXXHO HW3MEHUTh, YTOUHHUTH pEIIEHUE O
NPUMEHEHUH TMPOEKTHBIX MATEpPHUATIOB WIM WX THPAKUPOBAHHHM C LEJIbI0O AKTHBHOTO
BHEIpEHUS B MpakTuKy. lIpoiieHHble MyTH peanu3alvi NPOEKTUPOBAHUS IO3BOJISIOT
CTYZIGHTy HE TOJIbKO MOJEIHUPOBaTh, HWMHTHPOBaTh, HMIIPOBU3UPOBAaTh, HO U
MaTepUaIn30BbIBATh CBOU HJICH.

MHorue uccienoBaTear OTBOASAT Pa3BUTHIO pediieKCHH 0co00e MECTO, TOTOMY YTO
4enoBeK GopMuUpyeT cBoro TUYHOCTh. B pabore E. H. Psabbimesoii «Pednekcus kak dpakrop
Pa3BUTHS JTUYHOCTHY» OTMEYAETCs, 4YTO pediexcust GopMHUpYeTCsl MPH HEMOCPEICTBEHHOM
y4acTHH CaMOM JTMYHOCTH, OHA HECeT Ha cebe OTMeuaTOK KayeCTBEHHOI'0 MHOT000pa3us ee
TICUXOJIOTHYECKOTO MHUPA.

AJIeKBaTHOCTb, UCTUHHOCThH TPEJCTaBICHUNH O cebe yCTaHaBIMBAIOTCA Ha peabHBIX
MPOSIBJICHUSX JINYHOCTH B ICSITEIILHOCTH, TToBeAeHuu [10].

OteuectBennbiMu  (C. JI. PyOunmreiin) [9] u 3apybexusimu (x. piocu)
WCCIIEIOBATENSIMH  OTMEYAeTCsl, 4TO peduieKCHs — 3TO MeXaHH3M, Ojaromaps KOTOPOMY
cucremMa obpeTaer cHocoOHOCTh K HMMIpoBH3alMU. Yem Oosiee pa3BUTHI peduieKCUBHBIE
CIIOCOOHOCTH, TeM OoJiblIe pedeKCHBHBIX Mojienel (cmocoO0B) 0XBATHIBAET TE3aypycC, TEM
OoJblile BO3MOXHOCTEH JUIsl pa3BUTUS OOpeTaeT JMYHOCTh. PeduiekcuBHBIE CIIOCOOHOCTH
bopMHpYIOTCS TEMH, KTO 0O0ECIeunBaeT YCIOBUS JUI CaMOpa3BUTHS, CaMoOpean3aliui,
BIUSIS B IIEJIOM HA Pa3BUTHE TUYHOCTH M €€ OTHOIIeHUs ¢ MupoM. JIxk. JIptocu oTMeuan, 4yTo
«MBbI HE YUUMCS Ha OTIBITE. ..Mbl YUUMCS Ha pa3MbIIUIEHUAX 00 ombITe...» [2:27].

Takum 00pa3oM, MPOEKTUPOBAHUE B MEAATOTUYECKOW AESTENHHOCTH IOJKHO OBIThH
HaNpaBICHO Ha CO3JaHHE Mojeneld Oyaymux MpoIeccoB W siBIeHHHA. KommoHeHTamu
MPOEKTHOM AESITENFHOCTH BBICTYMAIOT KOHKPETHBIE MOAETH WM MOy ((DyHKIIMOHATIBHBIE
Y3J1b1, 00BEIUHSIONINE COBOKYITHOCTD DJIEMEHTOB, HalpUMEp, 00pa30BaTEIbHON CHCTEMBI).

MogenupoBaHue U IPOEKTUPOBAHUE — ITO B3aUMHOE CMBICIIOBOE 00bEJMHEHUE, STallbl
MOMOTAIOT PaCIPENIeIUTh U KOHKPETH3UPOBATH CMBICTIOBOE TTOHMMaHue. Ho o11HO SICHO, 4TO
MPOEKT KaK CHUCTeMa, COCTOSIIas M3 pa3IMYHBIX HEOOXOIMMBIX KOMIIOHEHTOB, SIBJISIETCS
MOJICUCTEMOW MOJIENH, ¥, HA000POT, CaMO TIPOCKTHPOBAHUE MOKET COCTOATH U3 HECKOIBKUX
HEOOJIBIINX MOJIeNIel, COCTABISIONIMX COBOKYITHOCTh KOMITIOHEHTOB, KOTOpPbHIE BKJIIOYAET
TEOpHs MPOEKTUpOBaHHs. [10ATOMY colepaHHWe CaMUX ASTAaloB TPOCKTUPOBAHUS MOXKET
U3MEHAThCS, Onarojgaps 3TOMY CYLIECTBYET BO3MOXHOCTh HAXOXKICHUS HECTaHJAPTHBIX
peuieHui.

Takum o00pazoMm, UCXOAsS W3 HAIIETO OMNbITa palOThl, HAOMIOIEHUN HaJ
MPOEKTUPOBAHNEM KaK TpaHC(ep TEXHOIOTHH, CIEIYET CIeTaTh BBHIBOJ O TOM, YTO TpaHchep
TEXHOJOTHH SBISETCS MHHOBAIMOHHO BAKHBIM MEXaHH3MOM, MPOHHU3BIBAIOIIUM CUCTEMY
OpTaHW3aIlK TearOTHYECKON JEATETBbHOCTH M O0ECIEYMBAIONINM Tepeadd HaydHO-
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TEXHOJIOTHYECKOW HH(OpMalM Ha BceX JTamax MpoekTupoBaHus. [IpencraBieHHas
CTPYKTYpa uzael u npo0seM sBISeTCsS MOTOKOM---- HE BBIBJICHHBIX TEXHOJIOIMH Pa3IndHOIO
YPOBHS M Ha Pa3JIMYHBIX dTallax IPOECKTUPOBAHHUS, IOCPEACTBOM KOTOPBIX Pa3BUBAIOT HOBBIE
Hay4YHO-TE€XHOJIOTMYECKHE HAIPABICHUS U 3aJal0T TEMII Pa3BUTUS HHHOBALUAM C ITIOMOIIBIO
TBEPIBIX, MATKHUX M IKM3HEHHO HEOOXOIMMBIX HAaBBHIKOB. B cTarbe mpeacTaBiIeHO
OOBSICHEHUE SBOJIIOLIMU TEXHOJOIMU U OIpeJeNeHbl 3Talbl ee TpaHcdepa. TexHomoruu u
HAYYHO-TEXHOJIOTHYeCKast MPOAYKIHS CTAHOBSTCS HEOOXOJUMBIM SJIEMEHTOM B peau3aliiu
KJIIOYEBBIX HMHTEPECOB IEAArOrMuecKod MbICIM M jAedrenbHocTH. [lng  TpaHcdepa
TEXHOJIOTMI Ha COBPEMEHHOM CTaJ UM pa3BUTHUS XapaKTepHA TCHACHLMS I1€1arornyecKon
OPOAYKIMH U IepexoJa B IpaKTHYECKUH oOydaromuii Mpouecc ¢ HUCIOIb30BaHUEM
TEXHOJIOTMYECKUN YMEHHUI U HABBIKOB.
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A3BIKOBAS PABOTA C XYJOXECTBEHHBIM TEKCTOM HA
INPUMEPE PACCKA3A YEXOBA «BbIUI'PbIIIIHbIA BUJIET» B
AHI'JIOT'OBOPAIINEN AYIUTOPUN

LANGUAGE WORK WITH CHEKHOV’S “THE LOTTERY TICKET”
STORY IN AN ENGLISH-SPEAKING CLASSROOM

Abstract:

The main theme of the article is to address the importance of language work in
teaching literary texts. It is important to prepare students for this work using texts
appropriate for their learning level, and incorporating all necessary linguistic, cultural,
historical, and methodological aspects. Chekhov’s story “The Winning Ticket” can serve as
sample of learning Russian morphology, word-formation, register, etymology, colloquial
speech, and syntax through a literary text. It is important to keep the students’ motivation
high by working with the language subtleties of Chekhov’s stories. Students learn to read
and analyze what is not said explicitly in the text. Working with an authentic text is an
important foundation for developing a communicative and cultural competence.

Keywords: language and text, word-formation and vocabulary expansion, formation of
active vocabulary and syntax, student oral skills
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BBenenue

PabGora ¢ Xyn0KeCTBEHHBIM TEKCTOM Ha 3aHATHSIX IO PYCCKOMY S3BIKY LIMPOKO
OCBeIlleHa B METOIUYECKOM JTUTEpaType, U €e He0OX0IMMOCTh JJOKa3aHa MHOTOKPATHO. [1, 2,
3, 7, 14]. llpaBwibHO BBIOpAHHBI TEKCT CHOCOOCTBYET PACIIMPEHUIO IPEACTABICHUS
CTYJICHTOB HE€ TOJBKO O s3bIKE, HO M KYJIbType U HCTOpUU. Bmecte ¢ TeMm, uTeHue
XYJO’KECTBEHHBIX TEKCTOB MOTHUBHUPYET CTYIEHTOB BBICKA3bIBaTbCSI M CIOPUTH O
MepCoHaXKax, MX TMOCTYNMKaX M MOTHBaxX. SI3bIkoBas paboTa, Kak MPEITEKCTOBas, TaK W
MocyieTeKcToBasi, (GOpMUPYET y CTYIEHTOB HAaBBIKM YCTHOM peuyd, a TakKe HaBbIKU
MUCbMEHHOTO U3JI05KEHUS CBOUX MBICIICH.

Teopus

OnHOM U3 BaXKHBIX LIeJIeH Ha 3aHATHUAX IO paboTe ¢ TEKCTOM sABIseTcs (popMUpOBaHUE
y CTYIEHTOB YMEHHs JyMaTh Ha MHOCTPAHHOM s3bike. BOT mouemy paboTa ¢ SI3bIKOBBIMU
0COOEHHOCTSIMM HE TOJBKO CAMOI0 TEKCTa, HO M C aKTUBHBIM CJIOBapeM i 0OCYKICHUS
TEKCTa 3aBHCUT OT TOTO, HACKOJIbKO MHTEPECeH caM TeKCT. Meradopsl M HWHOCKA3aHU,
KOTOpbIE€ IOHATHBI HOCHUTEISIM $3bIKa, TPEOYIOT 0CO00ro pa3bsCHEHUS CTYyJICHTaM-
uHOCTpaHaM. B cBA3M ¢ 3TUM s3bIKOBasi paboTa ¢ TEKCTOM JOJDKHA HA4YMHATHCA 10
O3HAKOMJIEHUS CTYJEHTOB C TEKCTOM. B 3Ty paboTy IOJKHBI BXOJUTH CIEAYIOLINE CTAIUU:
Moponoruueckas U cioBooOpa3oBaTeibHas, JIEGKCUUECKasi U CUHTaKCU4ecKasl, Koppesuus
C TEKYILUM IpaMMaTHYECKUM MaTepuajoM, a TaKXkKe UCTOpHYEecKas U KyJlbTypHas (oHOBas
uHpopmanua. B wumeromeiicss ImTepaType pacCMOTPEHBI pPa3HBIE METOIUYECKHE U
JUHTBOKYJIBTYPOJIOTHYECKHE aCHeKThl paboThl ¢ TekcToM. [16, 17, 18]. OnHu aBTOpHI —
AbGpamoBa, becconoma, Psiomnmna [16, 17,18,19] paccmarpuBaroT 3Tambl pabOTHI ¢
pacckazamu YexoB, HCHOJb3yd CHELUAIbHbIE HPUEMBbl: IPOTHO3MPYIOLIMHM 3Tam, 3Tan
BOCHPUATHS TEKCTAa, AHAIWTUKO-CUHETETUYECKUI A3Tal, MHTEPIPETALUOHHBIA 3Talm U T.J.
Jlpyrue  aBTOpbl ~ yAESAIOT  Ooibllle  BHUMAaHUSA  Pa3BUTHI0O U (OPMUPOBAHUIO
JMHTBHCTHYCCKMX HaBbikoB  (Scaffolding) wa ©0a3ze pabGoTel C  XYIOKECTBHHBIM
npousseneHueM. [9, 10, 14]. Oco6eHHOCTBIO PabOThI C TEKCTOM Ha BTOPOM KypCe C aHIJIO-
TOBOPSIIIMMU  CTYAEHTAMU SIBJISIETCSI HE TOJBKO O3HAKOMIIEHHE C XYHOXKECTBEHHBIMU
TEKCTaMM U KyJIbTYPOJIOTHEH, HO M pacUIMpEeHHe CIOBApHOTO 3araca CTy/IeHTOB, yriyOieHue
B MOP(OJIOTUUYECKYIO CUCTEMY, CIIOBOOOpa30BaHME, ITUMOJIOTHIO, a TaKkkKe (OpMHpPOBaHUE
aKTHUBHOTO CJIOBaps Uil OOCYXJEHHUS HE TOJBKO pPacckaza, HO U JIOOOro aKTyallbHOTO
BOIIPOCA JKU3HHU.

IIpakruka.

C uyero HauaTh pabOTy C XyJIOKECTBEHHbIM TekcToM? B mepByo odepenb
MIPEeroIaBaTeNto HeOOXOJMMO MOATOTOBUTh CaM TEKCT: HaleyaraTh €ro ¢ yAapeHUsIMH (Uiau
HaWTH TEKCT C YK€ MPOCTABICHHBIMU yJIAPEHUSIMH), YTOOBI CTYJEHTHl YUUIUCh NMPABUIBHO
MIPOM3HOCUTH CJIOBA TEKCTa. 3aTeéM HEOOXOJUM IPOCTaBUTh CIpaBa IMEPEeBOJ HEKOTOPBIX
CIIOB JITsl IOHMMaHHUsI TekcTa (glossing), a Takke CChUTKU M MPUMEYaHust 00 HCTOPHUYESCKUX U
KYJIBTYpOJIOrHuecKuX cBeeHusx. [locae 3Toro, kak TeKCT OyAeT roToB A padoThl, HY>KHO
COCTaBUTh SI3BIKOBOM MaTepual: aKkmueHbulll C108apb Ol  00CYHCOeHUs pacckasa,
epammamudeckue membvl, nepeueHv NPULaamenvHblX U CYUecmeumenbhblx, a Mmaxdice
2N1a207108 8 PAMKAX CEMAHMUYECKUX 2PYnn, CI080COYEeMAHUs U Cl08000pA308amenbHble
Mmoodenu. BaxHoil o0ydaromeil CTOpoHOH sBisgeTcs paboTa C Pa3rOBOPHON pedyblio,
MPOCTOpEYHEM, 4YTO JOBOJBHO SpPKO TNpeAcTaBlIeHO B pacckazax Yexoma. Tpedyror
KOMMEHTapHs MperoiaBaTelisi TaKkXKe U ycTapeBIIne (GOpMbI CIIOB, CJIOBOCOUYETAHHS, a TAK)Ke

opdorpadus.
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PaccmoTpum Oosiee KOHKPETHO Ha mpuMepax pacckaza YexoBa «BBIMTpBINIHBIN

6I/IJ'I€T>>, KaKHucC BH]bI SI3BIKOBOM pa6OTBI MOXHO IPEAIOXKUTh CTYyACHTaM BTOPOr'o Kypca
KOJIJICa2Ka.

1.

2.

Hcropuueckue U KyJIbTypOJIOTHYECKHE KOMMEHTAPUH.

- IIpooicusams 1200 pybreii 6 200 — IpenoaBaTe0 HEOOX0IUMO Pa3bICHUThH CPEIHIOO
3apIuiary ciyxamiero B Poccuu 10 peBOJIOIHH U YTO MOYKHO OBLJIO Ha HEE KYITHUTb.

- Hocumws npoyenmel, 3a10e — napopMaiys o GUHAHCOBOW CHCTEME JI0 PEBOJIOIIHH;

- Tak-c, nocmompum-¢ — 0ObSICHEHHE YaCTHIIBI -C B YIIOTPEOJICHHH C TJIarojaMu Kak
3HaK IOAYMUHCHUA,

- Heosuorcumocmo, umeHue — CpaBHEHHE CTOMMOCTH HEJBUKUMOCTH 10 PEBOJIIOIMH U B
HACTOSIIIEE BPEMSI; - 6UHIM — UTPA B KAPThI,

- Kynanvus — Gacceiid, - He noomemaiom 6 KomMHamax — TIPUCIyra IUIOXO yOupaer
KOMHAThI

Vcrapesias ophorpadus 1 pasroBopHbie (HOPMbI HEKOTOPBIX CIIOB B paccKase:

- cyacmue (c4actbe), Juumpuy (AMuTpueBud), noesuiu — 0B
3. Jlekcuueckast pabora:

- moadOp CHHOHUMOB WM AHTOHHUMOB, a Tak)Ke 3aMEHa IPOCTOSI3BIYHBIX (HOPM:
noensoems — IOCMOTPETh, GuOambs — BUACTh, N0200U — TIOAOXKIU, NPOULENCS —
MIOXOAWII, Opemiem — CIUT, NIemémcs — MEIJICHHO UIET, 0310Hymb — 3aMEP3HYTh,
omoamwscsi Opemome — 3aCHYTb, NO2NA0bI6AMb — TOCMATPUBATh, YCUUMbIEAMb — HE
JaBaTh ICHBIH, 100 3AMOK — TIPATATh, KIACHb — IPOKINHATD.

4. I'pammaTuka:

- pabora ¢ JeenpuUYacTHSIMH, a TaKkKe TpaHCPOpMaIus STUX KOHCTPYKIMHA IS
AKTHUBHOTO CJIOBapsi: He noensideé (HE TIOCMOTpEN), He nposepss (HE TPOBEpH),
oneones (6memHen), moaua (Moiyan), Oepoca (aepxai), ysuagé (y3HAN), cadsich
(camuicst), onyckas pyku (OMycKan pykH), meumas (Medrain), He cnewa (HE CIICIIUI),
HayuHas (HauuHA).

- pabota C KpaTKMMH TPWIATATEIbHBIMA W HAPCUUSMH: UWEKOMHO, CMPAUHO,
NPUSMHO, emep Cblp U X0N00€eH, 8CE MOKPO, YHbLIO, POOKO, MOCKIUBO, MOL00, 30008,
ceedic, memMHbl, Manbl, HU3KU, OIUHHbL U CKyyHbl. CTOUT 0CO0O€ BHHUMAaHUE YIEIUTh
YIapeHUI0 KPaTKUX MpHJIaraTelbHBIX U TepeBoay. HOTa Mpu BUJIE TaKUX CJIOB, KakK
cbip (BeTep CHIP, CHIPOM) CTYAEHTHI MEXaHHUYECKH MEPEBOIST 3TO CIIOBO «Cheesey -
celp. Kpartkme mnpunararenbHble, yHOTpeOIsSeMbIe I BBIPAKCHHS JTHYHOTO
BOCHIPUATHSA, TaKe TPEOYIOT TOHKHOTO BHUMAHUS JIJISl MOHUMAHUS SMOIMOHATBHOTO
cocrosiuusi reposi. Korma oH moBosieH coboii, UexoB ymoTpediser mo.100, 300pos,
ceedic (XOTh JKEHUCh BTOpPOW pa3). A KOrjJa OH pa3ApakeH, TO KOMHAThl B €ro
BOCTIPUSITHU MA/Ibl, HOMOJKY HUSKU W T.]I.

- clI0BoOOpa3oBarenbHas paboTta ¢ mpucTaBkaMu U cydukcamu:
beccmvicienno(6e3-6ec), bezzabommuniii (6€3), 6e3paziuuno (0e3), 83enaHu (B3),
pazouapoeamvca  (pa3z), omymanums (0), 3aMOINUTUCL, 3a80pouanucy (3a),
paszenaxcueams (pas), ouaposana (0), pazsarumvcsa (paz), paccmampusams (pac),
npuxkpuims (MpH), omoamwvcs (0T), noensovieams (10), nocmapems (10), NOOYPHEMD
(o), nponaxwymse, npomsanyms (Ipo); npunomurams (Mpw),

X01000kK (OK), cbiHuwka (AUK), peioéwku (E1IK), xopoueHvko (€HBbK), o2ypuuk (4uK),
kop3unka (WHK), y3enox (OK), opamey (en), cecmpuya (W), mémeHbvKa u O0A0EHbKA
(eHbK), 310padcmeo (CTB).

YrupakHeHUsT Ha CIIOBOOOpa3OBaHWE ydYaT CTYACHTOB HAOIIOAATh pa3HbIC 3HAUCHUS
KaK TPUCTaBOK, Tak M cypdukcoB. Hampumep, HemonHoTa IEHCTBUS — TMpH-
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(npuomxpeims, npunomunams), NEHCTBUE, COBEPIIAEMOE BpPEMs OT BPEMEHH — I1O-
(noensiovieamo,  nocmampusams,  nouumsieams).  CTyIEHTBI  Y3HAIOT,  YTO
YMEHbBIIUTEIbHO-TacKaTebHble  Cy(Q(UKCHI  MOTYT  BbIpaXkaThb  HE  TOJIBKO
JIaCKaTEJIbHBIE, HO ¥ HETaTHBHBIC U MPEHEOPEKUTEIHHBIC SMOIIMA B COOTBETCTBYIIEM
KOHTEKCTE. «MmemeHbKU, 0s0eHbKY TIPUTIOA3YT KISSHYUTH IEHBIH.

- CHHTaKCHYECKHE KOHCTPYKIIUU:
- cocllaratelbHOe HAKJIOHEHUE — KYnuil Ovl, noexan Ovi, nomewiana oOvi, Ovl1l Obl 6
3asucumocmu y Heé.
-yCEUEHHBIE Pa3rOBOPHBIE KOHCTPYKLUHMH — d HAOOEN0 Jledcams (eciu), a nocie
PaA38anumsbcs Ha Ousarne (MOINCHO).
- KOHTPACT MEXAY MPOIISANINM U HACTOSIINM BPEMEHEM, a TaKKe COCaraTeIbHBIM
HAKJIOHEHHEM B 3aBUCHMOCTH OT MOBECTBOBaHMs. CBOM MEUTHI T'€pOii OMUCHIBAET JTHO0
B HACTOSIIIIEM BPEMEHH, JIN0O B cOCIIaraTeIbHOM HaKJIOHEHUHU. BOT modyemy cTyaeHTam
HETPYTHO MIPOBECTU TPAHMIIBI MEXKITY PEaIbHBIM XOJIOM COOBITUI M MEYTAMH.

5.  Jlekcuueckas pabora.

Heo0xo1mMo coCTaBUTh TPYIIIIBI TJIATOJIOB JIJIsl ONTUCAHKS TePOEB paccKasa, UX KU3HHU,
OTHOIICHUH B CeMbe M COOBITHIl B pacckaze. CTpyKTypa paccka3a JOBOJBHO IpOCTa U
TIOHSTHA CTYJICHTAM: CeMelHas napa nocie YlHCuna nposepsem iromepelinsli ouiem. Yesuoes,
umo cepus coenadaem, OHU He CHewam Nnpoeepumsv HOMep, Meumas O 6epPosmMHOCIU
gviucpviuia. Cmpoamcs naanel. Cynpyau cmompsam opy2 Ha 0pyea HogblMu 21a3amu. Taxk Kax
Ounem KynieH OJICeHOU, y 2eposi 3axkunaem 3100d, 4mo JdiceHa O0yoem pacnopsiicamscs
gviucpviuem. Homep ne coenan, u onu He gviuepanu. Yumamens ysnaém mno2o o6 smoyusx
U OMHOWIEHUSX CYNPY208 U Ymo Mo2lo Obl Obimb, eciu Obl OHU ebiucpanu. Takoro THma
KpaTKOE OIKCAaHUE CIOKETa JI00O0ro TeKCTa WM (UiIbMa JIOJKHO OBITh LIEIbI0 Pa3BUTHUS
S3BIKOBBIX ~ HABBIKOB WHOCTPAHHBIX CTYAEHTOB. THUMHUYHBIE 3aJaHusi MOTYT OBIThH
CIIeAyIOIMMU: pacckaxutre B 10 mpeanokeHusx, 4yTo MPOU30LUIO B pacckasze, (uibme,
HOBOCTAX U T.n. HaumHate Takyio paboTy cleAyeT yKe Ha paHHHX dSTanax HU3ydeHus
MHOCTpaHHOTO s3blka. Ha BTOpOM Kypce, KOrja CTyIEHTaM IMpeajaraiTcs paccKasbl,
mpenojaBaTelb JODKEH MPOBECTH YETKOE pasJelieHHe CJoBapsi aBTopa pacckaza u
aKTUBHOTO CJIOBaps JUIsl Iepecka3a u 00CYKIACHHUS.

Pacckas maercst CTy[ieHTaM C yIapeHHsMH U TEePeBOJIOM OTAeabHbBIX cioB (glossing),
BRXHBIX JIJII TIOHUMaHUs pacckaza. OIHAKO JUIsl Pa3BHTHS PA3TOBOPHBIX HABBIKOB — OT
OTBETOB Ha BOMPOCHI, MEPECCKa3a U JUCKYCCUU — MPENOAaBaTe0 HEOOXOAUMO COCTABUTh
aKTUBHBII CIIOBapb B 3aBUCHMOCTH OT lenel paboTel. Hauath nenecoodpa3HO ¢ aHKETHBIX
JaHHBIX TE€POEB, KOTJa CTyAEHTaM MpeIaraloTcs BOIMPOCHI MO CHUCTEME «OT MPOCTOro K
CIIOXKHOMY». U cTyzeHThI cpa3y 3ameuaroT, 4To repos 30ByT Mean [Imumpuyu (pa3roBopHas
dopma ot Jmumpuesuu), a UMs KEHbI B paccKaze OTCYTCTBYET. DTO MepBoe HalJroeHue,
KOTOpPO€ CTYJIEHThl OTMEUAIOT, M 10 Mepe paboThl C pacCKa30M HaXOAST pa3Hble MOMEHTHI,
Ha KoTopble YexoB nubO ykasbiBaeT, 100 HeT. [[pyroe HaOmoeHHEe — 3TO TO, YTO Tepoi
Ha3bIBAET ChIHA CbIHUWIKA, A JOYKY — 0oyb. OTCTYCTBUE YMEHBIIUTEIbHO-JIACKATEIHLHOTO
cydukca HacTOpakMBaeT CTYAEHTOB, U OHHM CTaBST IMOJ COMHEHHUE OTHOIIEHUE Tepos K
CBOUM JIETSIM, a UMEHHO, JIIOOWT JIW OH MX OJMHAKOBO. BOMpOCH 0 reposx MOryT ObITh
CIICAYIOIIUMU: KeM U 20e OH pabomaem, CKOIbKO OH 3apabamviéaem, 3mo MHO20 Ul Mano?
Kakas y neco cemvsa? Bo umo on eepun u ne eepun? Ecmu au y ne2o npucnyza? Cuacmausas
AUy cynpyz2o6 cemeunas dcu3ub? CTyAEHTBl NHIIYT OTBETHl Ha BOIIPOCHI IOMAa M Ha
CIIEYIOINI JIEHb HA 3aHATHH OHU OOCYKTAfOT CBOM OTBETHI.
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Crenyromasi Tpymnmna BOIPOCOB HAIpaBiIeHAa HAa AMOIMOHAIBHOE COCTOSHHE I'epos B
OKUJAHUM BBIMTPHIIIA. AKTUBU3UPYIOTCS TaKue€ TIJIAroJibl, KaK )asl0amuCs, Meuymamo,
cnewumys, OmyMaHumyv, 0YAPOBAMbCs, pPA30YAPOBAMBCA, MOMUML U OPASHUMb ceds,
Hadesmyvcs, evlucpams U T.1.. llpenonaBarenb JODKEH MPEICTAaBUThH IJIArojibl B Mmapax —
COBEPILICHHBII M HECOBEPILEHHBIN BHJ, 3aTeM WX CIPSDKEHHE U TJIArOJIbHOE YIIpaBlICHHE.
Bxurouenue B paboTy ¢popMupoBaHUe NPUYACTUN U JEeNPUYACTUN TaKXKe SBISETCS YacThIO
rpaMMAaTHUKH PYCCKOTO SI3bIKa Ha BTOPOM Kypce.

[Tocne atoro uenecooOpa3Ha cioBooOpa3oBarenbHasi padora. PacmMorpum 31O Ha
npuMepe riaroyia yrsioamucs/yavionymscs: 1. Ilpocnpsraiite rinaronsl. 2. Kakoi mamex
mociae ATHX riaronoB?  (yavibamecs  komy/uemy — Jlamenwnoui). 3. Hamummre
MOBEJIUTEIbHOE HAKJIOHEHHE JTHX TJarojoB (yavloaiics, yavibHucw). 4. Hamummre
npoiesiiee BpeMs (yrvioancs, yavlonyacs). 5. [lpudactus u neenpuyactust (yrvloarowuiics,
VablOHyuutics, yavloascy v T.1.). Clienyromee 3aJaHiue — HalJUTe B CaMOM Hadvajie TeKCTa
dbpa3pl ¢ 3THUMHM Tjarojamu, nepeBeaute ux. (Mean Jmumpuy yavioancs wupoxo u
beccmvicnenHo, Kak pebenok. JKena moowce yavibanacy.) Bompoc cTyneHTaM — Kak ere
MOXHO yawbibamwvcs? (enyno, capkacmuuecku, 3a0ymuuso M T.1.). Kakas ObIBaeT yrvioka?
(uckpennsis, ¢hanvuusas, dobpas, eecénas, epycmmuas). PacumpeHue cloBapHOro 3armaca
CTYJICHTOB MOYXHO MPOBOJAMTH Ha OCHOBE (OPMHUPOBAHUS CIOBOOOpPA30BATENbHX THE3,
pabotas ¢ cydpdukcamu u npucraBkamu. Hampumep, yroioKa, yriwi60OYKa, yroio YU Bwi,
110ynvibamoecsa, 3Aynvibamscs, HAynvioamecs u 1.1. DopMupoBaHHE MOTEHIIMAIBHOTO
CIIOBapsi CTYJCHTOB C HCIIOJIb30BAaHHUEM CIIOBOOOPA30BATENbHBIX THE3 M PAIOB SIBIISETCS
MIPOYKTUBHBIM CIIOCOOOM MOTOIHEHUS CI0BApsl, KAaK aKTUBHOTO, TaK M MAaCCUBHOTO.

OcobeHHocThI0 paboThI ¢ pacckazamMu YexoBa (M Apyrux mucaresieil) siBisieTcs TO, 4TOo
BCTPEUAIOTCA CJIOBAa, B KOTOPBIX TMPOU3BOAHOE CIIOBO YTEPSAJIO CEMAaHTHYECKYI0 U
MOP(OJIOTHECKYIO CBSI3b C MPOU3BOJAAIICH OCHOBOW, M CIIOBO CTAaHOBHUTCS HEUICHUMBIM.
Hanpumep, cnewums, pazouaposamvcs, momums, Hadesmscs, yavibamvcsa M T.A. B Takux
clydasix HEOOXOJMMO TMPOJEMOHCTPUPOBATh THUMOJIOTUYECKHN aHAJIM3 CJIOBA, MOJB3YsICh
cnoBapem @Pacmepa [20]. Hampumep, ¢ TOYKH 3peHHS COBPEMEHHOTO PYCCKOTO f3bIKa B
ryaroje yavibamucsa HE BblAENseTcs nmpucrtaBka Y- U kopeHb -JIblb-, xotst mo ®acmepy,
nepBoHavyanbHOe (OPMUPOBAHKE STOTO TJarojia CBA3aHO C HCTOPUYECKUM dYepeOBaHUE
TJIACHBIX b1/0 W BOCXOIWT K CYIIECTBUTEIBHOMY -700- B 3HAUCHUH «uepen», W
COOTBETCTBEHHO YCTApEBILIUH TJIarofl b10umscsi 0003HaYAN «CKAaums yepeny. Takoro Tuma
9KCKYpC B TPOILIOE HE JIOJHKHO IMPEBpAINATHCS B CAMOIETh HA 3aHATHUAX IO PYCCKOMY
S3BIKY, @ SIBJISITHCS JIUIIH JOTIOTHEHHEM K CIIOBOOOpa3oBaTelbHOU paboTe Mo pacuIMpeHuto
cioBapsi. BaXHO OTMETHTH, YTO CIOBOOOPA30BATENbHBIA M ITUMOJOTHUECKUI aHAIN3
JOJKHBI MIPOBOJUTHCS TOJBKO MO PYKOBOACTBOM IpEMNojiaBaTeisi BO nu3bexaHue omudoK B
aHaJIN3e CIIOB U CIIOBOIIPOU3BOJICTBE.

[Tocne kponoTiuBOK pabOTHI CO CIOBapeM pacckaza CTYASHTaM MPeAaratoTcsl pa3Hble
3aJlaHus, KaK YCTHBIE, TaK W IHUChMEHHBIC, ICJIBI0 KOTOPBIX SBIISAETCS (hOPMHUPOBAHUE
pEUYEBBIX HABBIKOB M YMEHHUS BECTU TUCKYCCHIO. B 9TOM miiaHe MOTYT OBITh COCTABIIEHBI /1BA
TUTIA 3aJ]aHUH, C OJTHOW CTOPOHBI, OJM3KO CBSI3aHHBIX C COOBITHSMHU pacckasa, a ¢ JIpyroi
CTOPOHBI, CBSI3aHHBIX C JKU3HBIO CaMUX CTYIEeHTOB. Hampumep:

1. Pacckascume 06 smoyusx eepoes u Kak OHU MEHANUCH 8 meyeHue pacckasd.

2. Ilouemy paccka3s Hazvigaemcs « Boiuepviwnolil 6unemy»? Kmo 6 nem gviuepan?

3. Pacckasicume o cayuasx 6 eauieli HCUHU UMY HCUSHU BAWUX OpY3ell, Ko20d 8bl
Meumanu 0 4em-mo, 60ANUCL YZHAMb NPasoy; Kakue y 8ac Obliu IMOYUU, ONULUNE UX.

4. Ilouemy noou meumarom? O uém vl meumaeme?

5. Cuacmnuewl 1u 2cepou pacckasa?
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B 3akmtouenne paboThl ¢ pacckazoM YexoBa CTYIEHTHI MUIIYT COYMHEHUE Ha BHIOOP
U3 NPEJUIOKEHHBIX TeM, Hanpumep: «Onuwume dcusnb 2epoes yepe3 10 nem», «4mo moi
V3HAU 0 2eposx pacckazay, « Cuacmaugsl 1u 2epou pacckaza» u m.o.

Ha npumepe pacckaza YexoBa MOXKHO IIPOJENIATh SI3bIKOBYIO pabOTy TakMM 00pazoM,
YTOOBl CTyA€HTaM ObUIO MHTEPECHO 3aHMMAaThCi KaK $I3bIKOM CaMOI'0 pacckasa, Tak u
AKTUBHBIM CJIOBapeM JiIsi ((OPMHUPOBAHMS YCTHBIX U MHUChMEHHBIX HABBIKOB OOCYXKICHHS U
u3noxkenuss.  Kpome  asToro, HemamoBakHbIM  (akTOopoM  sBisieTca  (OHOBas
KYJIbTYpPOJIOTHUECKas U UCTOpHYEcKast UH(OpMAIHs, COJIEpKAIAsCs B paccKase.

PesyabTaTsl.

OcHOBHBIMHU pe3yibTaTaMud PabOThI ¢ pacckazoM YexoBa «BBIMTPHINIHBIA OWIET
SIBJISICTCSL Pa3BUTHUE M PACIIMPEHHUE S3BIKOBBIX HABBIKOB Y CTYJEHTOB BTOPOTO T'OJIa U3yUCHUs
pycckoro si3pika B Koyiemke. CTyAeHThl TONy4YyaloT 3HAHUS OCHOB  PYCCKOTO
CJIOBOOOPA30BaHMUS, CIOBOOOPA30BATEIHLHOTO W ITHMOJIOTHUECKOTO aHalu3a, MOPQOIIOTHH,
JIEKCUKH U TpaMMaTHKu. BbIOOp TekcTa MMEeT MepBOCTENEHHOE 3HAu€HUE, MOCKOJIbKY OH
JOJDKCH COJepKaTh HE TOJIBKO TIOHSATHYIO CTYACHTaM SI3BIKOBYIO CTOPOHY, HO U
KYJIbTYPOJOTHYECKYI0. 3a/1aya MpernoiaBaTeisi COCTOUT B TOM, YTOObI MOTHBAIUS CTYJACHTOB
COXPaHsJIaCh Ha BHICOKOM YPOBHE B TCUCHUE BCEH paOOTHI C TEKCTOM.

3akiroueHnmne.

B 3akirodeHne HEOOXOIUMO OTMETUTh, YTO PabOTa C XyIOKECTBEHHBIM TEKCTOM Ha
3aHATUSAX 110 PYCCKOMY SI3BIKY TIPEACTABISIET OONBIIYI0O IEHHOCTh M JOJDKHA OBITh
THIATENFHO TPOAyMaHa MperojaaBareieM AJsl MOJHOIEHHBIX pe3ynbTaToB. CTYNEHTHI Kak
IIPaBUJIO, 3aMHTEPECOBAHBI B YTCHUM PYCCKOM JINTEPATyphbl B OPUTHHAJIE, HO K COXKAJICHUIO,
3TO MPEICTABISACT JJIsi HUX OONbIIUE TPYTHOCTH. J[s mperomaBaTeneil 3TO MpeIcTaBisieT
MHOTO TPEIBAPUTEIIHHOMN, PEITEKCTOBOM padOThl M IUIAHUPOBAHUS, OJHAKO Hallla 3ajJada
KaK pa3 U 3aKJII0YaeTcsi B TOM, YTOOBI pa3padaThiBas S3bIKOBBIE MAaT€pPHAIIbI, Mbl MOTJIA OBl
ITIOBBIIIIATH I/IHTepeC CTYILGHTOB HC TOJIBKO K CaMOMy SISBIKy, HO U nI/ITepaType 158 KYJ'II)Type B
LIEJIOM.
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THE RHETORIC OF CUSTOMARY LAW AND THE PREREQUISITES
FOR THE FORMATION OF KAZAKH LEGAL RHETORIC

The article was written within the framework of the project
«Scientific concept of Kazakh rhetoric: rhetorical ideal, identity, argumentation and
speech practice»

Abstract:

The article is devoted to an actual problem — the development of the concept of
Kazakh rhetoric. The problem is considered on the description of the content and structure of
the rhetoric of law and the identification of its role in the formation of legal rhetoric. The
main directions of the article are due to the application of the ideas of non-rhetoric and
communicative rhetoric and relate to the pragmatic potential of the biy utterance, the
connection of the rhetorical status of the utterance, the rhetorical modality, the picture of the
world. A description of the speaker's communicative and speech behavior, illocutionary and
perlocutionary effects on the listener is also undertaken. These approaches allow us to
characterize the skill of Kazakh biys, the techniques of rhetorical argumentation and the
effectiveness of communication from the position of the status of the Word / Speech. This
approach became the basis for the description of the features of speech communication and
the development of the scientific apparatus of Kazakh rhetoric. The examples confirm the
modern scientific idea of the insufficiency of the theory of speech acts for the development
of the concept of rhetoric. The reproduction of the biy's thinking process, his decision-
making, impact on the audience and perception by listeners showed a movement from the
modality of knowledge to the audience's understanding and persuasion. The techniques of
argumentation and manipulation of the speaker to the listener are shown by the example of
creating an occasional picture of the world. The generalization of illocutionary and
perlocutionary effects on the listener is shown from the standpoint of classification of iconic
discourse and its connection with rhetorical modality. The processes of operating a speaker
with a denotative meaning and controlling the listener's perception with the help of a
connotative meaning are analyzed. The process of reaching agreement between the speaker
and the listener in the aspect of argumentation techniques is investigated. The role of
perlocation as a way to achieve such agreement is highlighted. The significance of the
considered problem is due to the description of Kazakh justice from the position of a
rhetorical ideal, the activation of concepts of value for the people.

Keywords: Kazakh rhetoric, legal rhetoric, argumentation, discourse, illocution,
perlocution.

AHHOTALUA:

CraTbst TOCBsIIEHA aKTyalbHOH mpoOieMe — pa3paboTKe KOHLENIMU Ka3axXCKOM
putopuku. [IpoGiiema paccmaTrpuBaeTcsi Ha ONMMCAHUH COAEPIKAHUS U CTPYKTYPhI PUTOPUKH
NpaBa U BBIABICHUM €€ PONU IS (POPMHUPOBAHUS IOPUAMYECKOW PUTOPUKU. OCHOBHBIE
HaIPaBJICHUS CTAThbH OOYCIIOBIICHBI TPUMEHEHHEM U HEOPUTOPUKH M KOMMYHHKATHBHOM
PUTOPUKM M KacaroTcs NparMaTHYecKoro TMOTEHIMaja BBICKAa3bIBAaHUS OWsl, CBS3HU
PUTOPUYECKOTO CTaTyca BBICKAa3bIBAHHS, PUTOPHUYECKOW MOMATBHOCTH, KapTHHBI MHPA.
[IpennpuHATO TaKke ONMMCAaHHE KOMMYHHUKATHBHOIO M PEYEBOTO IMOBEACHUS TOBOPSILETO,
WUIOKYTHBHOE M TIEPIOKYTHBHOE BO3JCHCTBUS Ha CIYIIAIOIIEr0. DTH TOAXOIbI TTO3BOJISIOT
OXapaKkTepHU30BaTh MAaCTEPCTBO Ka3aXCKUX OHEB, MPUEMBbl PUTOPHUYECKOM apryMeHTallMu U
3¢ (eKTUBHOCT, KOMMYHHUKaluu ¢ no3unuu cratyca Crnosa / Peun. Taxoil momxon crain
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OCHOBOHM OIMCaHMUA OCOOEHHOCTEH pedyeBOH KOMMYHMKALMU W pPa3pabOTKHM HaydyHOIrO
ammapara Ka3axCcKoi puTopuku. [Ipumepsl MOATBEPIKIAIOT COBPEMEHHYIO HAyYHYIO HJICIO O
HE/I0CTaTOYHOCTH TEOPUHM PEUEBBIX AaKTOB JUIsl pa3padOTKU KOHLENIMM PUTOPHUKH.
BOCHpOH?;BGI[GHI/IC nponecca MbINUICHUA 6I/IS'I, MNPpUHATHA WM PCIICHUA, BOSﬂCﬁCTBHH Ha
ayJAUTOPUIO M BOCHIPUATHS CIyIIATENAMH [IOKA3al0 JIBUXKEHUE OT MOJAJIbHOCTHU 3HAHMS K
IIOHUMAHWUIO ayJUuTOpUU U C€C y6e)KI[eHI/IIO. IToka3Hbl TEXHUKH aprymMcHTauvumi H
MaHMITYJIAUU TOBOPSILLETO CIYLIAOIMM Ha MIPUMEPE CO3/1aHUsl OKKa3MOHAJIbHOW KApTHHBI
mupa. OOoOIIeHHe WUIOKYTMBHOTO M HEpJIOKYTHMBHOTO BO3JCHCTBUS Ha CIylIaTens
MOKa3aHbl C MO3ULMI KiIacCU(UKALIMU UKOHUYECKON AUCKYPCUH U €€ CBSA3U C PUTOPUUECKOM
MOAAJIBHOCTBIO. AHaJ'II/I3I/Ipy10TCSI IMPOLECChLI OIICPUPOBAHUA TOBOPAIIUMM JCHOTATUBHLBIM
3HaYeHWEM U YIOPABJICHUS BOCHPUATHEM CIyIIATeNas C IOMOIIbIO KOHHOTaTHBHOTO
3HaueHus. Mccaenyercs mpouecc AOCTHXKEHHS COIJIACHs, TOBOPAILIETO CO CIYLIAIOLUIMM B
aclieKTe TEXHHMK apryMeHTaluu. BelgeneHa posib MEpiIOKyLHMH Kak crnoco0a JOCTHXKEHUS
TaKoro corjacus. 3Ha4YMMOCTb PAacCMOTPEHHOM mpoOsieMbl OOYyCJIOBJIEHA ONHCAHUEM
Ka3aXxCKOTro MPaBOCYMsI ¢ HO3ULIMU PUTOPHUECKOTO Ueana, akTUBU3aL[el IEHHOCTHBIX JJIs
Hapo/1a IMOHATHUH.

KiroueBble cjioBa: Ka3axckas pUTOpHKA, IOPUIUYECKas PUTOPHKA, apryMeHTallus,
THACKYPC, WILIOKYLUS, IEPIOKYLIUA

Beenenne

Hayunas koHuenumus Ka3axCKOW PUTOPUKH IOJHUMAET BOINPOCHI €€ HALMOHAJIBHOIO
cBO€OOpa3usi, HAIMOHAILHOW M KYJIbTYpPHOH WIEHTHUYHOCTU. VHBIMU cloBamMM, 3TO
ONMCAaHNUE PUTOPUYECKOrO HJI€ala B COOTHOLIEHUU C KOHBEHIIMOHAJIBHBIMU LIEHHOCTSIMU
Hapoja, NpueMaMu puTopuueckoi aprymeHtanuu. Conep)karenbHass U CTPYKTypHas
LIEJIOCTHOCTh Ka3aXCKOW PUTOPUKHU OOYCIIOBJIEHA OIHCAHUEM €€ Pa3/ieloB — IOPUANYECKOH,
JIENIOBOM, JIAINIOMAaTH4YECKOM PUTOPUKH, PUTOPUKH YCTHOTO CJIOBA, JIUTEpaTypel U
XYZOKECTBEHHOTO NEpeBOAa. AKTyaJbHOCTb TEMBI 3aKJIIOYAETCS B H3YYEHUU PUTOPUKU
OOBIYHOTO TpaBa B COCTaBE Ka3aXCKOM PUTOPUYECKOM TpaJulMd M €€ BIUSHUS Ha
CTaHOBJICHUE FIOPUINYECKON PUTOPHKH.

Puropuka o0blyHOrO mpaBa copmupoBanach B HEApax Ka3axCKOro IPaBOCYIUS.
@DeHOMEH  Ka3axCKOro TIpaBa, MEXaHMW3M  PETYJIMPOBAHMS NPABOBBIX  OTHOIICHUM
npencraBieH nHCTUTYToM OueB. Ilepuon popmupoBanus puropuku mnpasa — XV-XIX BB. —
O0BSICHAET LIEHTPAIbHOE MECTO MPOMOBEN €AMHCTBA U KOHCOJIUAALUN BHYTPH OTJEIBHOTO
poJa, OT KOTOPOI'o 3aBUCEIN HAlMOHAIBHOE 0JIaronoy4us, TOCYyAapCTBEHHAs! CTA0MIIbBHOCTh
U COXpaHEHHE HJIEHTHYHOCTH Hapoja. B ocHoBe HHcTUTyTa OHEB Jiexanu Oa3oBbIe
LIEHHOCTH, COBMEIIAIOIINE OHTOJOTHYECKHME M  (EHOMEHOJOIMYeCKHe TMOHATUS U
IIpeCTaBICHNs. DTO UIEU NPOAOLKEHNS POJa, HAeall HACTOAILETO MYKYHMHBI, COLlUAIbHAS U
ponoBast uepapxusa. C Apyroil CTOpOHBI, TPUEIUHCTBO LEHHOCTHBIX NOHATUN: 3emis
(I'ocyoapcmeo) — Hapoo — Cnoeo — XapaKTepU3yOT PUTOPUYECKUI MJIean Ka3aXCKOro
HapoJa.

Wuctutyr OHMEB yxXe Ha dTane CTAHOBJIEHHUS SBWJI Pa3BUTOCTh MPOLEYD
BBICKA3bIBaHUS, TEXHUK apryMEHTallMd U MPHEMOB pEueBOro BozjleicTBus. Penepryap
KOMMYHHUKATHBHBIX CTpaTeruii OueB MO3BOJSAET CyauTh 00 3((HEeKTUBHOW KOMMYHHUKAIMH
TOBOPSIILIETO U CIAYIIAIONIEro. AHaIM3 KOMMYHUKATHBHBIX CTpAaTeruil OMeB Kak OoTpakeHHe
PUTOPUKM TIpaBa, C(HOPMYIMPOBAHHBIA PUTOPUUECKOW MOJAIBHOCTBIO, OO0YCIIOBIEHHON
PUTOPUYECKUMH CTaTyCaMHU BbICKa3bIBaHUS, OCHOBAH Ha JEKOJAMPOBAHHM 3HAKOBOM pedu
Ous, sTanmoB M GOpPM €ro B3aUMOJEHCTBHA cO ciymareneM. Llenb craTbm — moOKas3aTh
OCOOCHHOCTH COJIEp)KaHUS U CTPYKTYphl PUTOPUKU IpaBa M €€ poJib B CTAHOBJIEHUU
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Ka3axCKOW IopHau4eckoil puropuku. Takas 3amada moTpeOoBana oOCBEUICHUs Oloka
BONPOCOB: 1) aHanM3a MparMaTHYecKoro MOTEHIMaNa BbICKA3bIBaHUs Ous, 2) pacCCMOTPEHMUS
CBSI3W PUTOPHYECKUX CTAaTYCOB BBICKA3bIBaHUS OHMS U CO3/1aBa€MbIX HMH PUTOPHYECKUX
MOJAJIBHOCTEH, 3) YCTAHOBJIEHUS CBS3M MEXJIy PHUTOPUYECKMMHU MOJAIBHOCTSIMU U
(dbopmupyeMoil MU KapTHHBI MHUpa, 4) ONHCAHUS TUCKYPCHBHBIX MPAKTUK OMEB B aCIEKTE
KOMMYHHUKAaTUBHOIO ¥ PpEYEBOr0 IOBEACHUSA, 5) XapaKTepUCTUKHU WIIOKYTUBHOIO U
IIEPJIOKYTUBHOIO BO3AEUCTBUsI OMs Ha ciymiareis, 6) TPaKTOBKM MacTEpCTBa Ka3aXCKUX
6ues B acnekre CioBa / Peun.

JlureparypHblii 0030p

[IpenmpunaTeii B paboTe 0030p HAaydHOU JUTeparypbl AUPPEPEHIUPOBAH MO PSIY
HalpaBICHUHM, aKTyalbHbIX JUISI pPa3pabOTKM KOHLeENUuH. Bo-mepBbIX, 3TO0 padoOTHI,
IIOCBAILLICHHBIE TEOPUM aprymMeHTauuu. B COBpEMEHHONW TEOpHUH  PUTOPHUYECKOU
apryMeHTanuu 000co0seHbl MOHATHA: (DakTop aapecara, (EHOMEHOJIOTHYECKUH KOHTEKCT
aprymentanuua [1, c¢. 16]. A.I'. I'ypoukuHa BbIIeIMIa B apryMEHTaTHBHOM JUCKYpCE
CIOCOOHOCTh TOBOPSIIET0 KOPPEKTHUPOBATh KAPTHHY MHpa OINIIOHEHTA: «000CHOBaHHUE WM
ONPOBEPKEHUE HEKOTOPOro IOJIOKEHUs (Te3uca) A BOCHPUSATUS U IPUHATUS €ro
WHIVBUAYAJIBHBIM WIHA KOJUIEKTUBHBIM perunueHTom» [2]. MccnenoBarens cTaBUT BOIPOC O
HAIMYAKA OOIIMX, TepeceKaroImuxcs (parMeHTOB WX KapTuH wmupa. Ciemyer oOpaTHTh
BHUMaHME Ha pOJb apryMEHTAaTUBHOIO JHUCKypca Kak (akTopa  ynpaBiieHUs
PEUEKOMMYHUKAaTUBHOM  JI€ATENbHOCTBIO CyOBEKTOB  apryMeHTaluud B  IIpoleccax
MOPOXKAEHUSI PEYH U MPOLECCOB MOPOXKACHUS ACHUCTBUN YYaCTHHMKOB KOMMYHUKauu [3].
N.IO. KauecoBa BbI€s€T B ApryMEHTAIMH €€ POJb YIPaBISIONIEH 1eITeIbHOCTU U (OPMBI
yoexaenus [4].

JUia  pa3paboOTKM KOHUEMNIMM Ka3aXCKOM pUTOPUKM Ba)XXKHO pa3BUTHE HJIEH O
apryMeHTalluy KakK YIPaBJIAIOIIEH IEATENbHOCTH B IPOLECCE KOPPEKTHUPOBKH KapTHHBI
MUpa YYaCTHHKOB apryMeHTaluud, Je(UHUPOBaHUE YOEkKIAromero (pUTOPUUYECKOTO)
JMCKypca W apryMEeHTaTMBHOIO AMCKypca. Pa3BepHyroe mpejacTaBieHue o crenudpuke
WHCTPYMEHTOB apryMEHTAIIMM B Ka3aXCKONM PUTOPUKE COOTHOCUTCA C TEOPUEH S3BIKOBOM
mmuHoctu 1O. KapaynoBa M akTyanusupyeT KOppensiiuio BepOanibHO-CEMaHTHUECKOTo,
KOTHUTUBHOI'O ¥ IIPAarMaTUYeCKOro acleKTOB BbICKa3bIBaHUS OuSl.

Bo-BTOpBIX, ONpEeAensOmMUMHI SBUIUCH BOIPOCHI O PUTOPUYECKUX MOJAIBHOCTAX U
PUTOPUYECKHX CTaTycaxX BbICKa3biBaHUSA. JTO paboThl B. Tronbl. Tak, yuenslii numet: «llo
CBOEMY pe(epeHTHOMY COJIEPKAHUIO BCAKOE BBHICKA3bIBAHWE HEM30EKHO 00JIaAaeT OJJHUM U3
YeThIPEX BO3MOXKHBIX PUTOPUYECKHX CTaTYCOB: OHO SIBJSIETCS OOIEHHWEM B MOJAIbHOCTHU
3HaHUs, yOexeIeH!s, MHEHUs WIM NOHUMaHus» [5, c. 278]. MeTomonornyecku 3Ha4MMbIM
JUIS Hac SIBUWIKMCH PE3YyJibTaThl U3YUYEHUs MPELEACHTHON KapTHUHBI MHUpa, PACCMOTPEHHBIX C
MO3ULMI PUTOpUUYECKON MozanbHOCTU. B. Trona onpenenser npeneaeHTHy0 KapTUHY MUpa
KaKk «(pyHIaMEHT HappaTHUBHOM CTpaTernd TepOMYECKOro CKa3aHus, a BIOCJIEICTBUU
auTepaTypHoi snonen» [6, c. 20]. Ilo MHEHHIO ydeHOro, 3a KaXKIbIM PHUTOPHUYECKHUM
CTaTyCOM BBICKa3bIBaHUSI KPOEKTCS CKpbITasi UJIU SIBHASI KAPTHHA MUpA.

B-TpeTrbux, 3TO McCCaen0BaHUs OTEUECTBEHHBIX YYEHBIX, MOCBSIICHHBIE MCTOPUH U
TEOPUHN Ka3aXCKOro MPaBOCYIMs, B TOM YHCJIE B CBSI3M C HOPMaMHU MEXAYHAapOIHOTO MpaBa.
beitour llanrupbaeBa B cBoel cTaThe aKIEHTHPYET BHUMAaHUE Ha COLIMO-TIPABOBBIX U
KYJIbTYPHBIX OCHOBAaX KOYEBBIX Ka3aXOB, KOTOpPbIE COAEP)KAT MPEINOCHUIKH FOPUINYECKHX
HOPM U TPHHILHUIIOB, COXPAHSIOMUX AaKTYaJIbHOCTh ISl COBPEMEHHBIX OOIIECTBEHHBIX
otHomeHud. Peus uner 06 uncruryre 6men (XII-XIX BB.) [7], [8]. ABTOp paccmarpuBaet
TaKXKe NPAaKTUKY COBPEMEHHOTO CyAeOHOro pa3duparenbcTBa B acleKkTe NPUMEHEHUs
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MPUHIIMIIOB TPAJAUIIMOHHOTO Ka3aXCKOr0 MHCTUTYTa OueB. Takoil 1moaxo/1 moMoraeT noMoyb
MOHATH TJIyOMHY, YHHBEPCAJIBHOCTh M MPAKTUYECKYIO IIEHHOCTh Ka3aXCKOro HapOJHOTO
IOPUANYECKOr0 Hacienus. AHaMM3Upys aKTyaJlbHOCTh M IPEUMYILIECTBA TPaIUIMOHHOTO
cyaa OueB, uccienoBaTeNb YCTAaHABIMBACT MX, B YAaCTHOCTH, B HOpPMax JayM INPHUCITH B
KauecTBE IOCPEIHUYECKON MpoLeaypsl B TeX CiydasX, KOIJa OTCYTCTBOBajJH SIBHbIC
J0Ka3aTenbcTBa W cBuerenbcTBa. OOpamaer BHMMaHUE YYEeHBIE M Ha TO, YTO
MperMyIIecTBa KOYEBOro oOpa3a >KHM3HM MO3BOJISIM 0e3 Kakux-1u0o (OpMambHBIX H
OIOpOKpaTHYECKUX TpeOOBaHMN HMMETh OTKPBITOE M JIOCTYNHOE MpaBocynaue. bmaronaps
KOYeBOMY 00pa3y >KM3HU M OCO3HAHMUIO CBOOOJbI KaK HauWBaXKHEHIIero (aktopa B XKU3HU
YeJIoBeKa, Ka3axCKoe OOBIYHOE TMIPAaBO XapaKTepU3yeTcss TyMaHHU3MOM, B KOTOPOM
OTCYTCTBHE MECT 3aKJIIOUEHHUs CBOOOBI U TIOPEM M — COOTBETCTBEHHO YTOJIOBHOTO IpaBa —
SIBJIICTCSL OJTHAM U3 CBUCTEIHCTB 0COOOT0 OTHOIICHUS K IOCTOMHCTBY YelloBeKa [7].

Hna K. Ypa3zaeBoil mpakTuka NnpaBOCYAMs Ka3axXCKUX OWEB aKTyalbHa C MO3UIUIN
MexaHu3Ma YOEXKIEHHs] U CHCTEMbl SI3bIKOBOIO MaHHUIYJIMPOBAHUS, TOBOPSIIETO
ciymareneM. Takoil B3TJsj MO3BOJISIET MCCIEAOBATh Ka3aXCKYH HICHTUYHOCTh B acCIEKTe
MIPOLIEAYP MBIIUIEHUS, @ UMEHHO JIOTUKH MPHUHATUS OMeM pelieHui U crocoO0B BHYILIEHUS
CIIymaTenro X 00BeKTUBHOCTH. CHcTeMaTu3alvs IOPUIMYECKHX DPEIICHUH U ITHYECKHX
[EHHOCTHBIX KaTeropuil cTpouTcs Ha Iup(HEepeHIUPOBAaHUA MOPAIBHBIX M IPABOBBIX
npolueccyanbHbeIX KaTeropuit [9, €. 88-89]. B mpyroii pabote yuyeHOro mpeanpuHsAT 0030p
pacnpoCTpaHEHHBIX THUIIOB aJNIETOPUH, JEKOAMPOBKA KOTOPBIX OOECIeYMBAaeTCs 3HAHUEM
HalMOHaIBHOM KOoHIIenTocdepsl [10].

[IpenBapuTenbHble pe3ynbTaThl MPOEKTa MO Ka3aXCKOM PUTOPUKE CTaIM OOBEKTOM
anpobanuy B HAYYHbIX JOKJIAAax B repuoj ¢ ceHTs0ps 2022 r. mo Hactosimiee Bpems. Tak, B
pamkax Yepnomopckoro konrpecca «International Black Sea Modern Scientific Research
Congress» (Typuus) 29 centsops — 2 okTsi0ps 2022 r. ObLIH OCBEIIEHBI KIIFOUEBHIE BOPOCHI
MIPOEKTa: 3TO HAYYHO-METOJOJOTUYECKUE M JAMJIAKTUYECKHE OCHOBBI MCCIIEI0BAaHUSA
Kazaxckoi putopuku [11]. Bpim 00OCHOBaH mpenIMeT pacCMOTpPEHHs s H3Y4YEHUs
PUTOPUKH KaK aKaJeMHUYeCKOW TUCIUIUIMHBI U Pa3BUTHs aKkaJeMHUYECKUX KOMIeTeHUUH. B
KauecTBE KaTeropuaibHOrO  ammaparta pUTOPUKA OBUTM  yYCTAHOBJIEHBI  MOHSTHS:
pumopuieckas KomnemeHyuss — JUCKYpCUBHAs KOMIIETEHIUS, WM COBOKYITHOCTb
HEOOXOIUMBIX JJisl peajn3allid BBICKA3bIBAHUN YCIOBHUH; pumopuyeckas KoMnemeHyus
aBTOpa W ajpecara (Craymiaresns) ¢ MO3MIMI TeKCTa Kak o0bekTa Tpex komrerenuuii (B..
Trona), npuzHaku U GakTopsl 3PHEKTUBHOCTH KOMMYHHUKAIUH.

Bomnpocel ropuanueckoro mactepcTBa Ka3zaxCKux OueB (cyaei) M HUX poid B
o0ecreyeHn COLUUAIbHOW W HAlMOHAJIbHOM CTAOMIBHOCTH, HCKIIOYUTEIbHAS POJb
putopuueckoro craryca Cnosa u CripaBeAJIMBOCTH CTaIM MPEAMETOM U3Y4YEHHS B JIOKJIaze
I'. Epuk u K. A6buixacoBoit «The Rhetoric of Kazakh Biys. The Modality of Belief,
Opinion, Understanding as the Denominator of a Single Perception of Speech» [12]. Kpyr
Hay4YHBIX HMHTEPECOB aBTOPOB COCPENOTOYEH BOKpPYr O0a30BBIX LEHHOCTEH — UJen
MPOJOJKEHHSI pOJia, Mjealla HACTOSIIEr0 MY)KUMHBI, COLIMAIbHOW U POJIOBOM HEpapXHH.
HccnenoBanre npueMoOB OpaTOpCKOrO MacTepcTBa, M uaeanusanus CioBa ObUIM ONHCAHBI
KaK MaTpHila [IEHHOCTHOTO CO3HaHMs Ka3axckoro Hapoja. CorocTaBUB JIET€HIbl O OUsX ¢
IOPUIMYECKUMHU Ka3aXCKUMH TIOCJIOBHUIIAMHU, COJCpPXKAIUMHM Ka3axCKHe HOpPMBI IIpaBa,
aBTOpBl HCCIEAOBAIM MpPHUMEpPhl PEUICHHs CHOPOB KaK NPOSBICHHE HAIlMOHAIBHOIO
cBoeoOpa3msl Ka3zaxCKOM PUTOPHKH IpaBa. AHAJIM3 KOMMYHHUKAaTHBHOI'O TOBEACHUS OUs B
aCMeKTe aJlrOPUTMa, TOBOPSIIErO M0 OTHOIIEHUIO K 00BEKTY peuH (UCTIY U OTBETYHKY, BCeil
OCTAJIbHOM ayAWTOpPUM clyliaTrenei) ObUT NMOCTPOEH Ha CHUHTE3€ TpeX MOAAJIBHOCTEMH:
ybescoenusl, mHeHus, nowumanus. Tak OOBICHSIETCA aBTOpPaMH JOCTH)KEHUE COTJacus,
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TOBOPSIIETO W CIYIIAIOUIET0, MPUBEJCHHE K €IUHOMY 3HAMEHATENI0 MHOXXECTBEHHOCTH
BOCIIPUATHH 00CYXk/1aeMOH CUTYyalluH, pere/IeHTa Ipasa.

B pamkax kondepenumu «Ahi Evran 2nd International Cjnerence on Scientific
Research» 22 okrs6ps 2022 r. Obu1 anmpobupoBan gokian «MKOHHYECKHE TUCKYPCHU Kak
MeXaHu3M Kazaxckoro mpasocyaus» K. Vpazaesoit, I. Epuk u K. A6GpuixacoBoit [13],
IOCBAILIEHHBIN Mpo0sieMaM IUCKYPCHH, CBSI3U PUTOPHUYECKOrO CTAaTyca BbICKAa3blBaHUS U
PUTOPUYECKON MOJATBHOCTH, KapTHHE MHUpa, IpUeMaM BO3JEHCTBHSA aBTOpa Ha ajpecara
TekcTa. B pabore Oblna ycTaHOBJIEHA CBA3b KPEATUBHOW KOMIETEHLUH OWUsS C TUIIAMHU
muckypcuBHOocTH. Ha mpumepe nerenag o Ousix Obula TOKa3aHa CBsI3b KpEaTHBHOM
KOMIIETEHIIMM OHs C PUTOPUYECKON MOJAIBHOCTBIO, 2 MMEHHO MOJAJIBHOCTEH 3HaHUA,
MHEHHMS, TOHUMaHH U yOexaeHus. bbia mokazaHa ¥ pojib MPOBOKATUBHOCTH B KauecTBE
KOMMYHHUKaTHUBHOI'O pecypca.

Metoabl ncciie10BaHUA

Meroaonorus cTaTbu MOCTPOCHA HA PAa3BUTUU UJIECH aKaIEMUUYECKHUX IIKOJI PUTOPHUKH,
CMOCOOCTBYIOIIMX  OMUCAHWIO  HAIMOHANBHBIX  TPAgUIMA ¥ HAMOHAJIBHOTO
putopukoBeAeHus. Maeum 3amagHONM  HEOPUTOpUKHU: MerapuTopuka Bo Dpanuuu,
apryMeHTaTUBHAas pUTOpUKAa M oOmas putopuka B benbrum, putopuka B cocTaBe
auTepaTypHOod KpuTHkM B Wtanuu, Heopuropuyeckas meronosnorus B CIIA — akTyanbHbI
BHHMaHUEM K IIPUPOJIE PUTOPUKH, UCCIIEOBAHUEM €€ 3a MPEeesiaMU TEOPUH PEUEBBIX AKTOB.
[11010TBOPHOCTh POCCUIICKON HAyKH, HACUMTHIBAKOIIECH HA CErOAHSAUIHUMN JeHb cBbile 20
HAy4YHBIX IIKOJ U HalpaBJICHUH, 3aKII0YAETCS B IPUMEHEHUU HEOPUTOPUUYECKOTO MOAXO0/A.
WNnen kommyHukaTuBHOU putopuku W. Trombl, OpUEHTUPOBAHHOW HA JINTEPATYPOBEIUECKUI
MOJIXO/I, OCHOBAaHHBI Ha TPEJICTABICHUH O TEKCTE KaK OOBEKTE TpeX KOMIIETCHIHH —
pedepeHTHOH, KpeaTUBHOW U pelEenTUBHON [5], TOJIKOBaHME CJIOBAa U KOMMYHHUKAIIUU KaK
KOMIUIEKCA MPHEMOB, OPHUEHTHUPOBAHHBIX HA «UHTEPIPETALMION», «AKTyaJU3alHI0» U
«aJIeKBaTHYIO aprymeHrtauuio» [14, . 22-27], Taxke y4UTBIBAIOTCS aBTOpPaMHU IPOEKTa B
KayecTBE MCXOJ/IHBIX OCHOB.

Jis  MEeTOJOJOrMM MpOeKTa 3HAYMMbl TPyAbl M3 00JacTH TEOpHUM pPEedyeBOi
kommyHukanuu. M3ydenue wuneit JIx. Ocrtuna, k. Cepnsa, I[I. Crtpocona, a Ttaxxke
COBPEMEHHBIX POCCHUMCKHUX YYEeHbIX OOBSACHSET oOpallleHHe K HpodjeMe MNEepIOKyLud U
PAaCCMOTPEHMIO €€ BHE TEOPHUH PEUYEBBIX AKTOB. AKTYallbHBIE B POCCHICKONH PUTOpPHUKE
MOHATHUS NEPIOKYLIMU U OOPAaTHON CBSA3U, NEPIOKYLIUU KaK CIEICTBUS WUIOKYLIMU SBIISIOTCS
HOBBIMHU JJI pUTOPUKU M TEOPUHU PEUEBBIX aKTOB. Te3aypyc HacTosllel cTaTbu OMUpPAETCS
Ha KaTeropuM pedyeBOM KOMMYHMKALMU JAJs pa3pabOTKM HAY4YHOTO armapara Ka3aXCKoif
PUTOPUKH, B TOM YHCJIE IOPUAWYECKOM. AKTYalbHOCTh TaKOIro MojaXoja oOyClOBJIEHA
OCO3HAaHHEM HEIOCTATOYHOCTU TEOPUHU PEUEBBIX AKTOB Ul MOCTPOEHHUS IparMaTU4ecKou
TeOpHUH BepOaTLHOTO OOIIEHHUS.

N3ydyeHne puTOpuKH IIpaBa, KaK U B 1I€JIOM PUTOPUKU CTPOUTCS HA KOMMYHUKATUBHOMN
MOJENIA, IPEACTABICHHOW B TpyJdax aITalCKOM HAYyYHOM IIKOJBI IOJ PYKOBOACTBOM
npogeccopa A.A. UyBakuHa u c ywactueM ero komuter T.B. Yepnsimosoii, N.IO.
KauecoBol, a Takke TIpeAcTaBUTENEH KPACHOAPCKOW IIKOJBI  puTopuku  A.IL
CxoBopognukoBa B aune O.A. KonnuzHo#. TeopeTndeckre 0CHOBBI IPOEKTA MO Ka3aXCKON
PUTOPUKH OMMPAIOTCS HA OIBIT CO3JIaHUSI y4eOHONW KHUTH MO PUTOPHKE JJIi MarCTPaHTOB
Poccun n Kaszaxcrana, HammcaHHOM B paMKax COBMECTHOIO IIPOEKTa, C YYETOM
nonudTHHYECKoU cpenbl [4]. Unes A.A. UyBakuHa: 3aa4ya MOJIECTUPOBAHUS COCTOUT B TOM,
YTOOBI B peueBOi KOMMYHUKAIMH (00BEKT PUTOPUKU KaK HAyKH) BBIACTUTH U IPEACTaBUTH B
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BUJIE CJOBECHOTO OINHUCAHHS PUTOPHUUECKYID KOMMYHHUKALIMIO (TPEIMET PUTOPHUKH) —
SIBJISIETCS] METOJI0JIOTHYECKU 3HAUMMOM ISl HACTOAILEH CTaThU.

Pe3yJ’IbTaTLI H 06cymem/m

Putopuyeckne cTaTychbl BbICKA3bIBAHUS OUsl

[IpoGnema pUTOPUYECKUX CTAaTyCOB BBICKAa3bIBaHUA OWsl, XapaKTEPU3YIOIIUXCS
MparMaTU4eckoil  HANpaBICHHOCTHIO,  CIIOCOOCTBYET  BOCHPOM3BEICHUIO  IIpolecca
MBIIUICHUST Ol MPU NPUHATUU PEHICHHs, HHCTPYMEHTOB BO3JICHCTBUS Ha ayAUTOPHUIO U
IIPUEMOB  BOCHPUATHS  CIIyLIaTEIsMHU. @dacuyHATUBHA CIOCOOHOCTh BO3ACHCTBUS
BBICKA3bIBaHUSl OMsl CO3[]a€T BO3MOKHOCTh aHAJIM3UPOBATh MAaHUNYJISTHUBHbBIC TEXHUKU Ous
JUIs yIIPaBJIEHUS CO3HAHUEM cityliaress. PaccMoTpum Jerexay.

K Atimexe 6uto s16unuco 08a NOMCUNLIX OXOMHUKA, KOMOPble CROPULU U3-3a Jucuysl. Kascowii
npemenoogan na nee. « ColHoK paccyou, — oopamunucs ouu. Ilepesvlii ckazan: «A cmepez ee 6 patione
HOPbL ¢ CAMO20 HAYana iemd, 00XHCUOAsACh, ROKA Y TUCUYbl 8blpacmaem dobpomuas wepcmo. Taxoe
8peMsi HaCMynum moavbKo uepe3 Mecsy». Bmopou oxomuux ¢ mom dice paiione, Ho 80ajexe om Hopbl
npucmpenun ee. B ceorw ouepedsb emopou ckazan: «A eviciedun ee no ciedam, u 000vLL OPOOAUYIO
Jqucuyy, 3Havum, aucuya npunaonexcum muey. Ilocne ymounenus ecex demarneti, ocCMOmMpes mpyn
aucuysvl, o2nacun ceoe peutenue: «Ecau 6vl auca oviia 6vl camyom, mo oH NPUHAOIeNCcan Obl Momy,
KMo 8bICAeOUNl €20 u 0001, ubo camey arodoums Opoosuyro dcusHs. [lockonvky auca — camxa, mo
OHA NPUHAONEHCUM MOMY, KO cmepee HOpY, MAK KaK OHA He OMX00um OdieKko om Hopbl, bepecem
c8010 HOpY, a camey Opooum 6 cmenuy. He moavko NOCMOpPOHHUE, HO U CAMU OXOMHUKU,
cKa3vleaom, ObLIU, GOCXUWYEHbl CAMOU JA02UKOU U 0OOCHOBAHUEeM Ouem Cc80e20 peuleHus U
pazownucy, nobnazodapus opye opyea’.

Ananns KOMMYHUKATHBHOTO IMOBCACHUA Ous Kak AJIropuTMa, TroBoOpAMICTOo I10
OTHOIICHMIO K CIyIIaTento (00bEKTY pedH — MCTILy, OTBETUUKY, CIYLIATEIAM — CBUAETENISAM
U Y4acTHHUKaM cCHopa, TsDKObI) M BOCHPUSATUS CIIOPHOM CUTYallUH ayIUTOpPHEH OoTpakaer
CHHTE3 PUTOPUUYECKUX MOJAIBHOCTEU: MHeHUs, noHumanus, yoexcoenus. HarpaBieHHOCTb
KOMMYHHMKATHUBHOM CTpaTeruu Ousi Ha BOCIPUHHMMAIOIIEE CO3HAHUE OTpa)kaeT CIEAYIOLIUN

PUCYHOK.

PucyHnok 1. AIroput™m ropopsiiero 1no OTHOIECHHIO K 00bEKTYy pedn

Heren OTEETIHE AymHtopHz

! Jlerennpt npuBosTes no: 3umanos C. 3. [lpeBHuii Mup npasa ka3axoB u ero ucroku. // URL:
http://lektsii.org/ 1-71928.htm. Jata o6pamenus: 21.10.2022
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Jli1g BoCTIpOU3BEEHUS KAPTUHBI MUpA 3HAUUMO MHEHUE TIOMbI, BBIIEIUBIIETO CTAaTyC
3HAHUs B KOPPENSLUU CO CKPBITOM 32 HUM MpeleNeHTHONM KapTuHbI Mupa. [Ipoekuus Ha
MPOIIECC MPUHSTHS PElIeHUs] OUeM MO3BOJIAET BBIACIUTH KPUTEPHUM NPUHSTHS O0BEKTUBHOTO
pelIeHrs, KOTOpOe JIOJDKHO YOEIUTh ayJUTOPHUIO B HEMPEAB3ATOCTH OUS U €ro BHICOKOM
PUTOPUYECKOM MAcTEpPCTBE — BHYLICHUH, YOSIKICHUH, YIIPABICHUH B JIOCTHKEHUU COTIIACHUS
Clymiateiass ¢ HUM, ToBOpsIIMM. B KkadecTBe KpuTepuss OOBEKTUBHOIO peUIeHHs Ous
BBICTYNIAET 3HaHue, oOIiee ans OWs, WUCTIA, OTBETYMKA M ayauTopuu. Jlobas cropHas
CUTyalusi, KOTopasi IpUBOJUT K pabupaTesbCcTBY, OOyCIOBIIEHa KOH(IUKTOM, PacKoiIoM
3HaHUs, ero OOIIMHOCTHM W YHHMBEPCAJIBHOIO Xapakrepa. V3BeCTHO, YTO 3aBS3KOW CHOKETa
0001 JIereH 1l 0 Oue SBJISETCs HapyllIeHUe MpeleIeHTHOW KapTUHbBI MUpa, €€ PaBHOBECHUS,
KOTOPOE JIOJDKEH BOCCTaHOBUTH Cy/bsi. OH MOJDKEH MO0 J0Ka3aTh BUHY M, COOTBETCTBEHHO,
Haka3aTb BHMHOBHUKA, WM, HAalNpoOTHUB, JOKa3aTb HEBUHOBHOCTb U  OINpPaBJaaTh
10/103pEBAEMOT0.

[Ipumenenue koHunennuu B. Tiomel 0 pPHUTOPHUYECKHX CTAaTycaxX BbICKA3bIBAaHHS
MIO3BOJIMJIO YCTAaHOBUTH IIOCJIEJIOBATEIbHOCTD MPUHATHS PpEUICHUs OueM, OT MHeHus WU
NnoOHUMaHUs 0 yoescoenus. MexaHu3M MBIIUIEHUSI Ousl U MOCJIEe0BAaTeNbHOCTD JBHKEHUS
OT 3HAHUSA YePe3 NOoHUMAaHUe AyTUTOPUU U MHeHue OUsl BOCIIPOU3BOIUT PucyHOK 2.

PI/IcyHOK 2. Buicka3biBaHue Ous 1 PUTOPHUIECCKHE CTATYCbI BLICKA3bIBAHUSA

ot

PHTOpHYECKHE CTATVC BEICKAZEIEAHHA

.

PEI{!IPH‘ICE]CHE MOOANEHOCTH

3Hanme Mruenne VoexneHnae TloEmMaHHE

Putopuueckuii cratyc muenus Ous COAepKUT B ceOe M MPU3HAKU OKKa3HOHAIBHOCTH,
T.€. CyOBEKTHBHOCTH U CITydaifHOCTH. Tak, OWii MCIIBITEIBAET OTBETYHKA pEIIEHUEM, KOTOPOE
HEJb3s1 TPOBEPUTh 00BEKTHBHO. HEBO3MOXKHO paccUMTHIBaTh Ha TO, YTO TPOM HU3BEPTHET
OTBETYHKa, €CIIM OH JoKeT. Hampuwmep, B nereHzie o ToM, kak peman Tose Ouit cop o ToMm,
ObUI I IOJPOCTOK yOUifllel MK HET.

Iloopocmox xomen 0okazamv HEGUHOBHOCMb, HO OJisl C80€20 ONPABOAHUs Y He20 He
ObLI0 HU ceudemeniell, HU 00KA3amenlbcme. B smom Oene outi npumenun npocmoti memoo,
Komopwli yousun ecex. Ilo e2o ycnoeuro, 015 0npagoaHusi NOOPOCMOK OONHCEH O0amb
knameyc ¢ xaeoom u Kopanom 6 pykax, zamem cpyoums OOHUM YOapom mpu oOepesq.
Hcnonvzyemviti Tone 6uem memoo yousun ecex. OH UCNONb308A] HEUZBECMHYIO CUTY.
Meswcoy mem ucnyeaswuticss boeca noopocmok nouycmeosan npuiue cuil u y8epenHoCmb,
umo cmodxcem cpyoums 0epego OOHUM YOapom. B3aé 6 pyku monop, OH HAnpasuics K
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oepengy. OOHAKO Ha NOanymu Oull OCMAHOBUL €20 U CKA3AL. «DMO He KANCOOMY NO CUe,
YUCMoma meoux 21a3 U y8epeHHOCMb NOKA3bI8AIOM Mok He8UHO8HOCmb. Hem meoeli 6unbvl
8 npouzoweouemy, — maxk ouil onpasoanl noOPoOCmKa.

OOparnM BHHMMaHHE Ha TO, Kak Ouii mpumeHun1 npoBepky Kopanom. Kopan, xak u
XJ1e0, UTpaeT PUTYaAJIbHYIO U UCKITIOUUTEIBHYIO POJIb B ObITY Hapoaa. IlpakTuka mpaBocyaus
TpeboBana mpuHeceHus KiasATBbL. CTpax 00Xkbeil Kapbl — 3TO 3HAK OOLIEro 3HaHus Ous U
ayJIMTOPUH, UCTIA U OTBeTuuKa. lIperienenTHass KapTuHAa MUpa CTPOUTCA HA MOKOPHOCTH
TpeboBanusM uciama: «M Mbl ocTaBUIIM TaM 3HAMEHUE IS TEX, KTO OOUTCS MYYHUTEIHLHOTO
Hakazanus» [15, 51, c. 37]. B napoxme ObiTyer cnenyroumii Buj KiasTBbL: «Nan ursyny»
(mocnoBHO: /la cpasum mens xne6 yoapom). Takum o0pa3oM, OKKa3MOHAIBHBIM XapakTep
KapTUHBI MUPA B MHEHUM OHsl ONPEAETSETCS HEBO3MOXKHOCTHIO OOBEKTUBHO YOCIUTHCS B
Haka3aHuM CBbIE. HepeanbHbIM, a MOTOMY CYOBEKTHUBHBIM M CIIYy4allHBIM SIBIISIETCS U
TpeOoBaHUE CPyOUTHh OAHUM yJapOM TPH JiepeBa. JpyruMu ClioBaMH, PUTYalIbHBINA XapaKTep
CIIEHBl CyJa U ee aTpuOyTOB, KaKk U JABa TpPeOOBaHUS Ousl, NENAIOT CYIbIO 3aJI0KHUKOM
CyOBEKTUBHOTO MHEHUA.

MopalnbHOCTh NOHUMAHUA ABISETCS. UCTOYHUKOM BEPOSTHOCTHBIX, BO3MOYHBIX
pewieHnii. B COo3HaHMM ayIUTOpPUH, CIYIIATENEH BO3HUKAET MHOXECTBEHHOCTh KApPTHH.
Hampumep, oTkakeTcss OTBETYMK JIM M3 CTpaxa ObITh HaKa3aHHBIM OoxKbeil Bosei? Mmu:
OTBETUKU COJDKET U Oyner Haka3aH HeOecHOM kapoil? U T.n1. Bce BepoATHOCTHBIE MOAETU
HAJ0 ypaBHATH M MPHUBECTH K €IUHOMY 3HAMEHATENIO, /I0Ka3aB OOBEKTUBHOCThH PEIICHUS.
[Ipuyem, HeBaxHO, 3TO OyAeT J10Ka3aTEIbCTBO YyOuicTBa wuiu Haobopor. OOmmit
3HaMEHaTeNlb KaK MPU3HAK JOCTH)KEHUS COTJIACHS TOBOPSAIIETO U CIYIIAIOIIET0 00yCIOBIIECH
CIPaBEIMBOCTHI0, OOBEKTUBHOCTHIO PELICHUSI U YOSKJEHUEM B 3TOM ajJipecara peuu Ousl.
3HauuT, mpolecc yoedxcoeHuss — UMIIEpaTHBHAS KapTUHA, Korjaa Ouil JoKeH 000CHOBATh
MPaBUILHOCTh IPUHITOTO UM PEIICHUSI.

[Ipouiecc MpIieHUsT Ous, €ro KOMMYHHMKAaTHBHOTO U PEYEBOrO TIOBEICHUS,
BO3JICHCTBUS Ha ayJUTOPUI0 C YYETOM PUTYAIbHBIX M CaKpaJIU30BaHHBIX aTPUOYTOB:
Kopana, xneb6a, xiasSTBbI, TpeOOBaHHUS CPYOUTH OJHHMM YyIapoM TpU JAepeBa — 1TO 3HAKU
CyOBEKTHBHOTO XapakTepa (IpHUIyMaHO JIIOJAbMH), OTHOCATCS K OKKa3MOHAIBHOW KapTHHE
Mmupa. Mcnonp3oBaHne mMareMaTH4eCKOW aHAlOTHU, MpaBuja JpoOH MO3BOJIIET YCMOTPETh
3/1eCh MPUMEP HEMPaBUILHOM Apoou nuddepeHIIpoBaTh YUCIUTEh (CIIOCOOBI BO3ICUCTBUS
Ousl Ha CIYIIAIOIIETr0, B TOM YHUCIE OKKAa3MOHAIbHBIC) U 3HAMEHATeNb. YUCIUTENh B CHIIY
OKKa3aMOHAJIbHOCTH IEpPEBEIINBACT 3HAMEHATENb, OKa3blBasi OINpeEAENsIollee BO3/ACHCTBUE.
B mpouecce mnpuHATHA pemieHUS OWM W €ro BO3JCUCTBUSA HA ayIUTOPUIO BaXKHA H
JEMOHCTpAIHMSI MHUMO OOBEKTHUBHBIX MPUEMOB YIIPABJICHUS: TO YHCTOTA BHIPAKECHHS TJ1a3 U
yBepeHHOCTh HcTHa. Ha caMoM jene 4enoBek MOKET apTUCTUYECKU U YMEIO UMUTHUPOBATh
3TH cBoicTBa. CKpBITOE OT ayAUTOPUH, HO OOBEKTUBHOE ISl OUsl pellIeHHe Ha caMOM Jelie
3aKJIIOYAETCSl B MCUXOJIOTUYECKOM MCBHINITAHUM OTBETYMKA. bUii pyKOBOJCTBYETCS B CBOEM
MOHMMAaHUM TIpUE€MaMU BO3JEUCTBUSA Ha CIIylIaTelas pa3HbIM CHEKTPOM CIOCOOOB
yoOexaenus. ['oBopsAIIHil BeAeT ciymareisl K JOCTHKESHHIO COTJAcHsl C HUM, aKTHBU3UPYS
MPEACTABICHUSI 0 OOTOOOSI3HEHHOCTH YEJIOBEKA, €r0 BEpy B HaKa3aHUE B ciydae oOMaHa, a
TaKk)K€ HApOJHBIE IIEHHOCTHBIC MpEJCTaBiIeHUs 00 oOMaHE HapoJa, MHOXECTBEHHBIH U
[[EJIOCTHBIA 00pa3 KOTOPOro BOIUIOMIAIOT ayAWTOPHs, MCTIBI, OWi, Tarke rpex. «Adamdy
aldau — arynyn aldynda kunya, agany aldau — ananyn aldynda kunya» (mocmoBHO:
Obmanyms uenosexka — epex nepeo yecmvlo, 0OMaHyms cmapuie2o — 2pex nepeod Mamepuvio).

AHanu3 Jerexi, NoCTpPOCHHbIN Ha Te3uce TIoNbl 0 CKPBITOM 3a KaXJA0W pUTOPUUECKOM
MOJQJIBHOCTBIO KapTUHBI MHPA, OTPAKAET CBSI3h PUTOPHUUYECKUX CTATYCOB BBICKA3BIBAHUS,
PUTOPUYECKON MOJIATHPHOCTH M KQPTUHBI MUpPa cleayoumm oopasoM (Pucynok 3).
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Pucynok 3. Kapruna mupa B acnekre puTOPpHYeCKHX MOJATbHOCTEH

KapraHa Mupa

3HanmEe Muerne IloEaManEe Voexgenae

f [IpenenenTHas \ OKJ\EEHOHEIIEI:HBH\ / BepoaTtHocTHAA \ / HymepaTtHEHAT

\ KapTHHA MHpa / KapTHHA MHpa / \ KapTHHA MHpA \ KAPTHHA MHPA /

[IpuBeneHHble IpUMEPHl MOKa3bIBAlOT, YTO B KAKIOM U3 YETBIPEX PHUTOPHUYECKUX
CTaTyCOB BbICKA3bIBaHUN OWsl CKpPBITHI OOBEKTHBHOE U CyObEKTHMBHOE Hadaiga. OOBEKTHBHOE
Hayajo CKPbITO, HO OHO CTAHOBUTCS CIIOCOOOM BO3/EHCTBHS Ha CilymiaTessl. OTO JOCTUTAeTCs
MyTeM aKTUBH3AIMY 3HAKOMBIX HApOIy MOCioBHIl, cyp Kopana. Mexannsm Bo3aeicTBIs Oust Ha
ciuymarenss CyObeKTHBEH, II0TOMY YTO I[POBEPUTh HCHBITAHHE (DU3NYECKH HENIb3S.
Hcnonp3oBanue OueM MaHMITYJISILMU IOCTPOEHO HAa aKTUBU3ALUU [IPEACTaBICHHUM, 3aJI0KEHHBIX
B CHCTEME BOCIMTAHUs MPEICTaBICHUM 00 ITHYECKMX HOpMax B IMOBEJEHUM, ObITy. Takum
00pa3oM, MHCTPYMEHTaMU PUTOPHKH KaK YOeXKIaromield KOMMYHHUKAIIMU BBICTYIIAIOT CKPBITHIC
IpUEMbl  BO3JEHCTBUSA, KOTOpble aKTUBU3UPYIOT ILIEHHOCTHOE CO3HAaHME  CIIyIIaTess,
BOCIIUTAHHOE IOCJIOBHMIIAMH, [MOTOBOPKAaMH, HOpMaMmy MOpajd, a TaKKe HAuuMHas C SIOXU
IIPOHMKHOBEHUS HCJlaMa B Kazaxckue crenu — Kopanom.

Crparerusi Omsl Kak JuCcKypcus. Puropuyeckue crarycbl BbICKa3bIBaHUsA OUsi KaK
HHIUKATOP NParMaTu4eckoro

IlepciekTuBBEl MCCIENOBaHKUA WUIOKYTUBHOTO M IEPJIOKYTMBHOIO BO3ACHCTBHS Ha
cilymiarens TasTcd B IOJ€ aHalIuW3a CBA3M MKOHMYECKOM JHUCKYpCMH W PUTOPUYECKON
MOAATBHOCTU. Tak, MOJAIbHOCTb MHeHus BOIUIOIIAET CIIOCO0 CaMOBBIpaXEHHsS Ous, €ro
MacTepCTBO YIPaBJIECHUs] CO3HAHMEM MCTIa. PaccMOTpuM ainroputMm Ipouecca MpUHATHA
pelieHus OMeM ¢ MO3UIMK MKOHMYECKON JUCKYPCHU Ha MpUMeEpe JIETEH bl O TOM, KaK Ha OJIHY
KEHIIMHY IPETEHAYIOT JBOE MY>KUHH.

Mnozo nem momy Hazao k ouro asunucy 06oe mydxcuut. Onu npusenu scenuguny. OOUH U3 Myd*HCUUH
ObLT 2PAMOMHBIM NO MEPKAM MO20 8PEMEHU, a BCAKULL 2DAMOMHBIUL 86108471 cebs 3a Myty. OH CryHcun
npu pooonpasumeie RUCbMOBOOUMENeM U NEPEBOOYUKOM 80 BPEMst NOCEUEHUsL €20 CIABKU NOCIAHYAMU
uz Byxapvr u uz Poccuu. A emopoii 6vL1 HespamomHbiM NpUcIyeoli npu npagumene. JKenwuna Ovina
OOUHOKOU U NPUAMHOU NO HAPYICHOCMU, MaKxce cayxcuia npu osope. Cnopsuwgue MydHCUUHDL
npemeHO0BaNU HA Hee, A ee MHenusi He cnpawueany. Onu obpamunuce x Ouro 3a e2o cyoom. Kax
NPeOnUCLIBANOC, NPABULAMU CYOONPOU3BOOCHBA, 0De CIOPOHbL BLINOTHULU NPE0BAPUMETIbHbIE PUMYATb
0 0e302080POUHOM NPUBHAHUU PeuieHUs, KOmopoe ebiHecem Oull. Mcmybl u Kasxicowill U3 HUX NpusoouU
00800bl U QOKA3AMENLCMBA O NPUHAONEHCHOCIU HCEHUUHBL MOabKo emy. buil eviciywas ux, npocum
ocmagumb JICHWUNY NPU HeM HA mpu OHsL U NPULIMU 34 €20 peuleHuemM No UCHEYeHUuU 3Mo20 CPOKdA.
THocne yxo0a myscuun outi cman ciedums 3a JHCEHWUHOU: KAK OHA YOupaem KOMHAMbL €20 00Md, KaK
eomosum nuwgy u nooaem Ha cmoll. buil 3amemun, ymo ona ymeem youpams nucbMeHHble NPUOOpL,
pazoupaemcst 8 HECMEeNHoU KYXHe U NblMAemcs Hpasumvcs 0onee «KyibmypHomyy. M3 smoeo oOuil
denaem meepoblil 6bl600 0 MOM, YO OHA UMENA HABLIKU DbIBAMD Y SPAMOMHO20 MYIHCUUHBL, OCEOUBULIE2O
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HeKomopblie Oblmogvle  NPUBLIUKU OpYeOll, HeKouesol cpedvl. Bepouxm Ousi ¢ 000CHO8AHUAMU,
00bABNEHHBIL NOCAE UCMEUEHUsT MPEXOHeBHO20 CPOKA ONCUOAHUS, Obll NPU3HAH CHPABEOTUBHIM
nocpedHuUKamu obeux cmopoH.

NnnokyTuBHOE BO3/IEHCTBHE TOBOPSILIETO HA CIAYILAIOIIECTO ale/UIMPYyeT K CO3HAHUIO JBYX
AQHTarOHUCTOB B TMPETEH3USX Ha OJHY JKEHIIMHY IIOCPEACTBOM YBAXKEHHUS K CTaTycy u
BO3MOYKHOCTSIM TI€PBOIO HCTIA KaK 4YeJIOBEKa, CIIOCOOHOTO O00ECHeYnuTh JOCTOWHOE
CYIIECTBOBAHHE KEHILUHE. AKTUBU3UPYETCS B CO3HAHUU AYAUTOPUU CIIyIIaTelNel XapaKTepHbIn
Ui o0IecTBa KyJbT 3HAHHWS KaK 3HAKa CTAaTyCHOro B oOmiecTBe mojiokeHus. Crartyc
OOYyCIIOBIIEH TIpM OSTOM HE HWMYIIECTBCHHBIM IIOJIOKCHUEM YEJIOBEKa, a €ro JIMYHBIMU
JOCTHKEeHUsIMH. [lepiokyTHBHOE BO3JICHCTBHE OWs Ha ayJUTOPHUIO OmpeaesseTcs (GpakTopamu
COIJIACHsI U €IMHOJIYIIUS KaK MPU3HAHUS ayIMTOPUEN CIPaBEAJTUBOTO PELICHHSI CY/IbH.

Bayiienue Oust OCHOBaHO Ha MpUEME MPEAYNPEx ACHUS KOHPIUKTOB, KOTOPHIC 3aBUCST
OT €IMHCTBA TPUBBIYEK, B3IVISZOB HAa COBMECTHOE MpOKMBaHME. B Ka3zaxcTaHCKOW Hayke
YCTAaHOBWJIOCH IPEJCTABICHHE O Ka3aXCKOW pHUTOPUKE KaKk MCKYCCTBE YOEKIarome
KOMMYHUKaluu. B ee oCHOBe Jiexar palroHaiIbHbIe TOIXO/bI. Y OSKICHUE UCTIIOB B YBAYKEHUH
K CTPEMIICHHIO J>KEHIIMHBI pPealn30BaTh ce0s B ONU3KUMX €H YyCIOBHSX ObITa Kak 3ajor
KOM(MOPTHOM Cpeapl OTPaKaeT XapakTepHOe JJisi OOIIeCTBa OTHOCHUTEIBHO CBOOOIHOE
IOJIO’KEHUE JKEHIIMHBI, B CPaBHEHUU C APYyruMu crpaHamu LleHTpanbHOM A3um, rae uciam
umen Oonee riryOokue KopHH. M, XOTS JereHaa oTpakaet BpeMsi YKOPEHEHHsT HOPM Hcliama B
Ka3aXxCKOM o0OlecTBe (BeIb MEPBBI HCTEll BbIIaBall ceOs 3a MYIUTy), YBaKEHHE K MHEHHUIO
YKCHIIUHBI, KOTOPYIO HUKTO U3 UCTIIOB HE CIIPOCHIT O €€ MHEHHH, U €€ Cy/h0a Oblia (hakTHUECKH
B pykax Oust. J[aHHas JilereH1a OTpaskaeT IIEHHOCTHBIE OCHOBBI Ka3aXCKOM CTEMHOW 1eMOKpAaTHH.

[Ipumenenne K ONMUCAHUIO KOMMYHUKATHBHOM CTpAaTErud ajpecara TOHATHS «3TOC
JIOJDKEHCTBOBAHUS» OOpallaeT BHUMaHUE Ha Takoe 0OCTOSTENbhCTBO. B KauecTBe ajpecara B
paccMaTpuBaeMOK JIET€H/IEC BBICTYIIAIOT HE TOJIBKO JBA MCTIA, HO M OOBEKT MX TMPHUTA3AHUA —
YKEHIIMHA. DJTOC JOJDKEHCTBOBAHUS, KOTOPBIA PETYIMPOBAT MPAKTHKY MPABOCYIUS, el
00s13aTeNbHBIM K UCTIOJTHEHUIO PellieHne Ousl.

[TparmManMHTBUCTHYECKUN TOAXOJ] K M3YYEHHUIO PUTOPHUKH TIpaBa MO3BOJISET OIMUCATH
WKOHUYECKYIO JUCKYPCHIO KaK MCTOYHHMK OOpa30BaHMs HOBBIX 3HAYEHH M YCTAHOBUTH POJIb
nMmarnHatuBHOCTH.  IloHATHME — uMMarmHaTUBHOCTH — oOBicHsAeTca B.  Tromoih  kak
«KOMMYHUKATHUBHBIM pPECypc pedH, COCTOSIIMKA B MPOBOLMPOBAHMM HOBBIX 3HAYEHHUID» U
BBIJIEJICHO KaK 4acTh MKOHUYECKOW auckypcuu [1, c¢. 281]. B sTOM siBneHHM OYEBHIHBI /1B
MOMEHTa: TPOBOLIMPOBAHME HOBBIX 3HAYEHUH U puTOopHueckas (Qurypa aBTOPCTBAa Kak
caMOBBIpaKeHHE. Tak Mbl OINKCHIBAEM KOMMYHHKATHBHBI pECcypc peud Ousi Kak OCHOBY
WKOHWYECKOW AUCKypcHu. buil B MHAEKCAILHOM, SMOJIeMaTHYECKON 1 MKOHUYECKOW JUCKYPCHH
OTIEPUPOBAT ICHOTATUBHBIMHU 3HAYEHUSIMHU. DTO paclIu(PpPOBKa CPHITOTO CMBICIA, (PAKTUYECKH —
CpaBHEHHE KOHKYPEHTHBIX MPEUMYILECTB UCTIIOB U ONTHUMAIBbHOE pellieHre MpobieMbl Opaka ¢
YKEHIIIMHOM C MO3ULINHN €€ MPEATIOYTCHHIN.

Anenisius K CO3HaHUIO afjpecara OCYIIeCTBIsIeTcs: OueM B ABYX HarpapieHusX. C oaHOM
CTOPOHBI, 3TO OTNIEPUPOBAHUE JICHOTATUBHBIM 3HaueHHeM. OHako OWil yrpaBisieT CO3HAaHHEM
ciymiateneil B ToJle KOHHOTATMBHOTO 3HadeHUs. JlpyruMu clioBaMH, MOJENb Opaka Kak
WHCTUTYTA CEMbH, YCIOBUS KOHCOJIMIAIMU POJIA, TUIEMEHH OMPEACTSICT TPAHUIIBI OXKHIaEMOTO
coroza. Tak B mparmaTtuke BBICKa3bIBaHMs OWS MPOCTYIAET ayumto3uMBHAs muckypcusi [losTrka
YMOJYaHUH U CUCTEMa SHTUMEM, KOTOpPhIe (JOPMHUPYIOT AJITOPUTM YIPaBJICHHUS OWeM CO3HAHUS
CITyIIaTeNs, WUTIOCTPUPYIOTCS Ka3axCKUMHU TOCIOBHIIaMHU O cembe. Hampumep: «Tuganynmen
syylaspasan, ken dunie soymassyn» (ocmoBHo: Eciiu He Oyoeub 00uamvpcsi ¢ poOCMEEHHUKAMU,
He snuwewncst 8 smom mup), «Zhaksy bolsa agayyn, muratyna zhetersin, zhaman bolsa agayyn,
bet-betine ketersiny (mocioBuO: Eciu (v mebs) xopowast poows,, mo docmueHews yeietl (C6oux),
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eciu nioxue, ece paszbexcamces Kyoa 2nasza 2nsiosim), «Agaiyn tattu bolsa — at kop, abysyn tattu
bolsa — as kop» (mocioBHo: Eciu Opyoictbl Opamusi, KOHell MHO20, eciii OPYHCHbL HeBECMKU, e0bl
(6 dome) MHO20).

AJITOPUTM JIOCTHKCHHSI coriiacusi Ousi (TOBOPSILETO) CO CIYIIAMOIIMM IIPEIIOIaract
M3YYCHUE TEXHHK apryMEHTAIMH U CIIOCOOOB BO3JCHCTBHS Ha ciymiarens. [locMoTpuM, Kak
Ouil oOMBaeTcsi PUTOPHYECKOW MOAATBHOCTH TIOHMMAHUS CIyIIaTelIeM ero BHYyIIeHHs. B
TEPMHUHAX PHTOPUKH — OTO TOHATHE HWHCIUPATUBHOCTH, WM OTBETHOIO MOHUMAHHS
caymiatensi. buil akTHBU3UPYET B OECCO3HATENIBHOM CITyIIaTesss 0a30BbIe STUYCCKHE TTOHSITHS,
NPEJCTABICHUS ¥ HOPMbI, PEryJIUPYIONINE OTHOIICHUS B CEMbE MYKa M KEHbL [I0CKOJIBbKY
KEHIIIMHA peaju3yeT B IMOTEHIIMAJe POJM KE€HbI M MaTepd, TO ATO MOHUMAHHE CTAHOBHTCS
MPEANOCHUIKON T 3Toca oTBeTcTBeHHOCTH. Hampumep: «Ayel — pydin korki, erkek — tyzdin
korki» (mocnoBHO: JKenwuna — smo kpacoma doma, mydxcuuna — 3mo kpacoma cmenu), «Erkek
— uydin tuy, ayel — uydin guli» (mocnoBHO: Myowcuuna — cmse doma, HeeHWUHA — YBEMOK
(vkpawenue) ooma), «Erkek — uydin egesi, ayel — uidin shegesi» (nocnoBHo: Myoscuuna — enasa
00Ma, HCEHWUHA — 26030b 0OMA).

Ilepiokyums Kak 10CTHKEHHE COTJIACUS

BOCHpI/ISITI/Ie HUCTOHAMM PCUHICHUA OMs IIO3BOJISET IIOHATD IPpUYUHBI UX CAWMHOAYIIHOI'O
coriacus B pe3yJbTaTe BBIHECEHHOro OueM BepiaukTa. HarpaBieHHHOCTh KOMMYHHUKATHBHOMN
CTpaTernd OWsi Ha <«ATOCHI IOKOS» W «MOHOJOTHYECKOTO COTJIACHSD» OTPAXKAIOT, C OIHOM
CTOPOHBI XapaKTepHOe Ul Ka3aXxCKOro oOIecTBa JOBEpHE K OObEKTUBHOMY pEILEHUIO Ousl, ¢
Jpyrou codioaaercs npouexypa cornacus. Beap 10 pelienys cropa UCTIBI AU COIIache Ha
TO, YTO OHM NPUMYT pelleHne Ous, KakuMm Obl OHO HU ObUTO. B Kazaxckom oOriecTBe Takas
nporieccyanbHas HopMa Obuia 00YCIIOBIEHAa COXPAHEHHEM CTaOMIbHOCTH M KOHCOJIMAAINY KaKk
YCJIOBHSI €IMHCTBA poia, Hapo/a. oobiiectsa. Ho BMecTe ¢ TeM 1 OMI0 Ba’KHO BO3/1€ICTBOBAaTh Ha
ciymarens, yoOexnaas B TpPaBWIbHOCTU pelieHus, (opMHpys €AWHCTBO TOHMMaHHS U
COJIUJIAPHOCTH C €r0 MHEHHEM. AJITOPUTM JOCTH)KEHHs OMeM COrJIacHsl C aJpecaToM Ipolecca
orpaxaeT PucyHok 4.

Pl/lcyHOK 4. A.]IFOpI/[TM AOCTHIKCHUS COIVIACHUS T'OBOPSAIIECIO M CIyHIaTe/Ist

I'I MoHoIoTERECEDS II
| COTIACHE J

=
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CBsI3b MKOHHMYECKOM IMCKYPCUHM U PUTOPUYECKUN CTaTyC BBICKA3bIBAaHUS OUs
oTpaxaer PucyHok 5.

PI/IcyHOK 5. Hxonn4veckas AUCKYPCUA U MOJAJIBbHOCTH MHCHUSA

Texmuxu ITepIOKVTHEHOR MOoIATEHOCTE
MAHHITYIIAITHHA BO3IeHCTEHE VOeRIeHNT
3akiaouenue

[lpuMeHeHHe PHUTOPHYECKOTO aHaIM3a IOMOTaeT PEKOHCTPYHPOBATh MEXaHU3M
Ka3aXCKOTO IPaBOCYIHs M OIUCATh AITOPUTM IPHHATUS DEIICHUS OueM, IpPHEMbl ero
WIJIOKYTUBHOTO ¥ MEPIOKYTUBHOTO BO3JCHCTBUS HA CITylIaTelisi, POPMUPOBAHUE COTIACHS C
UCTI[AMH Ha OCHOBE Ka3aXCKOr'0 PUTOPHYECKOrO Hjeaia. AKTUBH3ALMS MPEICTABICHUN 00
WHCTUTYTE CEMbH B YCJIOBHAX KOHCOJIMAALUMHU pOJA/IUIEMEHH, Hapoxa MW 00IecTBa
OCYILECTBIISICTCS. C TOMOIIBIO TpaHCHOPMAIMK PUTOPHYCCKUX MOIAIBHOCTEU: 3HAHHS H
MHEHUs Ousg — B Y6G)KI[€HI/I€ n IIOHUMaHUE HCTLOB. I[pyrI/IMI/I cJloBaMH, 3TO CHHTE3
WHJCKCAIPHOM M HMKOHHUYECKOH IUCKYpCHHl M HMX BO3JICHUCTBHE Ha HIMOJIIEMATHYECKYIO
mickypento. OCHOBY corjameHust Oust ¢ UCTHAMH M NPUHATHE PEHICHUS BCE ayauTopueit
chymareneil o0ecrneunBaeT auIl03UBHO-CUMBOIMYECKAsl TUCKYPCHSI KaK MOJIENb YCHECIIHOTO
Opaxa.
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The Light of Tatev

The photographs taken by TATEV express both conceived in this way can help us to live and
a seriousness and a hope in man that can only above all to survive. It concerns us even if we
touch us deeply, make us think are not believers in the religious sense. Silent,
prayer is no less strong, strong in the power to
awaken in oneself the feeling of belonging to
the human race, of what can at one time or
another bringus together. The prayer is not
addressed only to a chosen religion among

and (perhaps) modify us. There is in his
images a desire to abolish the differences that
lead to wars and exterminations when the
difference, well understood, helps to
recognize oneself in the other. Prayer
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many others, it is unifying, says something
about our possibilities for dialogue. It is the
power of words which joins that of speech
(vac in Hindi) at the origin of the world and
metamorphoses. She reflects the power of

111

images and in particular the power of
photography. Falsely silent photography has
the power to bring ustogether, to give usthe
feeling of not beingalone in the exercise of
vision and sharing. It brings us together, as
the sociologists and psychologists of this
medium have been able to say.Here, the
effect is doubled bythe person shown in
prayer, in action.

The words on the picture, in the picture;
duplication of meaning.Inscriptions in the
body,in the flesh, an attempt to break into
the intimacy of being.The non-Armenian
probably perceives only the beauty of the
letters, the skin like a parchment. Are we
not, moreover, open books, offered in our
nudity to the gaze of others?. Anybody
surface is a call to the other, the face
probably even more so (Emmanuel
LEVINAS). The pores of the skin say the
hieroglyphs of thought? The nudity of the
face awaits this truth of meaning which is
that of the heart.
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ut the world risks tipping over into horror

at any moment, into what one hesitates

to call chaos, when the red is that of
blood, the pictorial form of our psychic
haemorrhage when everything flows without
restraint, fragility experienced without the
recourse to prayer which inspires hope. And
photography is like a prayer in itself offered to the
gaze of the other and allowing him the journey of
private thought. We commune with the images
that the generosity of TATEV gives to see.
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>> Honored film director
Artavazd Peleshyan
"Prayer for Peace”
photo project

he wanted to choose ancient texts taken

from the Armenian memory, this memory

which contains much of a past which is that
of sometimes desperate struggles recalling the
Christic sacrifice. As a Frenchman, | think of
ARMENIA as another me, a country in which we
recognize heroic resistance, a country that we
have integrated into ourselves like the distant
relative who can always come to us, knowing that
he can find roots here that are probably imaginary
but fictionally true.
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A\ Honored artist
Robert Elibekyan
"Prayer for Peace"
photo project V' Honored artist
Vanik Mkrtchyan
"Prayer for Peace"
photo project
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